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New 7 ork. 


Mr FRANCIS STUART, 


Teacuer oy Sinctnc. Purit or Lamperti Ter 
Fiper 
(Ten years in Ca ifornia.) 

“Being in full pessession of my method of sing 
wg, be has the ability to form great artists.” — 
Francesco Lampesti 

Studios: 1103-4 Carnegie Hall. New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Ch Con ost ome pp. <1tions Securec 
Caen te blaut New York 

Telephone: 26214 Columb 


MAX KNITEL-TREUMANN, 





BARITONE 
Voice Culture . of Singing 
adic arnegie Hall 
Mail addre rifth ve New Rochelle, N 
PAUL SAVAGE, 
VOICE CULTURI 
8 Carnegie Ha 
New York 
M1 IARY IDELIA BURT, 

A f al Me ht ging 
Ear \ ateria 
copy r rf at 
New 
New York Brooklyn, 
1202 ( Lefferts Vlac 


DUDLEY BUCK, Jr 
OCAL INSTRUCTION 
York City 


negie Hall, New 


LEO CKTONIVS 





PIANIST STRUC rION 
Recitai Concerts and Musicales 
366 W. g7th St 
VW ER HENRY HALL. 

Org t and ¢ rmaster { the Cathedral of 
St n the Divir tor of the Cathedral 
Festiva Choir (Cate t lusurgia and The 
Brooklyr t 

8: Park Av ic, New York City 

LELA GARVI 

Ct { URI 
r ( gic f New York 
ADOLF GLOSE, 
e } thor Coach f 
fessiona nciva ex nge 
Residence-St 53 Wes t.. New York 


ELIZABETH K. PATTERSON, 
SOPRANO 
or ook, ten 


Studi« Fighty-fourth 
PI 


LAEIS BAI 


DWIN, 


E. PRESSON MILLER, 
VOICE CULTURE 





The Art Singing 
Suite 101g Carnegie Hall, New York 
clephone: 14 Columbus 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 


INSTRUCTION 
208 East Sixty-first Street, New York 


EFFIE STEWART, 
PRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St., 


EUGENI HEFFLEY, 
PIANIST AND TEACHER 


Studis: 7o7 


New York 


708 Carnegie Hall 


G. MAGNUS SCHUTZ, 


VOCAL INSTRUCTION 


Studio, 26 East 23d Street New York City 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method 
Special preparation of church soloists. Norma! 
course of school musik Vocal Instruction— 


Cheral Direction 
Addreas: Metropolitan Opera School, 142s B’wav 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafacl Josecffy and Edward MacDowell.) 
Tuesday and riday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. J]. Mon 


day, Thursday, Saturday afternoons at Studio, 
tros Carnegie Hall, New York. 
BRUNO HUAN, 

s8 West Fifty-seventh Street, New York 


Piane and Organ Lessons. 
Te Vecaliste—Stele. Niction and Repertoire 


TOHN WALTER HALL, 


VOCAL INSTRUCTION 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 


Teacher of the Lescnetizxy Metruop 
New York City 





Certificated 
Studio: Carnegie Hall, 


THE BERIA GROSSE-THOMASON 
SCHOOL FOR PIANO 


f 359 Degraw St., Brooklyn 
as \ 330 Fulton St., Brooklyn 
oe Steinw Hall, Room 16, New York 
~ 1108 


4 av 
/ 98 Maple Ave Morristown, N. J 
Tel. Cal 4207 J Main 


asishins2 
CONCERT VIOLINIST AND INSTRUCTOR 


OF THE SEVCIK METHOD 
( at under Prof. O 





ALOIS 


Graduate of Prague 
—— “ih 


s14 Lenox Ave y. ¥ 


Jl. HARRY WHEELER, 


PLACEMENT ART OF 
Italia Method 
2 West 16th Street 


VOICE SINGING 


Strictly 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West ath Street, New York. 


GIORGIO SULLI, 


Mario Sammarco’s Teacher 
VOICE CULTURI 
Insurance Building New Haven 
Carnegie Hall, R 826, New York 

ine 1y turdays 


ULLOCK WILLIAMS, 
TEACHER OF SINGING 


Wedr nesdays an i Saturdays 
Emerson,” s00 West 


JANET 


122 Carnegie Hall, 
Reside a Studio he 
rarst St.. New York City 


Sicnor FILOTEO GRECO, 
Tue Art oF SINGING 


62 East Thirty-fourth Street, 
3747 Madison Square 


Studio: New York 


Telephone: 


AVERILL—BariTone, 
ORATORIO—CONCERT 


anp VOCAL INSTRUCTION. 
azo Central Park South, New York 


PERRY 


OPERA 


JACOB GINSBURG, 


VOICE CULTURI 
Dis rer a acher the ) Aronsteir 
826 Carnes lia M d P. M 
Dre. J. CHRISTOPHER MARKS, 
Organist and ( ma ( ft iH 
Rest itt ‘ 
PIANO Vol CULTURE COMPOSITION 
ORGANS 
Residence Studi I s6th St.. New Y 


, “”Y r 
BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German 
French and Italian Residence- Studio, 
No. 16 East 2ed St., New York City 


Mr. SAMUEL 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City 
‘elephone: 2969 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method 
ts1 W. zoth St 


F "RE DE RIC K E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 111 


No. 140 West 42d St., New York. 


E NRICO DU ZE NSI, 
QPERA TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C 

Goed voices cultivated by contract. 
145 East Eighty-third Street, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West aad Street, New York. 


HE RBE RT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Aarup Greene, Pianist 








Caia 








STEINBRUCH MUSICAL 
Voice Culture, 


INSTITUTE, 


Piano, Violin, Ensemble Playing, 


Mme. LUISA CAPPIANI, 
VOICE: CULTURE, SKILL OF SINGING. 
156 West 8oth St. _New York 


LILLIAN VERNON WATT, 


SOPRANO 


Clarendon Hotel New York City 


CARL M. ROEDER, 
PIANIST—INSFRUCTION 


Studio: 607 Carnegie Hall. 


_Residence Studio: 423 6% tgoth | eS 


Dr. HERMAN SCHORCHT, 


Conservatory oF Music. 
20 East Broadway. 
Residence-Studio, 2610 Broadway 
"Phone, 5730 Riverside. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St 


FRANCIS FISCHER POWERS, 
Teac rab pe gy ey g OR 
Carnegie Hall, New York 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street 
"Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


MARIE CROSS-NEWHAUS 


Director, 


MME. 


VOCAL AND OPERATIC SCHUOL 
Voice Building, Tradition and Diction 
St. Marc Building, 434 Fifth Ave., New York. 


ANNA M. SCHIRMER, 
Method 
Studio, 147 West 


Voice Culture, Cappiani Musicale, 
church and concert soprano 


Seventy-first street 


Mme. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 


The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECR’S, 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
Brooklyn, N. Y. 


s35 Washington Ave., 
HELEN GAUNTLET WILLIAMS, 


Piano Instruction—Piano Accompanist 


Mondays and Thursdays 





Contralto Soloist—Sight Readin 


134 Carnegie Hall, New York 


J. W. PARSON PRICE, 

VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St., New York. 

“TI can confidently state that Mr. Parson Price's 

knowledge of the voice, both male and female, 

and his style of singing entitle him to a high 

rank among teachers.”"—Manvuet Garcia 


VICTOR BIART, PIANIST, 
INSTRUCTION—LESCHETIZKY METHOD. 


Anderson Musical Bureau, 5 West 38th St. 
Wednesdays and Saturdays "Phone 349-38th. 


ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist “Little Church Around the Corner.” 


The Bristol, 122 West Forty-ninth Street. 
"Phone, gro1t Bryant 


W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner s6th 
St., New Yotk. ‘Phone: 3555 Columbus. 





HAR. 


MARTHA MINER RICHARDS, 


SOPRANO 
Limited number of pupils accepted 
Studio: 436 Fourth Ave., New York 
Phone, 3972 Madison Square. 


Mr. AND Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales. 
Voice Production and Repertoire 
Studio, 7og Carnegie Hall, New York. 
Telephone; 1350 Columbus 


CLAUDE MAITLAND GRIFFETH, 
PIANO AND HARMONY INSTRUCTION 
+ Carnegie Hall, New York 





IRW IN EV EL ETH HASSELL, 


CONCERT rr a? TEACHER 


3405 Pac New York 
Management Allied Arts Association, 26 Court St., 
Brooklyn, N. Y 


“ARLO KOHRSSEN, 
PIANIST. 


Concert— Recitali—Instruction 





Harmony and Composition. 
Director: Hugo Steinbruch 





206 Eighth Avenue, Brooklya, N. Y 


| ass West read St., 


Studios 


New York 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St, New York 


Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall 
Residence: 


WIRTZ PIANO SCHOOL, 


Schoo! fer Selo Playing. 4 Playimg, 
Accompanying and 
Classes in Methods for Teachers. 
120 West 124th St., 





172 West 7oth Se 





New York 





HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hotel Walton, 104 West 7oth St. 
Tel.: 2934 Columbus. 


Mr. AND » THEO. J. TOEDT, 





VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St. New York 
DANIEL VISANSKA, VIOLINIST, 


Returned from Berlin after nine years’ successfw 

concertizing and teaching, will accept engagements 

and a limited number of pupils. 
Aderenn: 488 St. Nicholas Ave., New York. 


In Philadelphia: | yyondays and Thursdays. 
1017 Spruce. |} 
Studio: Fuller Bldg., 10 S. 18th Se 


S SAL LY F ROTHINGHAM AKERS, 
SOPRANO, 
—_ — 1379R Riveredae —— 
ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
7093 River. 








Telephone: ew York 
HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
2t2 West soth Street, New York. 


Mme. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway na. 
Wednesdays. Residence-Studio, 42 West 


JOSEPH I iy AC HIM SCHOOL. 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 

Orchestral and ‘Cello Department, Paul Morgen 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
pts SINGING 
Carnegie Hall 
Monday ai Thursday, 1 to 10 p. m. 
es. "Phone: 1310 Auduboa. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, 








SINGING, MUSIC 


HISTO 
HISTORICAL. LECTURE RECITALS. 
Residence-Studio: 60 Jefferscn Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 


WESLEY WE YMAN 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington S uare, East. 
nes 6340 Spring. New 





York Asse 


W. AL TER L. BOGERT, 
MUSICAL DIRECTOR 
Instruction in Theory of Music and Repertoire. 
Address 644 Madison Avenue, New York. 
. B. KINNEY, Jr., 
VOCAL SCIENTIST 
35 W. 42d St., N. Y. City. 


Dr. CARL E. 


Studio: 


DUFFT, 
New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pals. 


Studio-Residence, 34 ———, 
"Phone: 364 Gramercy. New York petal 


1 East goth St., 


New York 


MILTONEL LA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI- PECCIA, 


ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Cireular on application. By mail enly. 
33 WEST 6;TH STREET, 





*hone, s8s Morningside 


Atelier Building. 
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NEW YORK. NEW YORK. 








BOSTON. 


BOSTON. 





THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 


Watrter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal! NEW YORK 


VIRGIL CORDON PIANO SCHOOL 








e 
15 East 3ist Street, New York Auther of “ oo “Theory ot 
‘ p Interpretation,” TT. 7 
Public Playing a specialty “Synthetic: Counterpoint” "New Method of 
Normal Courses for Teachers ee” etc. ned 1 
VIRGIL GORDON, Director yp uateante tae Nicholas Ave., New 


Prospectus on application 








dixm de RIGAUD 


VOCAL STUDIOS 
The Linlavgh, 2647 Broadway 
Telephone 1152 Riverside 


WILLIAM J. FALK, 


Assistant to Mr Oscar Sacnger 
Teacher of Singing. 


R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 424 Street, New York 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowled by all who know of it. 

Booklets, riptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
MRS. CARRIE L. DUNNING, 
Buffalo, N. Y. 








tion. 








225 Highland Avenue, 














ARTHUR 
BLAKELEY \b—== 
‘iM. Henry Holden ISS 
THE DISTINGUISHED Recitals and Piane 
CANADIAN ORGANIST lnstraction 
ae 
TORONTO | STUDIOS: Carnegie and Steinway Halls 
sera ———————— } Aone, 066 - 160th St. , «ee New York City 
ara ae att wore WARFORD 
AND EMPIRE THEATRE DRAMATIC SCHOOL 
BOARD OF TRUSTEES TENOR 


M. SARGENT, PRESIDENT 

JOuN DREW 

BENJAMIN ¥. ROEDER 
training-chool f stage, connected with 
Frohman’s ped theatres and companies 


| DANIEL rRommAN 
| gRONSON HOWARD 


fi"Charien 


VOICE CULTURE AND FIANO 
Concerts and Recitals 


FoR cazaloeus AND INFORMATION, APPLY TO 38 East 22d Street 








we Bed cone , CARNEGIE HALL, NEW TORK NEW YORK 
ADELE MARGULIES TRIO, 
Apais soe Pete, Lame, acme | uns s. ~ EDMUND SEVERN 


VOICE, VIOLIN, yy 


For trme. and Miss Maacutits, State, 19 West S60 8t 


dates address 
$8 West s7th St., New York. 2503 Columbes 





Peabody Conservatory of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Emineat Europ and Ameri 
Masters, including 


Otts B. Botse, W. Ed. Hetmendahl, Pietro Minettt, 
Howard Brockway, eee M wo oon Harold D. Palit 
Altred C. aa a tcheson, Emmanuel W 

















ee ES po he: ON APPLICATION. 


M. ELFERT-FLORIO = S22 == 
sea gh, RY Ss 


THE RENOWWED ITALIAN GRAND OPERA TENOR New ny Miss Belle A. Fisch, soprane, New: 
ark, ace 
ACKNOWLEDGED VOICE SPECIALIST York: me, 4 Seam yan, AS 
Formerly Leading Vocal Instructor of Berlin tenor, now singing in 











Dr. J. New 

RAPID AND SCIENTIFIC METHOD TAUGHT 3°) Mis Kate travers, Ele Glaser Alber 

ELLENT RESU Wahle, tenor Brown M 

Exc pl pore a ception | Church, eeleion ond lemerla ke 

Miss bomts Chadbourne; Joosphins ls mow teaching at vie Mise ‘Emily 

e Pairtax Garner, tenor, of Nyack. Me Y-s Mr Mra. Leon Way in 

Robert Ford, tenor, New York; John McFarlane, une, Bee York; Gries 

tener, singing in light opera; Louisa Campeanu, soprano, New York; La Salle, tenor, with 

Moon,” end many well 

STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


VIGTOR HARRIS 


TEACHER! OF] SINGING) IN[ALL ITS BRANCHES 


(CONSOLO | 


PIANIST appress; 222 Michigan Ave. 
ag 


CHICAGO, ILL. 
FALL TERM 
= rans: 1907 
Performance 


Specialties : 
Born = 
Piano School and Conservatory 
19 West (6th Street, Now York 





THE ALPINE 
55 West 334 Sureet 
Tel., 6120-38th 








O8OMZANM 








Mrs. A. M. Virgil, Director 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: eee SS Sete, Ma 


MMe. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. an 








ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBSBARD and FRED J. LAMBS 


158A Tremont Street - ° Besten, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 
Italtan School of Singing, Opera and Languages 
Prot, G. L. FABRI Mac. EMMA HOWE-FABRI 
506-507 Plerce Building, Boston 


BERTHA CUSHING CHILD | + 
Da ml 


The Lang Studios, Boston, Mass. 





apano 





HUNTTING 





WILLIAM ALDEN PAULL, 


SINGING AND SPEAKING. 
Intoning aad 


is 313 Pierce » Boston, Mass. 
~| JESSIE DAVIS, 
PIANIST. 
Studio: 407 Phere Building. 
Residence: 5 West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: rey ee Street, Breekiina, 


MARY | DESMOND Oratorio 


(ENGLISH CONTRALTO) Recitals 
6 Newbury St., Boston Instruction 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St., Boeton, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Bullding Boston 


— 4 | : CF Teacher af Voice 


STEINERT HALL 
BOSTON 

BASS 

Direction: 


GEO. W. STEWART 
120 Tremont St., BOSTOR 











JOSEPHINE 


KNIGHT 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-"07 








Personal Address Management: 6. W. STEWART 
4 Haviland St. SOPRANO 19) Tremont St. BOSTON 
WJALMAR SOLO VIOLINIST 











DAMECK 


THE GAMECK STRIAG QUARTET 
Residence and Studio 
1377 Lexington Avence, Hew York 





HARRIET FOSTER 


161 W. 108th Street. 


MEZZO 
CONTRALTO 


Tel., 4188 River 





EDWARD STRON 


TENOR 
7 West 024 St 
MEW YORK 
Telephone 1424 River 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 


NEW YORK 
"Phone, 1500 Columbus 


Normal Class, Opera Class and private tuition 





sMUNSO 


CONTRALTO 
Ganegenent: HENRY persons 
aes ~) Ys th Strest, ew York 
Personal add reee 306 West 7th Strees 
"Phone, 7380 River. New YORE 








 =SNELLINC 
‘BARBOUR: 


CONTRALTO [ven 
ment Haenee! 4 Jones sea Fin Docume, 
address, Hotei a 27 
wma ® - 4 Be. ‘Phone, 2700 Ob 
SOPRANG 
Management 
Speer 8. B. Patter, 
324 Street, 








a 
¥ Vaudeville and Opera. Engagements secured. Orchestra 
Lecture Recital on “RUSSIAN LIFE and MUSIC’ 





\ZO4>rt 


New York, 1416 Broadway 





MARTIN 


PERSONAL ADDRESS 
142 W Gist! St.,Tel $8653 River 


‘CHAPMAN GOOLD 





BARITONE and ' Teacher af: Singing 


150 Hiliside Avenue, Newark, N. J. 
Telephone, 3087 W-Newark 


‘Bureaa and Vocal Studio. Artists for Concert 





Phone, aided Bryant 


-BASS— 


MANAGEMENT 


Haensel and Jones 


642 Fitth Ave., NEW YORK 
SOPRANO 


ADDRESS 
2314 Broadway, Rew York 
Telephone: 1690 Riverside 





GEORGE S, MADDEN 


31 Deeater Street. BROO 


BASEZO BARYTONE 
Opera, Oratorie, Concert 
and Kecital 


Telephone: #74 | Bedford 








PZZPTe 


CONCERTS, 


Address ARTIST DIRECT $ 


54 St. Paul’s Place, Brooklyn, N. Y. 
Telephone, 7 


7 Flatbash 


CUMMING 


ORATORIOS, 


RECITALS 


OZPATON 
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ESTABLISHED 1823 


Chicker tng 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 
































STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND 1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but nol too short. 


EMERSON PIANO CO), Gicico 


Retablished 1801 


PA. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 





Not so short as to 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 










Instructs, trains and educates after the best metheds ef Fore-| 
most European Conservatories. The faculty numbers some «{ 
the Leading Musicians and Artiste of today 
Blocution MUSIC Lang 

Location ideal with respect to home comfort and Spertene 
surroundings. The fin one aes mostec Gmoletey cantopes baild- 
ings devoted to music in Amerioa. Day and resident stadente! 
may enter at any time. iNastrated Oatalogue FREE. 

MIes CLAMA BATH 
ighiand Avenwe, Oak Street and Burnet Avense, CINCINBAT!, Ohie 





eS 


} KRANICH & BACH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 





























FACTORIES AND WAREROOMS 
233 to 246 East 23d Street NEW YORK 





Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St and Alexander Ave. NEW YOR® 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wrutam H. Saerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


— PLAYER PIANOS—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


VOCAL TEACHERS! | ee eee oo 


copy $1.25. Regular discountto ee 
MRS. W. H. TEASDALE, VOCAL STUDIO, - = _ SAVANNAH, GA. 


RARE VIOLINS, CELLOS, BOWS 


ITALIAN AND SILVER STRINGS 
LEATHER CASES AND FRENCH ROSINS 


e 8 | TELEPHONE: 4567 79TH NEW YORK 


ARTISTIC REPAIRING ON PREMISES 

















































substitution of speculation for facts has been a prac 
tice of the human race from the earliest times until this 
minute and assumed such headway in the days of 
Kome that, in a later period, when the stories tol 
about that imperial state became expanded into the 
on of myth through their immensities and superlatives, 


the tradition of the romancer took its root, and thos 


who were identified with the transplantation of 


tales that could not very well be credited without a 


tremendous stretch of the imagination were called 


romancers. ‘They were the ancestors of our modern 
New York rewspaper men, but they were somewhat more inter 
esting because they surrounded their stories with style, with 
the picturesque, with literary embellishments and with local color, 
whenever possibl the New York newspaper simply prints the 
unvarnished romance, claims all to be true because it says so and 
because it has so frequently lied before, and then—then, when it 
say in one to twenty-one days, just as the case may be, publishes 
on the same subject another statement diametrically opposite t 


the first, it again makes the same claim, without, of course, recall 
ing to the reader its original false statement or any that have 
followed. If you have the time to devote to any observation on 


this kind of twentieth century, unadorned romancing, occurring 


repeatedly every day, you will become a surprised being, to say 


the least. But you have not the time, thank your stars 


Suppose you make the effort with the opera at the Metré 
politan in conjunction with the successorship to the Conried 


regin \ close and careful review of the New York daily press 
since Dex en he A 1gO06, on that subtect discloses the fi lhe \ 


table, of interest to those who like matters of that kind 


There were publish cl 


within that period 106 items purpx 

to establish the fact that Conried would not resign until 

rhe fact really is that Conried’s contract expires June 1 

Che romancer did not ven care to establish offi ially whether 
Conried had a contract; the 106 items referred to above were just 
that many columns of readi latter, and no one on the papers 
inside or outside, cared enough about the question to attempt even 
as much as a verification femember, 106 times did the New 
York papers publish that Conried would not and could not b 
induced or compelled to resign until the end of his term, and in 
the 106 items that term was mentioned as 191! 

I merely refer to this one example in order to show how the 
readers here are again wasting time in the devotion to items of 
the daily press on the Metropolitan Opera House status. Thus 
far, as we see, ever since the question opened up in the daily 
papers, we have again found the superabundant flow of romance 


and qualified guesswork, as if it would really prove to be a iour 


= 


nalistic victory to be able to guess wii nried s successors 
will finally be, and it is this guesswork that is bringing about all 
this flow of newspaper rhetoric on - Q tion. No newspapet 
office has any knowledge on the subject t one, and you may 
be assured if it had it, it would make a definite announcement 
adhere to it. 

As the case now stands, rs nrie pp 1 Mahler 
(satti-Casazza, Ricordi, Higgins OSC ird. and now 
George H. Wilson, the well 
managerial quantity, hav: 

f the present director. Con 

some papers asserting that 

Che fact again is that o1 

suggested to Mr. Conried ‘ signal © made 
most agreeable to him And this w done in the manner that 
usually prevails among men of emet 
gency presents itself. His interest 

f the company—$150,000—has 

idjustment is about to be made 

In the meantime those pape 
information in the company or 
forceful to secure a basis up 
romancing 
invoking 
company 
of the opera 
here there seems also 
at least, which 1s 
the part of some 
make “copy 
seems | 
prised to sé 
that would result 
ing of gentlemen 
enter into any squabbles or 

After all, it does seen 
Metropolitan Opera Hous 
personal responsible head 


re 


} 
i at 


among men Ww 
guarantee « heir own importan 
has certainly ceased, and such 


not resign his place to emerg: 
vear’s probation. Such consulting 
14 


French sav, aller a tatons, woul 


‘ 
was no confidence in the scheme 


become as great a gainer from it 


escape of Tetrazzini. However, I 
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papers by indulging in speculation on the 

r an end to it so far as this papet 

erned for this issue [It looks like a race for 
dark horse visible on the horizon. I have 

few fact probably there will be a few 


further on 


The American Dirge. 


Monthly—it is a fact, that review 


ed in Boston—in its February number 


e by Mr. Arthur Farwell, who is 


n publishing some American musicai 


on the prospects of American music 


Mr. Farwell’s tone is optimistic, and 
fight this battle, as I have been for a 


ntury doing it, with the same hope 


ume enet behind it as these Musical 
lun lisclose. Mr. Farwell seems t 
ational American music. Very 
MacDowell had none, not even in Colum 


vhi conducted itself disgracefully 
memory on the occasion of his 
‘Today the true interests 

elopment in the United States have 
with the fashionable musica 


Is that so, Mr 


and facts are powers ot 


Farwell ? 


leath argument and even the 


i nvincing although it 

Ss rate 
nerican musical clubs, not situ 
er f fashion, but in the small and 
take the European artists in prefer 


ind whenever a singer can 


p of the foreign opera companies, 


rer gets the pre ference Will Mr 
he names of the American pianists 
Zeisler exempted—whk 


pianists in the musical 


opera companies tn 
r of a New York 


Philharmonic, a sensational Rus 


ssical interpretation t 

Russian symphony cor 
Russiat composers (no 

mitted) and Russian sol 

m Russia. Boston Symphony? Dr 

Berlin, is the conductor, to be followed 
her foreigner \n American would not 
w. and even the performers must be imported to 
itele. Pittsburgh and Philadelphia 

| foreigners as conductors. Koneisel 

\\ 1S we know, it goes to Europe 


1 vacancy as the second vio- 


\ CROWD OF BOSTON MUSIC LOVERS 


lin. Loeb Endowed Institute ? 


It goes to Europe 
to get its teachers, its director, although depending 
entirely on American support, ignoring American 
teachers for foreigners. 

Where is the publisher today who can declare 
dividends on the sale of his American classics? Our 
American composers give their works to German 
publishing houses in order to have them put before 
a public. I may say a few words to Mr. Farwell, 
and they are: “As long as our New York music 
critics remain the personal representatives of foreign 
musical elements and the Damrosches retain their 
places, through which the foreign soloist and teacher 
are sustained, and the American merely, at times, 
patronized by being permitted a paltry engagement, 
there will be no advance of American musical art. 
The situation is focused right here. See the treat- 
ment accorded by the Sun and the Tribune to Mac- 
Dowell through the belittlement of his capacity. Did 
you read those sentiments, Mr. Farwell, one written 
by a man who is a competing singing teacher whose 
teacher no one ever heard of, the other by a writer 
who cannot play the accompaniment on the piano 
of MacDowell’s simplest little song? Oh, dear sir, 
come here for a while and study musical graft in 
this town for a while, and you will then understand 
why the American musician is languishing. True 
it is, as you say, Mr. Farwell, “Those works which 
best represent the brains and ideals of our American 
composers today are conspicuous by their absence 
from the programs,’ and that is the reason why 
brainy Americans cannot be expected to spend their 
time on a musical career. As soon as thev begin te 
feel this they leave for other parts, or change their 
careers, or disappear entirely from the field.” 

Read this, for instance, supplied to the Musician: 

Mr. de Reszke teaches from 10 to 12 in the morning, 


and from 1.30 to 7 in the afternoon. He charges $20 


/ 


(100 frares) for a half hour’s private lesson, and $10 to 


lesson in a class of four The 


each pupil for an hour 
classes are held in the afternoon at 2, 3, ard 4 o'clock 
If one taught, as as he does, seven and a half hours a dav 
at $40 an hour, one would earn $200 a day. Allowing, a: 
me must, a considerable sum for the runring expenses 
of a teaching establishment so finely equipped, and alle wing 
1 


too, for a certain percentage of ffee lessons. it is still quit 


safe to consider Mr. de Reszke well paid for his day's work 


Whom 
I have been in 


De Reszké charges $20 for a half hour. 
does he charge? Why, Americans. 
Paris recently for a period, and I know that Jean 
de Reszké’s paying pupils are, by a large majority. 
\mericans. Where are the de Reszké punils here 
in America? Where are those who paid this price 
in order to recover the outlay as the result of a 
career? Mention their names, Mr. Farwell. and as 
vou cannot, T will tell you that some of our New 


York daily paper critics make it a business to send 


American pupils to Paris to take lessons from 
de Reszké and others there. 

We have no patriotism. 
with that sentiment, and this is not due to any higher 
conception of humanity which places patriotism in 
one of the lower strata of public sentiment. It 
would then be excusable to do away with patriotism 
because of the substitution of a broader conception 
Sut we are not endowed with the 
lower sentiment even. We suddenly flare up and 
become excited when our physical affairs are appar- 


We are not endowed 


of man’s destiny. 


ently endangered, and that practical sense for secur- 
ity is, through a contortion, etymologized into patri- 
But, as compared with the Greek idea, or 
the Roman, or even the original Turkish or the 


otism. 


present Swiss or Hindoo idea of patriotism, we are 
totally ignorant of the sentiment. 
require it any more; it is not essential, and the 


We do not even 


strangest part of this all is that we have no need for 
any substitute. Look at the universal abuse of a 
President because he exposed the titanic grafters! 


A Letter on the Subject. 


New York, February 1, 19°8 
Editor Musical Courier: 

Your articles in Tue Musica Courrer about the late E 
A. MacDowell bear the contents of what I have yet failed 
to read in other papers: Truth, justice and the real con 
dition of New York’s musical knowledge, which con- 
sists of constantly bragging about inferior trash, scribbling 
and hammering and downing talents, which, as usual, are 
honored after their death, Why is New York able to 
support two big opera houses? Is it because its artistic 
development is so far advarced as to need such big houses? 
Mainly, we require these large buildings to boast that we 
are “first in the world” for everything 

Could we even keep one open house if we relied but on 
the real music lovers of this 
cerely doubt it. 

We rely on the fortunes which our millionaires spend 
annually to review and criticise the toilettes of their neigh- 
hors and friends at the opera. 

Marmontel—a Frenchman, not an American—probably 


town? Many sin 


repeated times and again that MacDowell was a great 
American pianist and a good composer, and he thus aroused 
in us love, admiration, and, finally, sympathies which most 
of his own countrymen probably never felt. And then, we 
worder why foreigners come here to praise (!) us, and, 
politely accepting our money, they go and spend it else 
where and laugh at our “unequaled ignorance ard stupid 
ity outside of business.” 

In a general way, your opinion of the musician is cor 
rect. If a man of merit seeks shelter among his brother 
musicians they will help the quickness of his financial 
downfall. When intellectual men—as those who caused 
MacDowell’s troubles and resignation—are so base, what 
must be their pupils’ and followers’ musical intelligence ! 
The picturing of the conflicts which occurred between 
genius and ignorance at Columbia College (while Mr 
MacDowell was there) could fill books considered fictions 
did not reality prove their happening. 

Let us repeat it: Mr. MacDowell’s early death was due 
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to a mental collapse, and pray, what caused this mental 
collapse? 

(Sad reality!) The troubles which he had at Columbia 
College; and, at last, their aggressive increase which pur- 
posely forced his resignation. And what greater master 
was favored with his position? Well, he was a foreigner, 
anyhow! Other States have proved that they can do 
without New York's falsely assumed artistic authority! 

I am but a poor and humble man, but I wil! keep and 
cherish the articles regarding MacDowell all my life; even 
if, like many other Americans, I should be forced to reside 
in Europe, where real artists are better appreciated, if 
not so generously paid. 

Many artists (?) are boastingly overpaid here because 
we think that*they are strong thumpers or excellent mimics. 
Ideal? Bah! Sincerely, 

AN AMERICAN ARTIST. 


Die Hunde Beissen. 


In Russia they sometimes say in German—that is, 
among the intelligent Russians, all of whom speak 
German—that the dogs bite; that is, they say in 
German: “Die Hunde Now, when the 
dogs start in to bite—in Russia—the Russian begins 
to kick, to gyrate, to jump, and to throw his arms 
and shake his fists, and that is the manner in which 
Safonoff conducted the Mendelssohn “Fingal's 
Cave” overture and the C minor symphony with 
the Philharmonic Society. 
the individual note 
motive, and after the fer- 


beissen.” 


He actually indicated 


accent in the four note fate 


mate, instead of permit- 


ting it to dissolve, he 
forced an accent with the 


Has 


heard 


rasping of the bows. 
New York 
such a performance be- 
the Phil- 


ever 





fore? Cannot 


recent case of the singing teacher who is the music 
critic of the New York Sun is another one in point; 
it is a case of vast importance to the National Soci- 
ety of Vocal Teachers, which is making such stren- 
uous efforts to assert the rights of the competent 
vocal teacher, in contradistinction of those teachers 
who can show neither a professional pedigree nor 
any tangible results in the shape of capable pupils. 
Henderson, so far as the musical world knows, has 
not been a pupil of any school or teacher; he has 
not sung in public; he is not known as a singer of 
song; he has had no pupil before the public; he is 
not known as an authority, practically speaking. 
He is not known as capable of correctly playing the 
C major scale on the piano or organ. His writings 
are not original; they are the usual, ordinary 
product of experience in following out the pursuit 
of criticism for the press—either the reflex of other 
opinions or the shrewdly turned phrases of the 
commonplace, everyday critical remarks passed upon 
a player or singer by the usual concertgoer as he or 
she walks out of the hall after such an event. The 
prepared articles on a new opera or symphony are 
readily gotten up from the regular sources, and, usu- 
ally interlaced with literary self consciousness, are 
at hand for any one who desires to select or accumu- 
In fact, the Sun 
and Times writers have access to the 


late such polemics. and Tribune 


English and 


yet he lectures there and is sustained by it to give 


Then he writes introduc 


tions to books on the voice, published by firms here 


lessons in competition. 


who must sell these books to pay for the investment 
Then he booms singers at the opera, and | suppose 
pupils 


would become offended if they were to send 


And the guileless vocal teacher meekly sub 
but it 
tte! 


to him. 
mits and lets all this pass without protest 
Is it not far be 


far wiser, candidly to express your hi 


seems as if this paper does not 
nest conven 

tions than to suffer such anomalies to pass in silence 
is nevel 


because of some possible advantage—which 


attained ? again, this Henderson case belongs 
to the National Vocal Society, and if 
refuses to take it 

future. It 


lor existence, 


] Say 
that society 


up it may as well abandon its 


will prove at once then that it has n 


for 
for it to face it is this Henderson case 


reason if there is a contingency 


Obviously 
it will be of more advantage for this paper to handl 


it alone as a journalistic exploit, but I put this 


entirely aside in order to offer to the Society its on 


great opportunity to disclose now and at once what 
it is made of. 
Steinway Modernization. 
One of the most significant steps affecting th 


future of the concert system in the United States 


as applied to piano playing has been decided upor 


& Sons 


by oteinway 


















, 
past as the \r 
ment in ot 


WX ons vhil 


oteinway 








harmonic make some ar- 





rangement to compromise 
on this Safonoff contract? 
lf Mahler remains here 
with the Metropolitan 
next season he can secure 
subscription 
Philhar- 


for a 


a paying 


from among 





monic subscribers 
series of Saturday night 
orchestral concerts, sim- 
ply as an offset to this 


Safonoff system. 


The Vocal Teacher's 
Dilemma. 


The profession of vocal 
teacher is of the 
direst responsibility, because the very health of 





one 


the pupil may become imperiled, if not destroyed, by 
a vicious method of treatment affecting the tender 
organs of the chest and throat. Leaving aside en- 
tirely the questions of singing and music, a vocal 
teacher who is not conscientious can damage the 


very life of a pupil, so as to make it a curse instead, 


of a blessing. This, in itself, is sufficient to make 
the profession exacting. 
of this by the news that Sterling Mackinlay, the 
son of the late Antoinette Sterling, is about to pub- 
lish a life of Manuel Garcia. Madam Sterling, 
when last I met her at her home in London—she 
resided at the time near the Marble Arch—told me 
of a number of cases of remarkable vocal attain- 
ments that were brought to her for repair through 
the intercession of a spiritual medium, and that she 
had full faith in her ability to restore the impaired 
organs through her relations with some of the dead 
past masters of the art. Manuel Garcia was then 
still living; she referred to some of the dead Italian 
I prefer not to men- 


I am reminded somewhat 


and French singing masters. 
tion their names, but say this merely to point out 
how precarious many of these cases are, for cer- 
tainly if, in place of a living authority, the dead 
must be appealed to to cure defects of the larynx or 
the soft palate, there is some danger in taking sing- 


ing lessons from some teachers. For instance, the 


rayon drawing by R. G 
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they are, of 


course 


ble elements in t 














may be adapted ) 
standing and caliber 
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to perform upon th 


oteinway pianos 





In making this decisi 


which is really a changer 








Mathews 


HAMBOURG AT THE KNABE PIANO 
other daily or music papers in which these polemics 
and discussions are prepared by what are known as 
newspaper hacks, men who can write on any sub 
ject, or prepare copy, or make translations from a 
half dozen languages, and furnish material describ 
ing a new opera, a new discovery in chemistry, a 
new archzxological find or an electrical invention, 
exactly as they are ordered to write 

This Sun critic, as this paper showed inf its last 
issue, actually gives vocal lessons. Lecturing at 
the Loeb Endowed Conservatory on the voice, while 
it may be acceptable (for, after all, any one who 
can get at the books, any man of intelligence, and 
who can secure the job, can lecture on the voice; it 
all depends upon the place where the lecture is de- 
livered)—I say while it may be acceptable, can, 
under the worst aspect of the case, not be a source 
of danger to health. But for any one to give vocal 
lessons, any person who has not gone through the 
process of singing or taking lessons, makes it a 
source of possible harm to the pupil, leaving aside 
the musical question. 

The ethical question is, of course, an interesting 
one. Henderson gives singing lessons. He writes 
criticisms on the singing of other teachers and of 
Inter 


their pupils, and probably of his own pupils. 
esting state of affairs, I suggest 
of the vocal department of the Loeb Institute, and 


He is a competitor 








tion, Ste vay & S “ 

appear before the public in the true light in whi 
the manufacturers of artistic products should pr 
sent themselves before an intelligent rentele | 
manufacturer of a high grade piano, believing 
nobility of the articie and in its subtle alliar 

the art, should not be identified with any of 
commercial aspects that are centered in th le 

» exploit the individual through wil 
expected that the plano will secure renown dire 


and sales indirectly, and this is the principl 


have been advocating. This is the 


campaign that | have been mab 
hiring, as it were, of pianists in Europe f 

purpose of coming to the United States for n 
paid by piano manufacturers for the | 
inmway & Sons wil 


ploiting their instruments. Ste 


be identified with these operations hereafter 
this must necessarily affect the situation th1 
the whole piano trade of this country and | 


because no other firm that wishes to maint 
standing before the world can her 
risk of operating on the old basi 

When pianists wish to come to Amet t 
certize, or when American pianists wish t 
ize, they can secure their engagements tli 
strength and power of their individualit 
of regular agencies that exist for that purp 
then, if these agents or 
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a0 s 
| 4 See 
| eration of a piano manufacturing house, for the 
li] rpose of having a certain instrument utilized 
>| : tl in this country, such piano becomes 
pe entific regular and direct manner with the 
| iorming artist 
1 This by no means signifies that the piano house 
~P hould not keep itself in touch constantly, all over 
irld, with the best artistic forces, to learn how 
e various pianists are received by the public, 
ecause the greater the pianist the greater the result 
ust necessarily be in the minds of the musical 
pl Yet this does not mean that an artist who 
succeeded in Bulgaria, Cochin China, Denmark 
Brittat will succeed in Massachusetts, New 
Vii [llinois or Alabama \ number of pianists 
vho have claimed, and who have sustained the 
{| laim, to have made great successes in various 
parts of Europe, did not follow them up before the 
\merican public, and hence even the judgment of 
ch excellent arbiters of piano playing as piano 
manufacturers has failed in many individual cases, 
particularly when based upon preconceived ideas of 
putat Taking the piano manufacturers out of 
he field, why, as a matter of course, the respons! 
of ch r not upon them alone, but upon 
njunction with such agents or agencies 
1 ntified r regular business with the 
n and selection of artists that are to be 
it before the publi 
t seen me this is the beginning of the finale 
metl that has not helped the piano manu 
~ facture! ut has helped a great many people who 
rea n sympathy with them, for most of 
the plani navy iffered themselve to most of the 
ifacturers, instead of coming before the 
n the basis of merit and sustaining them 
> es through their identification with the instru 
nent t have selected as a matter of choice, de 
pending upon their financial success in the United 
: tate 1p the energy and _ intelligence of the 
if iwenci r agents and upon their own individuality, 
| their own merit, upon their own musicianship 
p> tne nm af 
i \t the same time this modernization of the sys 
| ordance with the spirit which has been 
rth through the inexorable laws that always 
i pt errors, will have such an effect upon 
| manufacturing in its highest grade that it 
[ followed by other houses unless they wish 
) be identified with the old system of the associa 
/ 5 tior mmerce and finance with pianists. 
ie Che pianist who was to have come next season to 
Steinway piano is Mr. Lhévinne, but Mr. 
vil t « under the management of 
iy & Sons. He will come under the manage- 
f Henry Wolfsohn, and the house of Stein 
’ be identified with Lhévinne except in 
identification of the past brings him 
rward as a pianist who uses the Steinway 
ian That ts, so far as the public is concerned, 
hod that can be pursued. It is the 
proposition of Steinway & Sons in the future to 
ve these art ynresented to them as they will be 
ed t le piano trade, | suspect now, 
4 f It is impossible for the piano 
eture ntinue their direct alliance, 
: wn offices, with these pianists in the 
I: e, unless they wish to give Steinwav & Sons 
emendous advantage in the eves of the 
) blic ing a voluntary gift, which I do not 
uspect the piano manufacturers of this country 
; ) { particularly when it is to the injury and 
| vantage f their own business in fact, no one 
ie 1 be considered capable of such action 
S No ul the coming weeks will give out an 
yi nouncements as to the approaching season and 
fk hese announcements will, I hope, be in consonance 
; vith this same step taken by Steinway & Sons, which 
: must be heralded as a tremendous relief from a 
hurthen that manufacturers have found very hard 
; to carry, not so much because of the question of the 
financial weight, but as to the responsibility, the 
‘ 
+ 
f\> ‘hve 
|. 
] 


division of the interests in the business, the establish- 
ment of a department which could not be self-sus- 
taining and the identification of the piano with the 
financial transaction that is not in consonance with 
the artistic method of treating the elevated subject 
of music. 

We see that the first step has now been taken 
towards the purification of the old system and this 





PADEREWSKI VERSATILITY. 
Chis was the Paderewski program, at Orchestra Hall, 
Chicago, January 11: 


Variations and Fugue, op. 23 (first time)........... Paderewski 
27, No. 4, E flat 


Auf dem Wasser zu Singer 


sonee . Beethoven 


....Schubert- Liszt 
Schubert-Liszt 


Sonata, op 


Soirée de Vienne, A major 

Erlkoenig Schubert-Liszt 
Nocturne, F sharp major, op. 15 .Chopin 
Etudes Nos. 10 and 5, op. to Chopin 
Scherzo, B flat minor ...Chopin 
Chant d’Amour Stojowski 
Rhapsodie Hongroise, No. 13 . Liszt 


Paderewski played at the Odeon in St. Louis on the 


evening of January 8 The program was as follows: 


Variations and Fugue, op. 23 Paderewski 
Sonata, op. 27, No. 1, E flat Beethoven 
Auf dem Wasser zu Singer Schubert-Liszt 
Soirée de Vienne Schubert-Liszt 


Erlkoenig Schubert-Liszt 
Nocturne, op. 15, F sharp majo Chopin 
Etudes Nos. 10 and Chopin 
Scherz B flat minor .Chopin 
Chant d'Amour Stojowski 
Rhapsodie Hongroise, No ; Liszt 


PABST THEATER 


Direction . . Leon Wachsner. 
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Monday, Jan. 27, 1908 


At 8:15 P. ML 


Paderewski 


EAS! Piano Recital 


ee 









































PROGRAMME : 


Variations. and Fugue, Op. 23 Paderewski 
(First Time) 

Sonata, Op. 27, No. 1, E-flat ..... Beethoven 

‘Auf dem Wasser zu Singen” ) 

“Soiree de Vienne,” A major Schubert - Liszt 

“Erlking” 

Nocturne, F-sharp major, Op. 15 } 

Etudes Nos. 10 and 5, Op. 10) .. Chopin 

Scherzo, B- Flat minor ) 

Chant d’Amour Stojowski 

Rhapsodie Hongroise, No. 13 Liszt 


Weber Piano Used. 


SS: 











will lead to a greater distinction on the part of the 

performance of the artist and certainly a greater 

distinction for the instrument which is used. 
BLUMENBERG. 


In Stockholm, grand opera seems to be on a busi 
ness basis. Arthur Thiel, a merchant of that city, 
has been appointed managing director of the Stock- 
holm Opera. 


CUTS FROM CALIFORNIA. 
The well known Western critic and musical feu- 
illetonist, Alex. T. Stewart, has this to say-in a 
recent issue of the Oakland, Cal., Inquirer : 


According to the press dispatches the San Francisco “dis 
covery” in the world of song, Madame Tetrazzini, has con 


quered the musically complacent New Yorkers as 
she did the London public Now that the public 
of that city seem to have approved of her it will 


be interesting to see what the verdict of the critics of 
the newspapers will be in regard to her art. The good 
musical gentlemen of the New York press have right along 
given evidence of their skepticism concerning the position 
of prominence she attained in the musical world by her 
successes in London and San Francisco, and some of them 
made oecasion of the opportunity to offer their customary 
flings at the supposed lack of musical opinions and stand- 
ards of any value in the “far West.” Taking into consider- 
ation the fact that the gentlemen who tell New York what 
is good and bad for her musical digestion very often differ 
so materially in their opinions as to make amusing reading 
when the deadly “parallel column” is applied to some of 
their diagnoses, one is led to wonder whether their opin 
ions upon musical topics are of any more value than those 
of the iess musically enlightened communities of which they 
have had so much to say in their attempts to discredit the 
success Of Tetrazzini. 

hie Musica Courter would like to take a fling 
at some of those Western critics who now have the 
laugh on New York, but we really do not see how 
their thrusts can be parried, for. they have pene- 
trated into the truth of the New York situation, and 
will never again be fooled on the subject of our 
local daily newspaper criticism, its standing, pur 
pose and significance. 

Mr. Stewart has given evidence in the past that 
he knows what other motive beside chauvinism actu 
ates some of New York’s critics, and that is why 
his quiet sarcasm in the foregoing article strikes 
home all the harder. Many artists now are ashamed 
Western managers the daily newspaper 
“criticisms” from New York. That is carrying the 
point too far, for all critics in this city are not under 
Indeed, there is some honesty in their 
ranks, and we could name the man if we were so 


to show 


suspicion. 


willed. 

The Tetrazzini case is simple and very human. 
Some of our local critics are intimate friends of 
Mr. and Mrs. Sembrich, and dine with them fre- 
quently, on invitation of Mr. and Mrs. Sembrich, 
There is nothing wrong in that. People 
But the circum- 


of course. 
must dine, and why not together? 
stance should be known to those persons who read 
“criticisms” written on Tetrazzini by some of the 
diners at the Sembrich board. Just as banks and 
commercial combinations now are forced into pub- 
licity of their doings, so THe Musica Courter 
insists on making known the inside workings of 
daily newpaper criticism, which also is a business, 
and a legal one, at that. Our sole aim is to boom 
the industry by calling unceasing attention to its 
extent and manner of operation. The press of the 
West is helping in a noble and purely altruistic 
movement. 


HIAMMERSTEIN is a man of tremendous courage, 
enthusiasm and grit, and his operatic enterprise is 
a surprising expression of an effort to destroy a 
If he 
follows the experiences of the past two seasons he 
will, next season, have more singers here. No such 
mediocrities as Garden, for instance, who is not 
what we call a singer; no such operatic material as 
\ncona or Bassi; no such persons as a dozen more 
to whom the public will not listen. The appearance 
of Mahler was sufficient to prove that Hertz and 
Campanini are actually conductors of smaller caliber. 
The musical world, as this paper and Hammerstein 
himself have shown, is full of the genuine article 
and that article can be had. Russ, an old style 
prima donna, could easily be supplanted by a mod- 
ern dramatic soprano, and the New Yorker would 
go to listen. The New Yorker wants singers, sing- 
ers, singers. No Van Rooys, old in voice and sure 
to destroy an ensemble. But Hammerstein knows 
that by this time. 


tradition. He ought te be made successful. 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 
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The Paris Grand Opéra, after having been closed four 
weeks for the purpose of cleaning, scouring and dusting 
and for making slight repairs where absolutely necessary, 
will again be thrown open to the public this evening, under 
the new management of MM. Messager and Broussan 
Lhe ening opera, an ancient and familiar one, is said to 
be entirely “new,” although this performance will be the 
1,290th (and the next one the 1,300th). It is “new,” it is 
claimed, because give 1 c 
what changed cast ( Mars it V 
ing changed since 
the devil) wit \ wn 
cent scenery and decorati wit! 
new costumes 1 ‘ wit! 
everything new xcep t tl v 
which are old ul 
the singers H ing p ed the or 
deal of these introductory remark 
allow me to preset Tt Iriend 
Dector Faust, who with his chun 









ry compamon, Mephi t will have 





honor of re pening ft ¢ ' 







rf pertormanece at t P 
Ipera 
ere 


Other operas announced for tl 


Wednesday { 


| an nA 
(Ope ra-( 
Alice Verlet, is hav 
ing splendid succe i ri 
“Lakmé” 


Bréval, in 


At the 


liant cantatrice 


performance | 


Gluck’ Ip! 


Aulide” is likewise attracting appreciative audiences to t 
Comique 
mere 


ittended 


Yesterday's orch¢ oncerts were W 
usual. The Conservatoire program attracted its exclusiv 
wid regular subscripti 1udience \ pity that tl ille 
of this institution is so small, for many lovers of fin 
orchestral music must be turned way every Sunday 


fternoon 
zee 
most 


At the 
offered, including the 


Colonne 


oncert a 


interesting program wa 


a symphonic morceau 


Rédemption 





by César Franck Souvenirs n orchestral poem by Vir 
cent d'Indy, conduct the composer L’Apprenti sor 
ier,” scherzo for orchestra, by Paul Dukas: “La Me 
symphonic sketches by Claude De ler the con 
pose r's personal direction; ‘ Psyché,” phi nic poem, for 
orchestra and chorus w César lranck wit! Judit! La 
» “i ‘a 
salle as the soloi 











director of the 


able 


iting 


Kapellmeistet 


Gtrzenich Concert w mace 1 tavofr impression on 


his audience The program contained the “Coriolan” over 


tufe; the symphonic poem “Death and Transfiguration” of 








rth or Gm 





Strauss; Beethoven's fo j 


jor concerto for pian 
interpreted by that wizard of the keyboard, Leopold God 
im in the way of 


owsky, who carried everything before | 


vimiration and applause. A German, and first audition at 


t 
the Lamoureux Concerts of the first symphony by Bra 
ck S€ 
| a 
At the last Philharmonique Concert, Madame E 


ippeared 


brought the concert to 


Swin- 
as the solo- 


Ysaye 


ton, a contralto, and Eugén« 








ists. Madame Swinton’s voice is of good quality and has 


great range; and she sings with much style; but her choice 


of lieder was mostly of one color, of one character—to 


serious and sombre hued. Singing need not make the list 


ener sad and gloomy—but, on the contrary, should make 


him happy and attuned to gladness. To speak critically of 


Ysaye’s playing at this late date is rather superfluous 


Besides a Bach sonata (No. 2, in A) he played a chaconne 


with organ accompaniment by Vitali; a sonata by Gemi 


niani and his own caprice after the Saint-Saéns étude in 
number after th 
Both 


audience 


The violinist’s 


Abends” of 


form of a valse 
“Des 


were enthusiastically received 


encore 


caprice was Schumann artists 


Vy a numerous 


DetmMa-Herpe 
How Bach Got a Breakfast. 
An Bach, 


peared in a Vienna paper 


recently ap 
the 


anecdote of hitherto unknown, 


rhe period to which ine 
dent belongs is that of young manhood, between 1700-1703, 
when he was at Luneburg and made journeys to variou 


places to hear celebrated organists. It was on one of his 
homeward trips from Hamburg that the following is said 
to have occurred 

He had stayed so much longer in Hamburg than he had 
expected that his funds ran very low, and he found him 
half way back to Luneburg, with his 
As he along 
found his hunger growing apace, and his 
} } 


by no when hx 


self. before he was 


pockets empty tramped the highway hi 


discomfort 


means lessened neared an inn, from the 


kitchen of which most appetizing odors were wafted forth 
While 


rich 


he stood still for a moment contemplating 1 


store of viands in various stages of preparation, he 


heard a window open and two herrings were thrown out 


Like a true thrifty Thuringian, h 


pile 


on the garbage 
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t ! arw ¢ wid Opera it hal est ‘ 
ite te 
( nd h waste, and picked up the erring 
and began to tear them apart. What was his rprise t 
find in each of them a ducat! With this new fund he wa 
ible to finish in comfort his trip home and also save me 


thing for a lat Che charitable traveler 


trip to Hamburg 


who put the money in Bach's way would have bee ce 
lighted could he have known im later years who w tl 
imect of his kindness of heart Montclair. N. ] Her 


Recitals by Pupils of Gutav L. Becker. 


rhe series of piano recitals given by pupils of Gustav | 
Becker was resumed on Saturday afternoon of last week 
it his home, 1 West togth street, when | Tannert added 
mother to the ong list f excellent prograt id b 
presented by students with thi iceessful te ‘ Th 
program included prelude and fug Pp N Nien 
delssohn; sonata, op. 69, Beetho hallade in D nor 
Brahm three “Fantasiestiicke,” Schuman gt p ot 
Chopin numbers and pieces by Wieniawski, | t, Rach 





se Amabile 





naninoff 





1cw trv ? r vi J 
plaved by the composer and Messrs. Backolder and Brig 
} an Miss | mnert proved her elf i perf rmer of pre 


nounced talent 
Claude Cuaningham in Toronto. 
the baritone, appe ared i 
twith the 
conductor ) 


Claude Toronto 
last week as 
(J M. Sherlock 

city next week as 


Mr 
the Mendelssohn Choir, ir 


Cunningham 


soloist Toronto Oratorio Society 
He will appear in the same 
Mendelssohn 


Cunningham will sing for the second time with 


soloist with the celebrated 
Choir 
its Buffalo concert, February 24 
Immediately following his engagement in Buffalo he will 
sing with the Apollo Club of Pittsburgh, Pa 


Louise Scherhey, Contraito. 
Louise Scherhey, Munn Avenue 
appeare« 
York 


contralto at the 

unge, N. J., 
at several concerts in the vicinity of New 
the New 


singing 


solo 


Presbyterian Church, in East Or has 


since 


. hb! ‘ / ' } 
nger was highly praised for her 


presentation in Elizabeth, N. ]., of 


at a recent : 
Christmas 


C. Whitney Coombs’ cantata The First 

Mrs. Scherhey’s voice 1 put ! contralto (not a 
nezzo) and she is ver rti t rare intelligence 
This ts her third consecutive yea e Munn Avenue 
Church, long distinguished for it sic and wealthy 
varishioners. lhe salaries paid to t » quartet at thi 
burch are a rR the highest paid New York 

This coming 5] ge, Mrs. Scherhey w e heard 

rhe tt I va t ip 

ncerts and or pert ces. Mrs. Scherh 
pup! t Chark Norman Gr ! 

The following ! t 1 the Elizab« Daly 
Jourt r- 3 7 ref M Scherhey inging 
i e Coombs ntata 

t being " ne with f Z 


good expres 


Chamber Music for Students and Workers. 





\ n tuc and w ea 
ers ssemble Tt « I f per I r :" 
night of week f serie i ! 

‘ pi Peop { ny 
Luxiuhary Citul ( Wwlog f 
Ira X. Are ' it 
for tracing u , Me t 
Beethover \ 1 Eliriede Stoffrege p 
ist nd krnst Stott < played ir 
t t ft \i 


























| eo 
f ’ - ng ! 
t te hig yan é 
| ! rity of tl rs f 
| 4} 
‘ ! r t b \ ¥ « ! px 
t ‘ ih tri \ ed 
‘ ry I p ; ie 
Stott rege i iu 
ffreger 
Ma f 
n that evening the iley Quartet wiil pla y tesy 
ot them the ener pat Edward | Coppet hie 
r ' 1 will be | tet RB flat ) 7 
rtet in e. , eo f . 
) 1 i Ww Ar t 
‘ ' 
February Bookings for Florence Hinkle. 
Florence Hinkle ‘ gs for February 
‘ le repr } t rebdr y f ‘ 
, “ ti ting (Irn ; f ] , if , i ‘\ “ 
bd ’ 
York City, with the Helvetia M en * 





enpruar { 1s yr r " 

Richmond, \ February 19 and 20, ¢ iber 

February 21 and 22, Baltimore, Md.; Februa: ( 
February 27, Washington, D. ¢ 


Engagements for Adah Campbell 


Hussey. 


Haense 


Camohbell Hussev. Febr ry 12 1 12. Charlotte. \V 
} 

ruary 14 and 15, Lyncl re. V February 7 . 

Richmond \ Febr t ) 2 { r 

February 21 and 22, Baltimore, Md. Earlier in the mont 

Miss Hussey sang ta tn Boothe 00d 


Manhattan 
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hmitz-Schweicker appears on the podium of the 

rt hall, not like the dames of the regular stage, but 
ike a “lady in her casement,” 

ect, perhaps, only a 


I e conceptions 
: H 


wn Bure yr Tue 


URIER, 


so that at first one 
very good amateur. All 
are, however, soon dispelled after 
an hour or more, for she is an artist born 
not made. Her gifts are those of real genius, and 
from inward sources, and while her great interpreta- 
bespeak an unusual power of penetration and repro- 
n. rau Schmitz-Schweicker unites the words to the 


g to her 


in the manner of a fine declamateur, and yet she 
no means lacks voice, or the musical feeling and un- 
tanding, to do full justice to purely musical interpre- 


Max Pauer 
“Hugo Wolf Evening,” 
Stuttgart, aided her immensely in his 


Last season no less an artist than 


panied her; this year, in her 


rorster, ot 


accompanist, or musical interpreter, just as occa- 


manded, doing both with a nice tonal balance of 

ion and support and withal demonstrating ex- 
irily fine and artistic characterization. 

ReRe*e 

taegemann, in her Volkslieder Abend seems to 

nd her true provin¢e; not only is she a born 

inger, but her high lyric soprano appeared to 

ter lvantage than I have before been able to 

i her intonation, formerly not always impec- 

Imost, if not quite perfection, on this occasion, 

wi t temperament and abandon, which she 

vy into her interpretations, all tended to convince her 

| to enhance, as well as augment their delight, 

1 knew no bounds and she was repeatedly 


nd recalled There is a certain noblesse, and 
‘heblich” in her style that 

thes ld folk song 
Volkslieder of the 
Volksheder, the old 


€ of ¢ 


unusual 
On her program were the 


adds an 


Brahms setting and other Ger- 

Danish, French 
ld Flanders 
nner 

R rt Schumann Singakademie, under the direc- 

rt Fuchs, celebrated the anniversary of the 

f its foundation, by giving Schumann’s “Par- 

Peri.” The text of this work was taken from 

Moore’ ‘Lalla Rookh,” to which Schumann 


MME. OLGA NEVOSKY 


UPIL OF FRANCESCO LAMPERTI 
Sole Teacher in Paris of the Celebrated Lamperti Method. 


Special training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Fiachat (Place Wagram), Paris 


Swedish and 





made some additions. This has been considered one of 
the greatest works of Schumann, and has been classed by 
historians under the head of secular oratorio. Considering 
its many beauties, it is a consummation devoutly to be 
wished, that this work should be given oftener, and a 
great debt of thanks is due to the Singakademie and the 
director, for making us better acquainted with it. Much 
zeal, effort and devotion were put into the performance, 
for it is a work full of the greatest difficulties, and so 
overladen with beautiful things that the greatest con- 
centration, and sustained power are required on the part 
of all the performers. The Singakademie, the soloists, and 
the director, all were up to the very loftiest effort, and 
attained splendid results. The tenor, Emil Pinks, from 
Leipsic, left nothing to be desired, either in his singing or 
interpretation, while the bass-baritone, Charles Robertson, 
an American artist teacher in Dresden, was also admir- 
ably adapted to his part. Fraulein Kauffmann, though the 
possessor of a beautiful voice, had not the sustained power 
to soar above the orchestra and chorus, and was often off 
pitch, owing to the strain to which her voice was put. 
Fraulein von Bronsart, with her sympathetic alto, created 
a favorable impression. 
menue 
Lilli Lehmann, in her Lieder Abend on the gth inst., 
proved again that her art and personality are perennial. 
It appears that not even cruel Time can destroy her spir- 
itual and artistic magnificence, and in this respect she is 
almost peerless. Also such vocal powers as she displayed 
in this concert are almost past belief in one of her years. 
As to her personality, she coquets with gray hair and 
roses—not a suspicion of the theatrical powder and paint. 
At sixty-five she is regally beautiful, and many buy tickets 
for her concert, only “to see her come out.” Others, who 
remember her as she was, regret that Lehmann still “con- 
certizes.” However, the objection might be interposed, 
that for the great mass of students who crowd around her 
in wild adulation, the loss of her object lessons in inter- 
pretation would be inestimable. 
mur 
At Professor Roth’s Salon various compositions of Prof. 
Karl von Kaskel, son of the well known patroness of art, 
Baroness Kaskel, of Dresden, were heard. I heard the 
“Devotionale” (a kind of symphonic interlude, for orches- 
tra, transcribed for the piano), and also had the pleasure 
of listening to Frau Schjelderup, wife of the composer, 
sing in her clear powerful tones and earnestly dramatic 
manner, some of the most interesting, and musically most 
characteristic of the Kaskel songs, of which the most im- 
pressive were, “Des Narren Nachtlied,” and “Das mid- 
leidige Madel.” Speaking of Professor Roth, I must men- 
tion a highly interesting soirée of Frau and Albert Fuchs, 
where the Professor improvised charmingly on a number of 
themes given out entirely at random and impromptu, by 
the guests. Also a pupil of Professor Roth played the 
music for a “Melodrama,” in the most distingué style. 
Professor Roth played with Herr Fuchs the compositions 
of a pupil of the last mentioned. From the Opera were 
present: Rains and Frau Boehm van Endert, with her hus- 
band, a composer of fine parts. 
nere 
At the Symphony concerts a portion of Nicodé’s “Gloria” 
As this symphony has been already dis- 
cussed at length, it will be only necessary here to state that 
our superb orchestra did fuil justice to this part of the 
greatest work of Nicodé, 
profound 


was performed. 


and that the impression produced 
Mendelssohn’s “Meeresstille und 


fresh and stimulating per- 


was most 


Glickliche lfahrt,” had a fine, 








formance. The Schubert B minor symphony was another 
gem, wonderfully played. Thibaud, one of the aristocrats 
of the yiolin world, captivated the audience with his ex- 
quisitely fine tone, his spirituelle conception, and the air 
of noble distinction which he imparted to Lalo’s “Sym- 
phony Espagnole” and Saint-Saéns’ “Rondo Capriccioso.” 
He is regarded by all here as one of the greatest of 
violinists. E. Porrer-FRIssei. 





Constantino’s Success. 

The Chicago Evening Post is very much taken up with 
Constantino, the tenor, and states that as “Raoul” he added 
to his reputation which his previous appearances have won 
for him among the music lovers of Chicago. 

The Chicago Examiner of January 31, in speaking of his 
appearance in the “Barber of Seville” says that he has a 
keen sense of humor; absolutely at ease in the music of the 
opera. 

The Chicago Record-Herald says that he is all jollity and 
skylarks joyfully through one scene after another. 

The Daily Tribune says that he does excellent work in 
the “Barber.” 

And the Inter-Ocean says that his singing is vocally and 
musically as nearly perfect as is humanly possible. 

In “Lohengrin” Constantino made similar successes. The 
Inter-Ocean says: “Constantino sings Wagner music with 
an ease and tone and graciousness that eloquently refutes 
the charge that it is unvocal.” 

The Journal says: “As Lohengrin he was a delight. 
The writer has never heard a German tenor, no matter ‘how 
thoroughly saturated with Wagner traditions, who could 
approach Constantino in the singing of that part.” 

The American says: “Constantino sang Lohengrin with 
the same finish and artistry that we have heard so often this 
season.” 

The Record-Herald says: “Constantino represented a 
Lohengrin who sang with true appreciation of the attrac 
tiveness of the melodic quality.” 

The Evening Post says: 
was a performance that 

praise.” 


“The Lohengrin of Constantino 
it would be difficult to over- 


Rudolph Ganz Dates. 

The dates of Rudolph Ganz from today forward, during 
February, are as follows: 

February 12, 
Orchestra. 

February 15, Faribault, Minn. 

February 18, St. Paul Minn., with Symphony Orchestra 

February 21, Sinsiniwa, Wis., St. Clara’s College. 

February 22, Dubuque, Ia. 

February 23, Chicago, with Kneisel. 

February 24, Rockford, Ill, with Kneisel. 


Providence, R. I., with Boston Symphony 





The Erfurt Music Society’s latest concert consisted of 
Anton Bruckner’s F and Liszt's Thirteenth 
Psalm. 


minor mass, 


Koczalski, 
Scholander were the 


Wiirzberg. 
SINGING 
OPERA 


Rue Eugene Manuel! 20, Paris 


Burmester, the Bohemian Quartet and Sven 
most successful artists this fall in 


VOICE 
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1 (Grand Opire, Porte) logs (Grand 
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The death of that colossus among violin virtuosi, August 


Wilhelmj, came as a sad blow to the whole musical world 


and quite especially the violin playing portion of it. Wil 
helmj was one of the greatest violinists that ever lived; 
for many years he, Joachim and Sarasate reigned supreme 
Sarasate is now the only one left of that wonderful tri 
umvirate of the old generation. Wilhelmj was a great per 
sonality; I shall never forget the impression his playing 


heard him; his first number 


struck 


made on me the first time | 


was Bruch’s G minor concerto, and the way he the 


open G string made me sit up and gasp; such an enormou 
tone I had never 
it again. 
tic; he had the biggest tone of any 


heard before, nor do I! expect to 


This was Wilhelmj’s most striking characteris 
violinist of our tin 


es, 


and in the entire annals of violin playing Spohr alon 
equaled him in this respect. Wilhelmj’s technic, t was 
extraordinary for its fleetness, certainty and _ brilliancy 
he was above all noted for his absolute purity of intona 
tion. I never heard him play one note out of tune. His 


double stopping was astounding. His style was vigorou 


manly and serious, and although not possessed of great 
warmth, he had an electrifying effect on an audience 
nner 
Wilhelmj wrote several original compositions, he edited 
the Paganini concerto with a cadenza of his own and he 


contributions to 


his 
violin literature were in the f 


wrote a violin school, but greatest 


rm oOf transcriptions 


“Meis 


‘A 
\ve 


song from the 
Schubert's 


arrangements of Walter von Stolzing’s 
tersinger,” Chopin's D flat 
Maria,” and, above all, of the famous Bach aria are world 


nocturne, 


famous, and will keep hi long as the 


violin is played. 


S$ memory green as 


RRe 


Kussewitzky introduced himself here on 





] hursday as a 


conductor, scoring an immense success and demonstrating 


that he is an orchestral director of the first rank. Orches 
tra leaders are born, not made, and what Kussewitzky did 
with the Philharmonic on Thursday was not the result of 
This l 


long study and drill but of native genius was his 
incredible 


first this 
though it seems, he led with all the assurance, certainty 


of 


public appearance in capacity, and 


and circumspection ot conductor long 
He has all the essential qualities that go to make up a 
great chef d’orchestre; he revealed poetry, imagination, 


the 


a experience 


tenderness, fire, rhythmic precision and attention to 
smallest detail, and at the same time he possesses broad 
conceptions as a whole; above all he put himself into 
complete sympathy with the musicians, who played with 
zest and enthusiasm under him. His personality also ap 
pealed to the public, for it seemed to feel instinctively that 
the manner born, and it 


unusual 


Kussewitzky is a conductor to 
tendered him an ovation. His 
revealed not only in the way he unfolded the beauties of 


capacities were 
the symphonic scores interpreted, but also in his discreet 
accompanying of the soloist. 
who follow the soloist poorly; not s 
he was in absolute touch with him. 

forcibly suggests Nikisch, and it is not saying too much to 
dub him the Russian Nikisch. His program consisted of 
Russian compositions only. It 
kowsky “Romeo and Juliet” overture-fantasy; then fol- 
lowed Rachmaninoff's in C 


There are famous conductors 


with Kussewitzky 


Kussewitzky’s style 


was opened with the Tschai 


second concerto minor, per 


formed by the composer himself. The concerto, a work 
full of power and individuality, has been played here be 
fore, but this was the first appearance in Berlin of the 
distinguished Russian composer; he made a splendid im 


The 
rest of the program was made up of two Russian novelties 
“Orestes” 


pression, and was received with much enthusiasm 


Taneiew's musical trilogy and 
The 


Gliére’s symphony 


the entr’acte to 


Gliére’s second symphony in C minor Taneiew musk 


is romantic, melodious and agreeable 


is a big four movement polyphonic work; in thematic in 


vention, structural excellence, harmonic treatmert, it re 
veals the gifted young composer at his best Its only 
weakness is that it is too heavily instrumentated. He em 


ploys almost constantly the full orchestra, and as the work 
is so polyphonically written, it would have been more effec- 


tive in the large hall of the Philharmonie than in the Bee- 
thoven Hall. Gliére is already well known here for his 
excellent chamber music works and also for some piano 


pieces, but this symphony is the biggest composition from 


been | 





his pen tha vcard on a Berlin concert plat 
The 


the compose 


form gave it a hearty reception, calling out 


and Kussewitzky repeatedly 


nee, 
meert with 


ot 


Phe seventh | 


Mo 


SIX | 


*anzner cé he art Orchestra 


was better attended than any its predecessors, the 


matinee heing practically sold out 


This was probably du 


to the assistance of Henri Marteau, whose reputation hi 


been greatly enhanced by his appointment at the | 


schule Certainly the program did not draw 





e audience, for 





g Weingartner’s symphony, N« 
was the principal number, ts not the kind the public raves 
overt Marteau gave a clean, highly finished performance 
of the Lalo Spanish symphony, scoring a rousing success 
with the public As an encore he played the prelude from 
Bach’s E. major sonata for violin alon The audience 
le here the acquaintance of Hermann Jadlowker, 
tenor of the Mannheim Opera, who was heard in the aria 
from Tschaikowsky’s “Eugen Onegin” and lieder by Cor 
nelius, Strauss and Brahms. Jadlowker is not a great 
singer, but he is a promising one, with an agreeable voice 
and pleasing delivery 
nee 
The Bohemian String Quartet played at its fourth sub 


scription concert at Beethoven Hall a f: 


consisting of Dvorak’s | 







































PROFESSOR GEORG HUMANN 








quartet and Mozart's delightful clarinet quintet, with t 
assistance of Oscar Schubert in the clarinet part Lhe pe 
formance of the Ms rt work esx illy wa ver n 
joyable one 
znene 

Ysaye gave a concert in the Philharmoni t night 
arousing the same enthusiasm that always | tirred up 
by his magic fiddle. Last night again his tor ! 
rhythmic verve and warm temperament we plauded 
with vim. He played the Bach tri cor f vi 
and two flutes, with the accompaniment of t orchestra 
ind organ, Emanuel Moor'’s concerto in G (which ha 
been performed here by Marteau and Thibau nd the 
Beethoven concerto As encores he p! yed the Speudien 
romance and \ euxtemps ! allade ind pe 1onaise, both with 
orchestra. Ysaye gets a great deal out of the stubborn 
Moor neerto As a symphonic work it interesting, 
and the scherzo and andante grow on one, but as a violin 
piece it is not grateful. It is too long, lasting fully three 
quarters of an hour. A Beethoven or a Brahms can write 
concertos that last that long, but lesser men live under a 
different dispensation 

nee 

Lehar is as little likely to repeat the success of his 
“Merry W idow is lightning is to strike in the me place 
twice His new Operetta, “The Man With the Thre« 
Wive was a failure at its Vienna premier: The libretto 
by Julius Bauer, tells of the Don Juan « pades of the 
chief traveling representative of a big tourist bureau, wh 
possesses a charming wife in Vienna and is in love with 


two other ladies in Paris and London. His wife learns of 












this fact and makes up her mind to follow his tracks. sur- 


prising him both in Paris 





nd London, 


’ 


' 





to which place she 
takes her French rival, who desires to give her lover a 
little lesson on her own account Arrived in London the 
two women find the gay Lothario taking an after dinner 
siesta, and they in turn take their places beside ¢ chair 
in which he is dreaming of his own wife, Lori. and « 
other partners of his joys and woes All three women 
take turns in seating themselves beside his chair and on 
his half awakening fr 1 his slumbs he imagines each 
time that his dreams hav fooled him i! he shakes off 
sleep and masters the unpleasant fact that all three are 
assembled to , ver the « Chis plot naturally 
gives rise t i great er of complicatior but at t ¥ 
end the modern Do 1 is forgive y his wife and 
promises to fors tl eble lite he has been leading 
Lehar’s music this time strikes a more lyri il note than 
was the case wi its predecessors, and several of the 
waitzes are very pretty ind ‘ tet in the third 
ct 1s the best thing he whole work music being 
very dainty and of great lyrical charm. The scenic ¢ }uIp 
ment was effected wit all that care id precision for 
which Theater an der Wien is noted, but Rudolf 
Christi 5 } ent I 1 Berlin at a I tes notice tft 
repla t ef inger, who had truck”) lthough 
splendid in wn work, hardly posse s the voice and 
gay temp lent that w d justify his undertaking such 
) ‘ He felt tl himself and returned to Berlin d ring 
the first week of tl 1, having only helped the nage 
ment t of the fortunate p m they were put i 
owing to the disagre« nt wi | is lreumann, who wa 


\agel w ne it le ing viola 1 
iten a ted at I uth Festival 
wn the ra t the batherland 
an A 
Charpentier isc now ts being 
Opera with great succe the 
tl t e R Op where it w 
Be 
- 
Burria cl ] t ery itast 1 
ut itr t \\ { the dirt | t ‘ sf 
t sing there had nt 
As the Festi ffered gre yf I 
le teps wer taken which 
wer being rdered an i —_ 
ot manag ent wit P 
ha | ! jua ed | t (yy 
and until th enter withdraw 
to the ociety may permut hi { 
he was booked by the Vienna ( rt ( 
but after a protest t ne { tt 
rian's visit had to fall int beyance 
se FF 
Joseph Meredith Rosencrantz, a 
formerly of San Franc will n 
at Mozart Hal on Marcel } He w 
things, the Kreutzer sonata, Paganini 
Bruch G minor concerto in which la 
companied by Max F. Bru the n 
poser, wi rece heard play 
pliraented him of interpretation 
has made irge circh f friends ir 
cert 1s looked forward to with intere 
zene 
[heodore Spiering © aes 
very § f engl t H 
Hall before 7000 ple meet w 
H recital w extremely well t 
London paper Spiering gi 
at Bechstein Hall on February 8, w 
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rican novel iz., Bruno 
Blessed,’ and Coleridge-Taylor 
Kaun'’s new fantasy, and numbers by 
ni, B and the Laub-Wilhelmj polonaise. This 
Berlin rendition of the two American 
= Re 
d ckt by the Spanish violinist, 
periormed tor the first time last night at 
Royal Opera vher it W ery well received 
part t p ' 
ere 
t] | l ist, will give five his 
in Berlin at | stein Hall during the 
October He gave the im eri o! 
t sé n Boris and | brother 
t, have be making uccessful tour of 
> FR 
(y y p t i ecital February 6 
op. 27, No. 1; Schumann’s “Kinder 
y Grieg, Chopin, Poldini, 
ul WI derma valtz price, the 
yecia 
re Fr 
j e at the Singakademic 
p ng W nee f lo by Doh 
Brahms. double concerto for violin and cello, 
{ violin, cello and piano, 
pani Hausmann has not 
n I everal 
| nn And 
E ee 2 of the 
! d here | Serato, the 
| iolinist, next Fri 
ners 
N Z i! whe na 
t ! half year 
| \ HUE 1. ARELI 
Harriet Foster to Sing Modern Songs. 
j { la prog t lert ng 
| ! | tterno 
1 { by MacDowel 
I ! lahn, Cole 
Pi lebu Peli 
\ I Vict H 
\ Ml 
| i re 
d of tl 
() \ gr, Walte 
) ( \ vi 
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Pianist and Instructor. For Eight 
; Years the Only Assistant to 
GODOWSKY 
" Meommeen Str.43, Berlia, W 


EDGAR 


STILLMAN-KELLEY 


COMPOGER 
Tauenzien St., 19A’ Berlin, W. 
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BARITONE 
Chlef Assistant of Gaone Fencwsson 
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Oscar Klein’s intermezzo, 


Dufft Song Recital. 

Dr. Carl E. Dufft was especially honored at the song 
recital which the basso gave in Mendelssohn Hall, Wednes- 
day night of last week. Greeted by an audience that taxed 
the seating capacity of the auditorium, Dr. Dufft saw before 
—all members of the New 


him hundreds of familiar faces 


York Republican Club, to which the popular singer also 


belongs. Best of all, these patriotic citizens insisted upon 
paying for tickets, not only for themselves, but for their 
sisters, cousins and aunts, and not to omit wives and 
sweethearts. Six hundred reserved seats were ordered and 
paid for from the club ranks alone. Enthusiasm for Dr. 
Dufft was at “white heat,” as one music lover declared 
Most members of the Republican Club prefer refined 
music to the burnt cork and distressing vaudeville concoc- 
tions usually provided for the mental and artistic refresh 
ment of clubmen 
Che program which follows speaks for itself: 

Caro n Old Italian 
Ma-Mie Old French 


Gute Nacht Old German 


Me if All Those Endear 


Believe K arms Stevenso 
Love Me or Not.... , Arr. by A. I 
After orien Elga 
Robin Goodfellow Morgar 
Now Sleeps the Crimson Petal Quilter 
Shall I, Wasting in Despair . Wilson 
Pretty Creature Storace 
Mary of Arg ; Nelson 
Skye Boat Song Jacobite Air) Old Scotch 
The Lea Rig -Old Scotch 
Maid of Morves Arr. by Lawson 
Rantin’ Royin’ Robir Old Seotch 
Warnung ‘ Mozart 
Der Wanderer Schubert 
Spielmannslied Grieg 
Auf Wachtposten Herman 
Schlagende Herze . Strauss 
Requiem llomer 
\ Maid Sings Light Mac Dowell 
Bony Fiddle Hammond 
placent I h Parker 
| n I e Sore Chadwick 

Dr. Dufft’s tone production and the purity of his diction 

re matters of universal congratulation. The discrimi 

ing could hold but one opinion about his singing, and 

it was that it embodied all those pomts for which the 

t masters labor. His list of songs offered variety, and 


n singing a number of the old songs, Dr. Dufft particularly 
pleased those listeners who love to reflect upon the days 
vhen ballad singing was the fashion. However, even 
umong his “Republican” friends there were many whose 
usical education was sufficiently advanced to appreciate 


and Grieg 
a skillful 


ngs of Mozart, Schubert 


Percy proved himself and sympa 


ompanist 


Miss Williams’ Opera Evening. 


Janet Bullock Williams and some of her pupils presented 
interesting program of operatic excerpts at Carnegic 
Chamber Music Hall Saturday evening, February 1 Che 





unbers afforded the audience an opportunity to make cor 
rasts and to enjoy the voices so beautifully trained by 
Miss Williams. Olive Smith and Jeannette Millen Wells 
pened the concert with a duet from “The Marriage of 

gare Mozart Milnor Dorey sang “Where’er You 
Wall from Handel Semele.” Helen Carslake Mar 

hu ng © Be Reves from t unfamiliar 
Etienne Marcel,” by Saint-Saén This French number 
vas followed by the sextet from “Lucia” (Donizetti), the 
inger ing Miss Wells, M Mann and the Messrs 
Bruce. Jamieson, A. D. Jar n and Tilton, 

Vode Italian oper was well represented by Mrs 
( irles Frank Ada who sang the waltz song from 
La Boheme Puccini), and Mildred Clark and Dorothy 
Ciark. who gave the “Flower” duet from “Madam But 
erflv” (Puccini). Florence Elise Vance sang the lullaby 
from “Harold” by Napravnik Phe “Drinking Song,” 


from 
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MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND COR CERT STAGE 
Some Distinguished PUPILS of MAFSTRO and MME. EMERICH: 
P HANNA MARA, the Kundry of the Savage “Parsifal” Tour. 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hamwerstein Opera, 
and the Lohengrin of next year's Bayreuth Festival. 

FRANCIS MACLENNAN 

* HARRIET @ENE, Merzo-Soprano of Berlin Comic Opera, at present 
on tour with Savage “Butterfly” Company 

FLORENCE WICKHAM, Mezzo-Soprano 
and Kundry of Savage “Parsifal” Tour 

INSTRUCTION GIVEN IN ENGLISH, 
The memes marked * are these of pupils of Mme. Emerich. 


and *Mme. Maclennan-Easton. 


MICHAEL REITER, 
HANS TANZLER, |. 


* FRANCES ROSE, Soprano. of the Berlin Royal Opera. 
Moai MATZENAUER, 


of the Schwerin Royal Opera *etiganers FABRY, from next year on for five years at Berlin 


UTNAM GRISWOLD, the Basso of the es Royal Opera and Gurne 
manz of the Savage “Parsifal” Tour. 

Tleroic Tenor of the Royal Opera, Munich. 

yhengrin (alternating with Dalmores) of next 

vear’s Rayreuth Festival. 

Mezzo-Soprano, of the Royal Opera, 

ARELLA LINDH. the renowned Concert Singer. 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, 1 





tegs 
anoff, 


Nicolai’s “Merry Wives of Windsor” was sung by Andrew 
Douglas Jamieson. Bessie Harris, in the title role, and 
Mrs. Horace Mann as Amneris, united in a duet (with ac 
tion), from Verdi's “Aida.” 

There were two numbers from the ever popular “Faust’ 
(Gounod), Clarence Tilton, singing .Valentine’s song, and 
the Misses Clark uniting in a part of the garden scen« 
(with action). 


Two numbers from “Lohengrin” (Wagner) ineluded 
“Elsa's Dream” (with action), sung by Dorothy _ Clark, 
and the duet between Elsa and Ortrud, given ~by Miss 


Wells and Mrs. Mann. Miss Williams at the piané inspired 
her pupils and most of them surpassed expectations, for it 
but a students’ Miss Williams’ -pupils are 
devoted to her, atfd each year their clever teacher extends 
her acquaintance in the best circles of métropolitan society 


was evening 


For Vocal Students. 
Do not make the almost universal mistake of trying to 
Wait until the 
and well poised in the middle 


extend the vocal compass voice has be 
full, 
attempting to develop the extremes of compass 

It is a lamentable fact that multitudes of singers have 
the useful the 


alluring picture of a phenomenal top 


come even, register 


before 
voice 


impaired tones of 


the 


seriously most 


through few 
notes. 

Suggestions which have been held in mind through the 
verbal use of the term “voice placing” often do more harm 
than good because of a misunderstanding of what voice 
placing really implies, an erroneous conception of place 
ment has often led to the pernicious practice of trying to 
locate the definite and relying upon 


cranium or 


tones in some spot 


local physical sensations in nose, forehead, 
elsewhere as a proof of correct placement 
acquirement of mental 


\ careful training of the ear and 


repose in vocalizing will do more for a singer than all the 

self conscious movements and devices ever invented 

Whenever the 
non 


well 


vocal student can command a clear, resort 


sustained there reed be anxiety 


the 
already well in hand 


ant, plantssimo no 


further power, for it is 


S. C. BENNeTI 


regarding development of 


Engagements for Van den Hende. 


Flavie van den Hende, the cellist, played Friday, Feb 
ruary 7, at the Hotel Astor for the Federation of Women’s 
Clubs. Monday, February 10, Madame van den Hende 
was an attraction at the concert of the Orpheus Club, of 
Buffalo, N. Y. The end of this month she will play in 
Harlem. with the Zellman Philharmonic Society 

tefore Lent the artist will fill a number of engagements 


at private houses in New York and vicinity 


“Katharina,” has just 


first performance 


linel’s new drama, 


The 


Edgar music 


been completed will be in Brussels 


next summer, 


HOWARD D. SALINS 
COMPOSER-—DIRECTOR-—-LECTURER 
Teacher of Theory, Composition, History of Music. 

Mark Gorden, Solo Violinist. A dress care of Mr. Howard D. Salins 


Regensburgerstr. 25 ii, BERLIN W. 
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FERGUSSON 
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Vocal Instructor 
KLEIST STRASSE 27, BERLIN W. 


Avevst SCHARRER 


for past three years conductor Berlin Philharmonic Orchestra, is 
now free for orchestra engagements. 

A limited number of talented pupile in conducting, interpretation 
and P will be recei 


BERLIN—Wilmersdort Rosberitzer Str. I 
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wplle received Se Doe t SSELL pil of Step 
ns ‘Sooer and, leading” Dresden 
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“looking over,” was “Ramayana,” and just last week cam Plane! Recital. 
an order from that far off city for the orchestral parts Pha a) 


to be sent out immediately, so it may be played in America 



















whose G 
before we have the chance of hearing it here ernment, united in a recital W ¥ nic veek 
2 ® in t ust R e W \s 
\ young artist who is said to be of exceptional! p 1S Plane. is 
is Marion Dykes, daughter of Sir Albert Spicer At tl 
conce which she is to iV 1 he ne tut € Ss \ Dia o , 
‘ ssisted by Gotti G wl wi Spec y : 
to London f Berlir lay at her concert ving 
mmediately f W 1 fill ngagements 1 5 ? 
ie rt 
a . 
rt pop laa t are i | ¥ 
young ler eing give it Steinway H Che pr | ashic 
grams for these concerts at ch voted to a special sub . 
ect, and at the one last Saturday Sir Frederick Bridge was - | 
the lecturer, his subject being arly English Dramatic tif 
Weve ie w Music Accounts of the mystery, miracle and morality , ‘ al ; 
Lonvon, January 29, 1908 plays, the masque and the incidental music to Shake pear . : 
A series of twelve organ recitals is to be given at St. were given, the illustrations being sung by the Westmin ‘ ‘ 
Margaret's, Westminster, on Saturday afternoons, by ter choristers and Graham Smart ; 
Reginald Goss-Custard. Those that were held last yea RRR oar 
were very successful, the church being crowded to its full Queen's Hall was practically sold out long bef G | 
est capacity every week and many persons were unable t pening song of the Chappell Ballad concert last Saturd S 2 
obtain admittance Liza Lehmann’s “Nonsense Song were repeated , “. ‘ | 
nee made as great a success n the fir ecasion. The: 
The Philharmonic Society enters upon its ninety-sixtl ‘ 
year today, when the first concert of the season is to b ae | ‘ 
given, Henry J. Wood conducting Che Grieg “Funer Se as 
March” is to be played in memory of that composer as wel " 
as of Joachim. Franz von Vecsey is the soloist and Huha , ) ‘ \ 
will make his first London appearane: nducting eary 
violin concerto, played by Von Vecsey . 
| an nd } 
At the second subscription concert of tl North Staf Ys 
fordshire orchestra, which took plac Victoria Hal : ( 
Hanley, on the evening of the 20th, Bertram Shapleigh 
suite for orchestra, “Ramayana,” was performed for 
first time. Mr. Shapleigh wa Hanley for a coupk Studying With De Guichard. 
days previous to the concert the final rehearsals too 
place under his baton, and the performance at the ) 
was a fine one. Mr. Shapleigh led. This suite in five y ; / ; ; 
movements, each drawn from episodes in the Ramaya Pu ay : 
one of the two great Sanskrit epi f Indi In the first es iow . : 1) 
one the awakening of life in the ancient Hind pit a pee dy K 
with the tramping of elephants and the ca ft vird y, ' ete 
merges into a triumphal hymn of the morning i 7 
ond movement ts in a forest, while the third, the “Monkey / ! 
War,” represents the famous episode where all t It 
keys of India were called to the aid of R B % r 
joined the army, so there is plenty of ntrast! Man 
. ’ dodari’s Lament” for the fourth, and a festal proces **Madam Butterfly’ in Texas. 
* 4 the fifth in which the ymn of the first movement ome LaaKsr 
a triumphal song, brings we suite t close The musi 
is said by all who heard it to be beautif ! rtainly | f 
success at Hanley was great \fte » number Mr | in 
Shapleigh was obliged to bow thre four times, and or 









applause was long 







LTAPOUNOW 






“Burns Night” was 
Albert Hall, an annual occurrence, and there were mat 






Scotch songs sung by leading vocalists. Reels and other 





Scotch dances were performed and the large audience w 





; 


enthusiastic and overwhelmed everyone with applause ; 
‘ hi rt lfaeh 
2m Hubert Bath 


It is expected that the Shapleigh suite just spoken of will 






eee Correct Kreisler Date. 









be played in London soon, and it is to be given this the joachim rial concert attract a large aud IN 
winter in Los Angeles, Cal., by the Symphony Orchestra "ht sl J — me ew » with Ba AES: 
Harley Hamilton, the ¢ uct f that orchestra, was in : pin Wher f¢ beg nal I 

Europe last summer, and while staying in London, went _ ing whi t w sung. Brahm Req | 

} rt t . i f w " < ; 


to see Mr Shapleigh at his cou try r sidence (One ot ti 
pieces selected by Mr. Hamilton t ike home for further 2 ' - 


FSSBROADBENT = SUBD @ TILLETT 
2 napintas, AEM, NET 


ARTHUR ALEXANDER 2 ‘02 1 von opens wi 


TENOR Miglin ody salar creo pay, 
In Europe Winter 1907-08 tells <P gn orgies gli . 


of LOS ANGELES 4 al We - ’ ‘ 
HARRY CLIFFORD LOTT pha neet | Franz Wiillner’s “1 ENGLAND'S FAMOUS BASSO) 


nM rehestra. The last named two works were done TEACHES THE ART OF SINGING 
IN EUROPE WIN! ER of 1907-8 en posers, who were forme ' he Gur Coaching in Oratorio, Songs, etc., a Specialty 
ervices STUDIO: 152 King Henry’s Roed, tI ondon, N.VV. 


Representing in Great Britain 
LESLIE HIBBERD So7cets 2b" | cnt: Kerner, rondon CONCERT DIRECTION Setonaionea tone 


cunmnensionn $9 tambwer Grune, Lond Chatham House 
—== George Street, 
cant atone ==" DANIEL MAYER===: 
Touring in Europe LONDON, ENGLAND. 


1907-08 




















































Sele Agent ter MISCHA ELMAN and other leading artists 
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MUSICAL EDUCATION. 


at 








musician of to- 
schools 


Ons f the greatest surprises to the 


departments in private 





an oratorio, and the 
and artist concerts. Spe- 


numbers by a quartet of soloists, 


usual (!) symphony, popular, 
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FROM PARIS, 


TEACHER OF SINGING (Pupil of Francesco Lamperti) 
Special Course ae Teachers 
(Opposite Knickerbocker Hotel) 


FRANCE 


| ( id in 1 riousn and system with cial railroad rates will be arranged. Julia R. Klumpke, 
wed in some of these. While such work late of Paris, and one of the three remarkable sisters of 
Dp respects with that of a free gov- that name, recently assisted in recital at this college, play- 
il education, still it is in many ing in a Beethoven sonata for violin and piano, Vieux- 
[ pecially when directed by peo- temps’ “Fantasia Apassionata,” Rubinstein-Wieniawski ro- 
| j re real educators as well as musicians. The mance, and a scherzo and melody by Tschaikowsky. Mr. 
; of scho and colleges in the Middle and Manchester, baritone, furnished the vocal numbers. 
is cause for astonishment. A musical Ree 
to the erest of such music alone would Mary Institute, in St. Louis, has over 500 students. Mr. 
i y throughout the entire year Sears, of the Boston family of that name, is principal of 
| J l ur the Mary Institute, Hosper the institute; Irene Pettit, a pupil of George Sweet, is 
I Hall, I p Robe Hall, Forest Park director of music. The “course” in music does not seem 
t l ersit with other In Oxford, Ohio, some 160 to be very strenuous. Some instruction is given the little 
Ee, Indianapolis, is Western College, having 250 ones, and something is done in theory and harmony di- 
/ lents, with strong music department, faculty of eight, rections. The burden of work seems to be singing in form 
. gi nd near for musical instruc- of preparation for commencement music. Mrs. William 
} i College, in th me town, with Dean J. Hall is the popular and efficient accompanist. 
‘ principal, | lso live music interest. Rene 
/ I e University of Virginia, the Washington and At a recent song assembly, the first thing the director 
| I Lexington, Va.; Central University, said was to commend the enunciation of Charles W. 
: } f the State of Missouri, at Clark, whose singing had been heard the evening before. 
| ( K State University, at Lawrence, Kan.; It was suggested that similar clearness should be made a 
i of great musical activity in Topeka, Sedalia, feature of the singing of the school. A book compiled 
Be: tte, et Col Murfreesboro, Tenn.; Daugh- by Clough-Leiter and holding twenty trios for women’s 
| ( larris| r, Ky.; Madison Institute, Rich- voices was in use. Abt, Austin, Delibes, Geibel, Hoff- 
| | le College, Franklyn, Tenn.; Buford mann, Gounod, Griindahl, Jensen, Jungst, Kucken, May- 
\ } iv Richmond Methodist, hew, Oliver, Ricci, Scharwenka, C. P. Scott, Spence, and 
i \ Fulton College, in Fulton, Mo., Weil were among contributing composers. A_ spinning 
both Presbyterian. West Point song, the Stephanie gavotte, set to words by Czibulka and 
Clinton, Miss.; Baylor College, in Bel- arranged by Manney, and an evening song by Clapp, in 
) it I In, Neb.; Hardin College, leaflet form, were pleasing numbers sung. There is a glee 
| ( é Meridian, Miss.; Shelby- club of forty-eight voices. Songs suitable to little folk 
“| ( lenn., and Converse College, were sung in that department, the teacher playing, sing- 
( ing, finding airs and encouraging to enunciation. Miss 
| a Pettit teaches from one.to two, and has six classes. She 
vy correlating musical spoke of the diminution in music interest previous to en- 
; d they credit music work toward tering high school departments, also expressed genuine 
I ie of the most admiration for the Normal movement to properly prepare 
i f music there. music teachers for their work, and remarked that she had 
: Festival, in its four- a friend “who actually seemed to enjoy her music teach- 
Converse College Audi- ing,” and was never “nearly dead,” simply because she 
| rhe New York Sym- had been trained to “know how” to teach. 
hee Col ( ral Society of 200 nme 
‘ of Mr. Manchester, with great Hosmer Hall, St. Louis, chiefly a day boarding school, 
. [he auditorium of the col- has in its faculty products of Wellesley, Vassar, Mt. 
| he has been enlarged and Holyoke, Washington and Chicago Universities, Univer- 
4 foyer, etc, as in regu- sity of Geneva, and of Leipsic. The principal, Louise 
. | » art vill number ten, McNair, is of Wellesley. There are preparatory, college 
i | he Manhattan, and two from preparatory, and academic courses. These courses are 
Rete { pani f New York The somewhat flexible. Music is taught to special students, or 
| 3 operatic evening with ensemble students of special subjects, with language, literature, art, 
Roe 
| ARTHUR de GUICHARD 
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etc. About 150 are enrolled. Ida B. McLagan, a pianist 
of high ideals and experience, pupil of William Sherwood, 
teaches piano in Hosmer Hall; Harriett Downing-Mack- 
lin, an authorized representative of Sbriglia, of Paris, and 
pupil of Shakespeare, in London, has charge of the vocal 
pupils. Charles D. Geer,.a vocal teacher of prominence, 
having a large following and the confidence of his patrons, 
wnose studio work in the Musical Art Building was noted 
in Tue Musicat Courter recently, and whose efforts in 
chorus advancement has made its mark for good upon 
the music of St. Louis, has charge of the choral work 
in this school. Besides commencement, there are many 
school lectures and entertainments having more or less 
music connected with them. Preparations for the 
commencement will soon be taken up. 
nme 

A remarkable book in the line of musical education has 
just been published. It is a treatise on “Harmony and 
Ear-Training,” and is by William A, White, professor of 
music in the Teachers’ College, of Syracuse, N. Y., Uni- 
versity. There are two ways of throwirg a ball through 
a window—one while the wi: dow is shut, the other when 
the window is open. Most of the teaching (?) that has 
been done in this country on the lines indicated by the 
above title has been of the former character. ‘‘Profes- 
sors” of all degrees of hair length, or none, of dozens of 
capital letters in title, or none, of “chairs,” or none, of 
intense desire to teach harmony, or none, of some knowl- 
edge of the processes of the human mind in study, or 
chiefly none, have attempted it. Whatever such people 
may have known,as to the subject on which they were 
“giving lessons” (not teaching), it has fallen back at their 
large and heavy feet. This for the reason that the win- 
dows of the minds before them have been left hermetically 
sealed while such “professors” 


final 


mumbled unintelligible 
nothing through the parting of their hair. 


our musicians have 


Consequently 


been blamed as being only “ignorant,” 
“badly taught.” A 
is coming up in the country, 
in the 


second in the psychology of mind as to 


whereas they were besides new race 


of music teachers, however, 


people who have been systematically trained, first 
subject of music, 
presentation, and third in the science of imparting, with 
actual practice in teaching people. Of this latter class is 
W. A. White, and upon such work is he engaged in the 
University of Syracuse. This book is the fruit of trained 
intelligence and of large experience. One of the first 
Western teachers to send for Harriett Rey- 


who expresses 


a copy was 
nolds, a piano teacher of Kansas City, Mo., 
about it. 
FANNIE Epcar 


sincere gratitude at having heard 
THOMAS. 





Florizel von Reuter’s Vienna concert not long ago 
earned him a friendly reception from the press and the 
public. 


last month Weiner’s 
in F minor for small orchestra and Sinigaglia’s 


violin concerto were the novelties 
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Mitan, January 22, 1908 
“Cristoforo Colombo,” by Franchetti, was given on 
Saturday the 18th, with complete success. It was twelve 
years since the first edition of this opera had been given at 


La Scala, and six since the second revised edition; 


years 


the opera was awaited with impatience and the expecta 
tion was fully realized The music is rich, melodious, 
comprehensible, Italian. The baritone, Amato, in the part 
of Colombo, was magnificent, his superb voice and splen 


did acting besides his most excellent diction were greatly 


admired and he was rewarded with sincere enthusiasm 
He had a hard task before him as the comparison with 
the celebrated Kaschmann, who created the part, might 
have proved dangerous. As it was, Amato triumphed 
Signorina Mazzoleni was successful, her pleasing and bril 
liant soprano being much appreciated. The tenor, Pol 
verosi, a young but not entirely inexperienced artist, did 
fairly well. The orchestra, under Toscanini, was superb 


and the mise-en-scene marvel ews the best per 


ous: 


formance of the season and many will be the repetitions. 


nner 
Miecio Horszowski gives his three concerts still, of 
which yesterday was the first. Success was the same as at 


the previous hearing 
nne 
Maestro Giordano has gotten himself into trouble. 
“Marcella” 
he had superintended the rehearsals for a 


At La 
Fenice of Venice his was to be the third opera; 


week and pro 


claimed himself satisfied with the artists and orchestra 
When he arrived he had with him, besides his wife, Miss 
Hoffmann, who it is said studied the part with him and 
whom he wished the part to be sung by. But the direc- 


tor of the theater, conductor 
derstand that all were satisfied with the artists engaged and 


without risk, put on a beginner; that he 


and others gave him to un 


they could not, 
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No more was said. 
the 
expressed himself in grateful words for the 
care taken in mounting 


himself should consider the matter. 
The rehearsals went on to the satisfaction of every one, 
maestro having 
his opera, when all of a sudden he 
departs and from Bologna on the eve of the performance 
at Venice he telegraphs—textual words—“Having assisted 
at the not 
performers and I leave for Naples so as not to be present 


at the This 


dress rehearsal I declare myself satisfied with 


first performance.’ telegram has caused a 


among critics—and at 
the all stood 
up when the conductor appeared and the opera begat 


revolution artists, managers, public, 


the performance public, ladies and gentlemen, 


to 


performers an Ovation. They made a distinction 


but 


give the 


by applauding the artists, hissing the music. Really, 


an evening full of emotion. The papers are full of com 


ments and the Galleria still more so. The end, of « 
will be that “Marcella” will be taken off 
nee 

A list of the new operas that have been given in Italy 
during the year 1907 might be interesting They wer 
thirty in all. The most important of these were Gloria 
by Cilea; “Marcella,” by Giordano; “La Nave Rossa,” by 
Seppilli; “Paolo e Francesca,” by Mancinelli; “Ivano,” by 


( Broken 
“Sperduti vel buio” 


by Bellini; 


(Lost im the 


Cirenei; “Anime infrante” Spirits), 


“Settecento,” by Borg; 


Dark), by Donaudy; “Lysa,” by Bertolini; “Fate Bianch« 
(White Fairies), by Vercellone; “La Lega Lombarda,” by 
Cottrau, “Transitus Animae,” by Perosi; “I! bacio della 
Nie” (the Kiss of the Nixie), by Fiocea; “Espiazione,” by 
Ottoleughi; “Tradita” (Betrayed), music and words by 
De ne s; “Iglesias,” by Baravalle; “Il pane altrui,” by 
Orefice ; “avalleria Rusticana,” by the Monleone broth 
ers, now ccohibleed by the Court of Milan. The Correr« 
della Sera states that in 1906 the new operas were 23 
1905, 40; in 1904, 30, and in 1903, 19 
neme 

Among musical circles there is a sentiment of pride that 

an Italian composer should have beaten the record with 


the number of his operas given, not only in Italy but th 
world over, and he is Giacomo Puccini 


ReRe*e 


Luigi Mancinelli has accepted in the place of Toscanini 
for Buenos Ayres 
Ree 
Gabriele d’Annunzio has poetically baptized Mr. Piz 
etti, who wrote the interesting music to his new drama 
“La Nave,” Ildebrando da Parma! 
oe 
rhere is a great project of building an immense theater 
right in the center of Rome on the Piazza Colonna 
nnre 


Enrico Toselli has refused to play in concerts in Saxony 

out of deference to his spouse H, R. H 
nner 

attraction ! 


rhe 


sold 


Curiosity is concert that 
to 


ind at exceptionally 


ever a great 


Toselli is give at Hamburg is already out far in 


advance, high prices. He is now in 


Berlin ill with influenza 
ed 
The Italians are quite indignant over the rumor that 
Caruso is going to take up his abode in London, selling 


his villa at Florence 


zn re 


oncavallo is another who intends abandoning 


Mae stro I ‘ 
Italy, but only for six months in the year, choosing Paris 
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ging, hi il interpretation of the “The Merry Widow.” tomary friendly reception. In the orchestral performances 
he i death scene, make him, Che performance of “The Merry Widow” at the New "thing new was noted, the conductor continuing his 
of voice, one of the Amsterdam Theater, under Mr. Savage's management, is fistic method with the results pointed out so often = 
scape a a mag- one of the most remarkable phases of public amusement He MUSICAL Counien The Metzl gee is ‘team 
and the orches in New York under the aegis of musical art. The per program” music, based on Hauptmann’s poetic drama of 
irpassed. This ¢, once itself is rounded out in a marvelously sym- ‘he Same mame, and has some interesting moments. 
ind risateiovn? eiminen the endieneee and albee e 3eethoven’s symphonies always fare badly under the 
give ighted and there is hardly an opportunity to purchase , (istic plan of conducting, and the great “Fifth” was no 
t under ordinary circumstances, as seats are sold for ¢*ception. Safcnoff could never be accused of too much 
sos d mont] head. The tcome of this enterprise cerebral effect in his leading, and without a leavening of 
ul ICE part of Mr. Savage will resuit in a great impression that quality no performance of Beethoven's best sym 
wr fact that he will be enabled to do things in the phony—the “Fifth” is superior to the “Ninth’—will ever 
ture ; , Merry Widow.” that will @Pproach the ideal interpretation 
+ =-S prod rge results to singers and mytsicians steer arate eceae mere ameen 
ty Samaroff in Pittsburgh. 
cok hana Mexico Has Fine Theaters. Olga Samaroff, as the soloist at the seventh pair of 
1 wi é plaza, the Teatro de La Paz, a picture ‘concerts of the Pittsburgh Orchestra, in Pittsburgh, scored 
{ publi f w herewith shown, the little city of San Luis 2 brilliant success by her performance of the I'schaikowsky 
; f th Y piano concerto in B flat minor. The following opimion 1s 
he met == cy from the Pttsburgh Gazette-Times of January 11 
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TEATRO DE LA PAZ 
Mexico, can boast of a building for opera or drama 
United States 


70,000 inhabitants 


in most of the cities of the 


San Luis Potosi has about 


The Philharmonic Concerts. 


The sixth set of Philharmonic concerts took place at 
Carnegie Ha ist Friday afternoon, February 7, and 
irday ening. February & The program follows 
I Ca M 

( t D I 
I ken Met 
\ Reeth 
\ if G rd vi slaved 1 he mat 
t mK € Va wl his 1s 
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LSE 
















Her playing last evening was a brilliant parently spat 


erformance of a work which beer urd here before 














with so much technical perfection ar such richness 











! Madame Samaroff is not only | s] is Origins 
d daring. holding one as by a charn with her buovancy, whik 
breadth and depth compel sympathy Her poise is perfecti 


er rhythm unerring and her singing quality of tone one that denotes 


ture rather than art The fluency of her performance is some 
thing remarkable She pitches octaves and heavy chord work t 
ull directions Her tone was ticularly fine and smooth in the 


lelicate filigree work of the second movement, the 
the 


andante semplice, 
While all will ace 


that was really wonderfully brilliant from the 


scherzoebeing especially e@ ord her credit 
for a performance 
point of technic, some might question thé 


this artist’s work Yet the reception ac 


heart-warming quality of 
corded her was such that her 
triumph seemed complete without any qualifications whatsoever. In 
her piano soli in the second part, in which it will be noted she paid 

ompliment to “Intermezzo,” there 


Director Paur by playing his 


not appear to be any om for complaint on the score of a lack 


f heart-warmth. For an encore she played Brahms’ “Capriccio” in 


B minor, and it was charmingly done 


Virgil Gordon's Pupils Play. 

One of the successful recitals of the winter at the Vir 
gil Gordon Piano School, 5 East Thirty-first street, 
February 4. The 
advanced pupils of Mr. Gordon, and most 
of them disclosed musical feeling and technical skill. The 
Mabel Dod, Edith McClosky, Pearl Mals 
Koch, Janet McIlvaine, Alma Rose 
Feldman and Jane Quinn. There is a strong demand for 
Virgil 


took 


place Tuesday evening, program was 


presented by 


players were 
frey, Helene Cox, 


invitations to these Gordon recitals 
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er Herbert ¢ hestral oncerts several seasons; MARIE 
HUETTE, |: atic rano, Metropolitan Grand pera Co., Ttahan 
rand Opera Italy BE SSIE ABOTT. Sop rano, Metropolitan Grand 
Opera ( Grand O Vas: CLARA M, HAMMER, loratura 
prar National ¢ 0 a LOUISE GEHLE, 
ontralt AIMEE DEL ‘ANOIX, Colorats Soprano FRANCES 
HYDE, \e oprano; MINNIE MINCK, Sopran JOS: Pll 
WOLF, Baritone; I pW ARD W.GRAY, Term (Old First Presby 
n ( h) ASSUNTA DE ROSA, ratura Soprano; and 


ra 
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Grand Opera Co; hes Cc. Ginekicy. basso, Conried Grand 
nd 





Opere Ce } \l H an Gra Opera \ustra 
M ert | Pas a ‘ ark Grand Opera, Italy; Léon 
Rain " Royal Opera He Dresder Germany Kathleen 
Howar tralt Grand Opera, Metz, Ger ny; Carolyn Ortman, 
Grand Opera, Regenst g, Germany; Elizabeth | Leonard 

Bow Estey ntralt Hildegard Hoffmann 

\lice Merritt-Ce an, soprar Grace Longley, so 

2 \ t t s a Elizabeth Blamet l icy, 80 
rat laura L. Combs, s an Mildred Potter, cont Kather 
ne Hanford ntralto; Jol Young, tenor; George Murphy, tenor; 
\ifred I Dickson, teror: w alder Laskey, baritone; Irvin Myers, 


Henri G. Scott, basso 
Studic: 61 East 64th Street. New York 


b baritone; 
l e'ephone 3009 Plaza 
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—AND— 


HENRI ERN 


Renowned Swiss Violinist 


thus affordi faculty of teachers unexcelled in their 
of Music of Pincinnatl is an “open sesame” to a good position. 


THE COLLEGE OF MUSIC OF CINCINNATI, 
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JOSEPH O’MEARA 


(Well-known Actor and former leading maa to Rhea, Bertha Kalisch 
and Nance O'Neil) fo > iasendien — 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
Maintains a higher standard for graduation than any other school of music in America. 


and NOT conducted for 
or diploma from the 


Elm Street, Adj. Music Hall, Cincinnati, Ohie 


—— 
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BROOKLYN NOT MUSIC MAD. and “The Swan and Skylark,” by Goring-Thomas, will 
: : ; ; ; be given. Frederic Martin a lor. lon Jackson, who wet 
Brooklyn, with a population of 1,500,000 souls, is not ‘ , , 
> r eB " : : soloists at last years testi ave been re-engaged OBITUARY. 
music mad,” but as one pessimistic spirit declared, th ’ , ; : 
. 3 ‘ The other soloists will be Josephine Knight, sopran 
people of the borough are theater crazy Of the twenty . _— nial : a 
h ' in B kl : ' : , from Boston, and Florence Mulford, n om Nev 
three theaters in brooklyn, seventeen are devoted to vaucde ' 1 ; 
1 a ; rk. The Boston Festiva hestra has also been er Benjamin Monteith. 
. ville, and the others rarely present plays that appeal to ee aaa sate - n Fred 
et i ae ; a ; 2 gaged ihere 1s siderable si activity in reac : rganist nd choirmaster of St 
he cultured residents Last week there were but tw se , . ittes oh of { : 
\ if sting Se mi i wit! ne i - , . . “? died i 
concerts in Brooklyn that merit mention in THe Musical ; “t wae Jersey City, died suddenly 
. ‘ . " * ‘ . ik W ex «x at iv s z fte in oper - 
Courter. Sigismund Stojowski, the Polish pianist 1s W lay = , , > See =o . ;' 
: - se ‘ lacni was nuinil ; larte ; » - 
tinguished himself at the concert which the Kneisel Quart P ‘ _ t Mar Pari 
} 1 ; , 1 : ( ‘ Cy Suh ' | pst 
tet gave at Association Hall, Thursday might, under the N R s ‘ — ' 
iuspices Of the Brooklyn Institute. With Messrs. Kneis« A REMARKABLE PIANIST s x me J 
; | ) 
ind Willeke, Stojowski united in the performance of S y \! ( E} i Ong 
I'schaikowsky trio in A minor, which the Russian y wl P lis p B v7 : 
poser wrote in memory of Nicholas Rubinstein g { 1 . & : 
ck S iM City 
a G ~ 
, ppora ‘ g ] de 
| . at ( rh . ~ 
The Venth Trio g tl rth in the seri e 1 ‘ es } , ‘ 
| | , , 8 Che Wiesl g . , v \ 
chamber concerts. Saturday gy at t berkel ‘ ¢ } } ' 
ere ere 1 h W 
stitute itic sig wi O 
_ , . ing pers ‘ 
| an ae e of Jar \ t g \\ g pe \ 
den Cycle Cone played p 
wre nel *bruar 12 th ) lead O " 
homorrow mgut (reirusry 13) the Otive Meed () mpositions nishing p Adelaide Gambarno 
tet will present the following progran Ass far above } : : } . 
Hall & gt \ 
Hall: 1K prodig > ‘ \ ! “ N 
Ouartet C ma \l = saen wl 2 npre Ww y 
Andante Cantabile ({ 8) ' kows lelivery \ ge ! x] \ 1 | ( 
Canvonetta (from Ouartet Mer ‘ : 
\t the ti te ty ter n 
(luartet in G nor i 
Ree pe mooth ig I 
ev call he ‘ 1 sti 
\udiences the Brooklyn Gr Opn , Augusto Moricani. 
; 7 igre playing S ( pin delig 
week were pleased with the perform Offer ‘ ( ' \ f 
ns in the G le, t kK 
opera, “Tales of Hoffmann” (Englis! rsion by tl ; M 
| 1) 
Aborn Opera Company Ss hanes f . , R di 
| an 
G ine A aE 
The new organ at tl lompt \ Cong! 1 
gan at pk \ iwrega 
hin ile “a Eddy j in ~ Frank Ormsby, East and West. 
ircn, ere arenc¢ rmady wanist ‘ < . 
ince Ri 
ctor, will be dedicate arly ext montl Mr Edd ( 
2 i g 
as “opened” new org from the Atlantic to the P , I pl , 
p! ' ( \ 
fic and from towns in the remote sections of Canada : \ 
\ \ 
the Mexican borders. It will be a privilege, there ; 
fore, to hear this remarkable artist » near home Mr , 
2 : 1 i pian y é 
iddy says that the new organ will be one of the largest , ; 
ind grandest in the Empire State Che Tompkins Ave e ‘ Adele Verne's Identity. 
> i I x 
mie Congregational Church 1 tk orner of Mel 7 
t te r 1 
ih street d ‘Tompki ave \ way wl y \\ 
vangelist lescribe a “live M } t i ‘ | 
Ikddy has directed music the greg ns are larg , 
: yi “ ‘ o be in 
han ever. High clas rtist iding tl sic at the 
‘ T if 
Sunday services, is ie method of beating itan at hi . 4 ‘ é 
wi am lf the 1 ng | the music hes ‘ , 
* power! x vit a ‘\ 
will wt thre 
ig 
‘ 
Music Festival in Frederick, Md ( bea Ao te 
. Anothe music testi lu l der pli ( , 
is spring d sp I rick Chor 5 G \r l 
ciety f which M G. Beckw sical dire 
t Mir. Beckwat!l ike i music ce , ‘ 
partment at the Womar Colleg fi The fe 
val will include three concert W“ ng l { 4 \ ’ 
nee, and will take place at th pera 0 Fred | ‘ \ r = ‘ 
% May 18 and 19. Haydn's “Se Gi Galli d pr ! N. J 
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LATER PARIS NEWS. 

Paris, 

ixth Sechiari orchestral concert the conductor, 
i, appeared among the solo attractions, play- 


January 27, 1908 


endid manner the “Concertstiick” for violin in 
Jazelaire directing the or 
“The 
econd symphony, C 
“Sinfonia of the 


Saéns, Paul 


Saint 

ncert opened with the overture to 
” followed by the 
the 


for organ and orches 


Then came 
a concerto 


as the 


f Bach 


xandre Guilmant soloist; “Cleopatre,” 


t audition; the evening closing 


and orchestra, 


organ 


ad been spending the holidays 
Mathilde Marchesi, was heard in 
Lyceum Club (a branch of the 
enjoyed a triumphal afternoon 
irt Madame Blanche sang Liszt’s 
(Schubert), 


Patre ur le Rocher” 


group Of songs was com 


clarinet; “Er 
(S 


with 
(Debussy); “Neige” 


and Shepherds,” seventeenth 


; let), 
“Mandoline’ 
‘ ymph > 
song in Norwegian created such wild 
id t be the 
- Tee Suzanne 


1 varied the program with several 


repeated, as did also 


I 
i , 


sisters Thérése, 


hepherd 
laigne 
trio” Boecllmann, Ra 


music by 


yer 


ne. 
’ Am success 
1 the Salle Femina on Friday last. His 
of Lalo; 
Sinding; canzonetta, D’Am 
the 


prove 


rican violinist, gave a 


mprised the “Symphonie Espagnole,” 
Bach; re 
lle, Wieniawski; and ending 


erved to 


mance, 
with 


to These selections 


posse rota tone irec 


[ pure and easy 


nforced style, and adequate technical dexter- 
warmth of 
This 


French capital. 


d, moreover, with considerable 
ogether created a favorable impression 
itchie’s first recital in the 
nee 
Rouen, has recently been 
Nice. Madame Sergys 
lle Dehaye, another Clark 
sang at a recent “Five 
Among his pupils Mr. 
professional singers of pronounced 
eRe 


Opéra at 
ess at 
Gabrik 
ine voice, 


Figaro 


yme-studio in the Rue Eugéne Flachat 

1 well known singer, formerly of the 
ow a teacher in Paris, gave the first of a 
ns for her pupils. Prominent among 
last was Bessie Mark, an Ameri- 

f New York, whom Madame 
career The 
from “La 
Other students who did 


in opera young 


the airs lravi- 


in 


THE 
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COMPOSER 


FOR 
OPEN DATES 
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Room sor 


NEW YORK 


credit to their professor were Miles. Lascome, Wallis and 
Rapers, and MM. Blanchard, Wallis, Barbour, Osimo and 
Pickmann. The hostess, Madame de Nevosky, delighted 
her audience with several songs of M. Barbirolli, accom- 
panied by the author, which were re-demanded. She sang 
“Notre Amour,’ by Boellmann, which Maxim 
homas acompanied on the cello, and the excellence of her 
singing the quartet from 


“Rigoletto.” 


also 


noticeable again in 
nne 

Madame Dossert, wife of the successful vocal teacher, 
recently gave a song recital at the salon of the Princess 
Malakoff. Her numbers included songs by Richard Strauss, 
Brahms, Franz, Dvorak and, Wagner. The French school 
was by Saint-Saéns, Massenet and D’Indy. 
[he warmth and richness of Madame Dossert’s voice, to- 


was 


represented 


gether with her artistic musical conception, won her au- 
dience and elicited great applause. She was obliged to re 
peat the Strauss group 
Zee 

Feodoroff, the Russian tenor, who is a pupil of Dossert, 
make his debut at the Paris Grand Opéra on Febru- 
ary I, in the role of Lohengrin. Saturday will be the first 
subscription night of the season, and already the house is 
eRe 

Last Friday afternoon Mrs, L. S. Sherman gave a tea- 
reception for Marie Withrow, a well known voice teacher 
of London, who has decided to locate in Paris. In her 
“musical talk” delivered during the afternoon, Miss 
Withrow dwelt on the importance of mental excitement not 
only in vocal training and singing, but in any and all things 
that had to be accomplished by the mind. The speaker was 
very successful with her audience, mostly ladies, and her 
cheerful little talk was much applauded. 

nee 

At two of the regular atelier reunions of students, held 
earlier in the month, the following were the musical pro- 
The first offered some good cello playing by J. J. 
Gurt, of the Opéra Orchestra, who contributed soli by 
Hedwige Chretien, Paul Vidal and Popper. Mary Adéle 
Case (the contralto of the American Church and a pupil 
of King Clark) was heard to excellent advantage in “Abide 
With Me,” by Liddle; “Traum durch die Dammerung” of 
Strauss, and “The Year's at the Spring,” by Mrs. H. H. A. 
Beach; ending with Abbott’s “Just for Today.” The rich, 
expressive tones of Miss Case’s voice won the hearts of 
Rev. Mr. Shurtleff delivered the second part 
of his address on “The Day’s Trust.” The following Sun- 
day's program was Opened with Mendelssohn’s “Variations 
Serieuses,” by Winifred Hunter (an advanced and talented 
pupil of Wager Swayne), who also played a three-part 
group of pieces composed of Grieg’s “Marche Funébre,” 
“Marche Mignonne,” and the “Caprice Espag- 
In these performances Mrs. Hunter 


wil! 


sold out 


grams: 


her hearers 


“ 


Poldini’s 
nole” of Moszkowski. 
again demonstrated her splendid pianistic gifts—her vel- 
Oscar 


His 


vety touch, musical taste and executive dexterity 
the popular baritone, was the vocal soloist. 
selections were the “Air de Labruré,” by and 
“Thus Saith the Lord,” from Gaul’s “Holy City”; Sul 
livan’s “The Lost Chord,” followed by an address of Rev 
Dr. Shurtleff, on the song title as his subject, and later 
Mr “It Is “Elijah.” The 


students waxed very enthusiastic in their approval of the 


Seagle, 
Delibes, 


Seagle sang Enough,” from 
singer's splendid efforts 

zrme 
\ “concours,” or competition soirée for tenors, was or 


ganized by two Paris journals, the Comoedia and the 
Femina, for the purpose of discovering tenor voices fit to 
More than 350 tenors, good, 


the preliminary 


be trained for the Opéra. 
bad and indifferent, responded to the call, 
examinations taking place at Nice, Bordeaux, Dijon, Tou 
louse and in Paris, Of thirty-five finally selected to sing 
before the jury, consisting of singers and teachers, one 
only was chosen, who will be vocally educated at the ex 
of the organizers. It is that the town of 


presented the greater number of interesting sub- 


pense said 
Toulois 
pects vocally, 

eRe 

At a soirée-musicale, given by Madame Ellisen, to intro- 

a young tenor engaged at the Opera of Copenhagen, 
named Hans Kierulf, that Madame Delsart- 
Szulc, as well as others, were heard in songs and operatic 
duets. Both M. Kierulf and Madame Szule are pupils of 
Giovanni Sbriglia, who claims among others of his school 
ing such names as Jean and Edouard de Reszké, Pol 
Plancon, the late Sibyl Sanderson, -ete. 

zee 


American contralto of ‘several years’ 


duc 1 
singer and 


Doria, an 


Madan e 
residence and experience in France, with an excellent voice 


and a fine stage presence, has been engaged to sing the 
roles of Delila, of Carmen and Herodiade at the Opéra 
in Nice. nme 


Alexandre Georges, the composer of “Miarka,” has been 
made a chevalier of the Legion of Honor. 
ene 
A new concert agency has just been established in 
Paris—a branch office of the well known Belgian Concert 
Direction of Clément Fichefet in Brussels. The Paris 
office, in the Rue Laffitte, is in charge of Madier de 
Montjau, a gentleman well known here in musical circles 
and who speaks English fluently. 
nere 
Emma Nevada-Palmer, Dr. Palmer, and their daughter, 
Mignon Nevada, passed through Paris last evening on their 
way to Italy, where Miss Palmer, under the name of 
Mignon Nevada, will make her operatic debut in Rome 
at the Teatro Costanzi, in the role of Rosina. Mignon 
Nevada is to sing in four star performances of Rossini’s 
“Il Barbiere di Siviglia,” the engagement being for one 
month, After that Madame Nevada and her daughter 
Mignon may be heard together in the opera “Mignon”; 
this is not yet settled, however, but it is possible and prob- 
able. In the Nevada party were also a dramatic soprano, 
a pretty contralto and a basso—all to make debuts in 
Italy; and I must not forget to mention their pet dog 
Fédé and a canary, both of whom were anxiously guarded 
by the prima donna herself. 
nme 
On Saturday, Mabel Alberta Spicer, a long time pupil 
of King Clark, returned to her home in America, where 
she intends to put the “Clark Method” into practice. 
Detma-Heipe 





SYMPHONY SOCIETY CONCERT. 

The feature of last Sunday afternoon’s Carnegie Hall 
concert of the New York Symphony Society was the “Fan- 
tastic Suite” for piano and orchestra, by Ernest Schelling, 
the composer being at the piano. The suite is in four 
movements, allegro marziale, scherzandi, intermezzo and a 
final molto vivace entitled “Virginia Reel,” in which the 
composer very deftly introduces “Dixie” and the “Suwanee 
River.” 

This work of Schelling proves him to be a musician of 
fine attainments. He possesses invention and understands 
orchestration, and it goes without saying that he writes well 
for his instrument. Schelling achieved a great success with 
his effective playing of this new and interesting addition to 
the piano repertory, and placed himself with one leap in 
the higher ranks of composers of his country. A musician 
who can write such a work has within himself the material 
for a symphony, that is, he possesses invention, workman- 
ship, style and the poetic gift. 
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THE MANHATTAN OPERA. 

Wednesday evening’s performance at the Manhattan was 
a novelty, Giordano’s “Siberia” being produced for the 
first time with a cast comprising Zenatello, Agostinelli, 
Sammarco, Trentini, Zaccharia, Cazauran, Ven 
turini, Mugnoz, Gianoli-Galletti, Reschiglian and Fossetta. 
Tetrazzini headed the “Traviata” 


Crabbe, 
cast on Friday evening, 
and others in the performance were Zenatello, Zaccaria, 
Severina, Ancona, Venturini, Fossetta, Reschiglian, Gili 
bert. The Saturday matinee was 
den, Dalmores, 
evening brought a double bill, 
Agostinelli, De Cisneros, 


“Louise,” employing Gar 
Gilibert, Saturday 
“Cavalleria Rusticana,” with 
Severina, 


Bressler-Gianoli, etc. 
Ancona; and 
“Pagliacci,” with Zeppilli, Sammarco, Zenatello, Crabbe, 
Venturini. On Monday even 
with Tetrazzini, etc 


Bassi, 


ing “Traviata” was repeated, 





OPERA NOTES. 


Tonight (Wednesday) at the Metropolitan, Geraldine 


Farrar, for the first time, will sing the role of Zerlina in 
“Don Giovanni.” 


Renaud sailed for France last TI the Savoie 
In his two seasons at the Manhattan 
the of Escamillo, Germont, 

Athanaél, Don Giovanni, and 


of Hoffmann.” 


irsday on 





Opera he has sung 


roles Mephisto (Berlioz), 


the triple part in “The Tales 


for the 
New York 
well under 


Dufrane and Perier, the two 
“Pelléas et Melisande” production, 


last week and rehearsals of the 


imported singers 
arrived in 


work now aré¢ 


way. The premiére will be on February 19 

The Sun tells of this happening at the “Marta” per 
formance in the Metropolitan last Wednesday: 

A gentleman in an orchestra seat unexpectedly contributed to the 
evening's entertainment between the first and s nd acts He 
sneezed—that was all. But he did it with such wnet such ¢ 
dent enjoyment, that the entire audience first laughed, then bt 
into hearty applause, forgetting quite the dignity f the " 
house Thus does touc f influe 1 make the » wo 
kin! Of course Madame Sembrich had to repeat a ve f 
Last Rose of Summer” in English 


“Walkure” 


the 


Mary Garden was present at the 
in the Metropolitan, but 


performance 


left early very thing for 
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ENGAGEMENTS NOW BOOKING 


THE METROPOLITAN OPERA 


“Marta” was sung at the 


which she has been publicly criticizing American audi 


ences 
Metropolitan on Wednesday 
evening, the cast including Bonci, Sembrich, Homer, Jour 
bill 


and “Pagliacci 


thirteenth week at the Metropolitan and 
the 


Chis is opera's ‘ 
ursday 





net, etc rhe 1 was a double one including 


fifteenth week at Manhattan 


In the first named 
Alten, Gor 
Dereyne 


“Hansel and Gretel 


ast was the familiar one (Mattfeld, 


Weed, Homer) 


. of 
work the c 
‘ 


Che artists announced for the Sunday night concert at ., , as 
. i and in Leoncavallo’s opera 


the Manhattan were Dalmores, Sammarco, Agostinelli, 


= me . , sang Nedda, while Caruso, Scotti and Reiss were in tl 
Jomelli, Gilibert, Bressler-Gianoli, Russ, and De Cisneros ; , ; ss - - 
chief male parts. Friday's opera was “Walkiire,” w 
; Gadski, Fremstad, Kirkby-Lunn. Burgstaller, Van Rooy 
The artists programed at the Metropolitan for Sun : ‘ me Spe 
Bla tc. The Saturd nati ' “fF ith Far 
P m s dsiass, et ne iturday ma } vas aust with i 
day might concert were: Eames, Kirkby-Lunn I is, and . oi é , 
P] . rar, Caruso, Chahapine, Stracciari, et >aturday evening 
lancgon = sla : P . : 
rought “Traviat with §S ich, Bonci, Scotti, and oth- 
" ; Nie ‘ ers. The Monday perf sisted of “Madama But 
Sembrich made her farewell appearance ! s« > + 1 
: . . pre tertivy, with Far ( helt ti te 
ast Saturday evening af the Metropolitan, in “Traviata 
e sS t 
It was a so called “popular” night, at cheap prices 
Benedict Pupils Sing. 
Mrs. William G. Dominick, widow of the well know: \ song recit vy pupils of ank J. Benedict, with M 
? ] e > | » ’ QD , 
vaanker lost an $18,000 pearl and diamond ce c ] K p! ‘ g MM Buchanan's studi 
way to the Metropolitan last week in Carnegie Hall Friday « ng, January \ program 
—— of songs concerted hers w presented, to the de 
At the Lllinois Society's banquet in the Waldorf-As 1g i ele rT Partic é yable wa 
toria last week, Geraldine Farr was engaged t g ice ili . ( Harti Cos ; 
several songs between the courses of the d ‘ p { gr inge a ‘ ity Her s 
“ : we given W | I ( ind artistic hdelity 
. P ‘ ' 1 : Ml , n rend 
I mma Th irsby eld the Sixt I het musica te S iast A.V os a ied vy . \ min . 
Friday Bonci was the guest of honor her wing « O Dry I ( ‘ 1 social ev 2 
+ ( niral } e ¢ Ww pp S¢ li x he t 
; ove \ ; 
Chere wi e no “Parsit ! lance t Met es W 
politan this seasor dn for r al . » s wit s 
rector of that itutior enunel 
Bonei mi his t New York appearance as Alfredo American Institute of Applied Music. 
in “Traviata” at the Metropolitas t Saturday \ for ; ' ft A meric nstitute of A 
a pit d M r Kat S. Chitt dei ‘ give! y i 
Eames and Caruso red a fine ces Philadelphia t nts Fe 7, Ip I ting € piano 
ast week 1 “Iris.” . ley t t I ( Thy iad p the 
! ‘ re i i part w ( ‘ 
) 7 ' S J I ( K I i 
Burgstaller made i elated lebut as Siegmund : -_ al 
| Kot \ pku \ t 
“Walkure” last Frida t the Metropoli but w in ‘ : an ' 
= , ' 1 N ent ‘ { 1a Bugbe | { e M 
execrabdle Voice i ng marseiy tha I ne ss : 
, Marti ] } | 
ditors did not expect 1 te ist wer t y ct ‘ 


a prog 

The Herald, which has been denying constantly that 
Conried is to resign from the Metropolitan, t admit A Ww Wy k C II G f @®D { 
that his regimé is nearing its end, and announces Gatti € or 0 € € 0 us C 
Casazza and Dippel as his joint successors 128-130 Bast S8th Street 
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lite past tense of “Manru” is “Man ruht.” 

[HERE are many persons today more Wagnerian 
than Wagner was himself. 

EMPEROR WILLIAM is said to have spent nearly 
$1,000,000 for grand opera at Berlin and Wiesbaden 
last year. He is a sort of royal Hammerstein. 
THe Musican 
Courier will be twenty-four hours late this week, 


Tue out of town deliveries of 
owing to the Lincoln’s Birthday holiday on Wednes- 
day, February 12. 

A NEW violin concerto composed by E. E. Tau- 
music critic of the Berlin Post, will soon 
Where are the violin 


bert, th 
have its premiére in Berlin, 
concertos written by the New York music critics? 
pate ele 
Henry Russet, director of the San Carlo Opera 
Company, was in Boston. Monday on important af- 
with the establishment of 


fairs connected perma- 


nent opera in that city. The San Carlo company is 
this week in St. Louis 
Secale cseciageh 
[He 1907 police records of all the civilized coun- 
tries in the world show that 11,284 people disap- 
That does not include Wilhelm Gericke, 
formerly conductor of the Boston Symphony Or- 


peared. 


chestra, who is usually not heard from when in 
Eure pe 

the letter from Montreal 
MusicaL Courter, in which 
there is no necessity of arranging a parallel column 


\TTENTION is called to 
in this number of Trt 


because the criticism seems to be unanimous in its 
estimate of the performance of the New York Sym- 
phony Orchestra in that city. 

\ccORDING to a newspaper report, Harry Thaw 
who now is confined in the Matteawan Asylum for 
the Criminal Insane, played the piano there for two 
hours last week and became so interested that he 
refused to go to his dinner when called. 
yers now will have a hard time to prove his sanity. 


His law- 


diicitenatpdlialibennsioans 


Says the Sun, of the “Walkire” performance at 
the Metropolitan last Friday: “The orchestra nearly 
always played with solid tone and with precision. If 
every thing else in the performance had been as 
good as the orchestral part, the sum of results would 
have been more to the fame of Wagner and the 
peace of Mr. Mahler’s mind.” Says the Press: 
“The playing of the orchestra was far from finished. 
The false intonation of the tubas had excruciating 
results.” Are these not “matters of fact” on which 
the Press and Sun critics disagree? Which one of 
them hears incorrectly? We were not at the per 
formance, but from what we know of the musical 
merits of the disputants we accept the dictum of the 


Press critic. 


A MASTER PIANIST. 

Tomorrow, February 13, will be Leopold Godow- 
sky's thirty-eighth birthday. THe Musica Covu- 
RIEK extends to him its heartiest congratulations 
both on this event and on his artistic achievements 
of the past, and wishes him a crescendo of the same 
happiness and prosperity for the future. Although 
still.a young man, Godowsky has already made an 
indelible mark on the pages of contemporaneous 
musical history. He is the only pianist since Liszt 
and Rubinstein who has made a real step in advance 
in the way of piano technic, who has discovered in 
the much abused instrument new combinations and 
polyphonic possibilities. Godowsky also has greatly 
enlarged the capabilities of the left hand and has 
delved deeply into the wonders of technic and tone 
coloring. In short, Godowsky has opened up a new 
vista in this piano crazy age, and he has done so 
after it was thought that the possibilities of the 
instrument had long since been exhausted. This is 
an achievement that has immortalized the artist's 
name. merely a 
dreamer who seeks new paths for the sake of nov- 
elty; he is not only a man of words, but he is also 
a man of deeds. He is one of the greatest piano 
virtuosos of our age, and he is continually traveling 


Godowsky, however, is not 


about Europe, delighting thousands with his play- 
ing. He is probably the most sought after and 
busiest great pianist in Europe today. This season's 
itinerary shows him booked for upward of 100 
important engagements, and in the past six seasons 
he has crossed and recrossed Europe on his tours, 
and has covered more ground than any other artist 
we know of. Now we find him in London, again 
in Constantinople, in Paris, Vienna, Berlin, Rome, 
St. Petersburg, Madrid—arousing everywhere the 
same great enthusiasm. Godowsky spent ten years 
of his life—and an important ten years of develop- 
ment they were—in our country. While here he 
became naturalized and still is an American citizen, 
although he has lived abroad for seven years and 
will probably remain there for life. While here his 
phenomenal pianistic powers were recognized by 
many Americans, but it remained for Europe to 
give him that artistic rank which is his birthright. 
\fter his debut in Berlin, in December, 1900, at 
Beethoven Hall, all Europe was soon ringing with 
his name, and his reputation has grown steadily 
and rapidly ever since. It has assumed such pro- 
portions that American managers and piano houses 
have for some time past been eagerly looking his 
way. We are in a position to state with authority 
that Godowsky has had no less than eight bona fide 
offers for tours of this country from various im- 
portant and reliable sources during the last two 
years. As yet, however, no one has been able to catch 
the prize. An artist basking in the sunshine of such 
artistic and financial success as Godowsky is enjoy- 
ing in Europe does not need to be in a hurry to come 
to America. Yet it is only a question of time when 
a Godowsky American tour is bound to eventuate, 
for our public is getting eager to hear this man, 
about whom Europe has been talking so much for 
the past three-quarters of a decade. Artistic 
achievements such as Godowsky’s are quick to find 
recognition in Europe, as his own career there has 
shown, but when that great pianist comes to Amer- 
ica without doubt he will receive here, too, a right 
roval welcome. 
oa 


Tue latest operatic cables from Europe tell that 
Berta Morena, the Munich singer, has sailed from 
Europe to take her place at the Metropolitan here; 
that Emmy Destinn has written a Ghetto drama 
called “Rachel,” soon to be produced at the National 
Theater in Prague; that Weingartner, the new head 
of the Vienna Opera, dismissed the well known 
singer, Elsa Brand; and that Alvarez, the tenor from 
the Paris Grand Opera, did not meet with much 
more than a polite reception at his recent Berlin 
debut (Opera Comique) in “Carmen.” He never 
was a thrilling success either, in New York. 
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To resume our historical wanderings, it is nec- 


essary to fix clearly in the mind the fact that there 
were two Scarlattis, Alessandro and Domenico, the 
one often being confused with the other, especially 
Alessandro, who was Domenico’s father. “Pop” 
Scarlatti, as he was called familiarly in the cafés of 
Naples, wrote 115 operas, little dreaming that their 
sole purpose in time would be to furnish earnest 
song recitalists with an aria or two for the opening 
of their programs. Handel was another musician 
whose operatic labors proved to be in vain, for he 
is known now chiefly through his oratorios, even 
though most of the people who hear “The Messiah” 
every year cannot offhand state the name of its com 
poser. Handel also wrote piano music, notably the 
set of variations entitled “The Harmonious Black- 
smith,” which is the particular pest of all modern 
piano playing children. That is due to the unpleas 
ant habit Handel had of not only letting the left 
hand know what the right hand doeth, but also mak 
ing the first named awkward member imitate stu 
diously all the passages written for its better trained 
partner. Gluck wrote several operas in which some 
body or other always is appearing with enormous 
success in Europe. In America, however, he is cele 
brated chiefly for his pretty piano piece, “Alceste,” 
to which he signed his full name, Gluck-Saint 
Saéns. Gluck had the singular misfortune to be 
one of those persotis.whose works everybody else 
could have composed better than he did. Gluck 
operas nearly always are produced the way some 
other chap rewrote them. Berlioz, Wagner, Wein 
gartner, Mott], Mahler and countless others all have 
taken a hack at the Gluck scores, which seemed to 
stand alone in their miserable incompetency and need 
of constant repairing. Mozart wrote a song, “Das 
Veilchen,” the “Jupiter” symphony, and_ several 
operas which, according to the most learned critics, 
no one on earth can sing. One must have “the Mo- 
zart style” in order to be able to interpret that com 
posers operas correctly. Nobody knows exactly 
what the “Mozart style” is, as distinguished from 
the principles of good opera singing in general, 
nevertheless it must be possessed by those who take 
part in “The Marriage of Figaro,” “Don Giovanni,” 
“The Magic Flute,” etc. Some day there will be a 
Puccini style and a Giordano style and a “Salome” 
style, but at present any old manner of interpreta- 
tion will do for them, and also for the works of 
Verdi, Rossini, Donizetti, Massenet, and the rest of 
those who merely wrote music and not vocal hieré 

glyphics. The “Wagner style” changes every five 
years or so; in fact, it changes as often as some 
singer comes along with enough courage and 
authority to do the music as he or she darnation 
pleases. Once upon a time Wagner's wife and son 
were supposed to know something about the way 
their relative wished his works to be sung; now all 
that is different, for the real knowledge belongs to 
a number of persons who were practicing five finger 
exercises and feeding on musical pap when Wag- 
ner reigned at Bayreuth, and these authorities have 
formulated the edict that Mrs. Wagner and her son 
in reality are interlopers who ought to change their 
name and be glad that somebody has been found in 
this world to give its inhabitants the true conception 





of what Richard II really was driving at. The crime 
of the Wagner heirs had its culmination several 
years ago, we learn from the circles just spoken of, 
when the widow and her son attempted to steal 
“Parsifal” from Conried and the Metropolitan 
Opera House. 
zn Re 
Wagner seems to have crowded out Mozart in 


; 


these historical retlections, much as he did in real 
operatic life. It is a way Wagner had of treating 
all the composers who went before him and most of 


those who came after him. But before we leave the 
subject of Mozart, there is one thing more to be 
said. Mahler, the conductor, came to this town of 
o, and by taking his own 


¥ 

~ 
| 
i 


New Ye rk several weeks a 
that of the sin making 


liberal “‘cuts” in the score and story, he knocked the 


tempi, changing ers, an 
Mozart traditions all to smithereens and dealt an 
awful blow to the stvlists They are aghast and 
have sought to bury Mahler under an avalanche of 
anathematical writings in the public prints. In the 
meantime, however, the opera going people of New 


York for the first time find “Don Giovanni” a pala 


The Car of the Kreislers. 


M \ I } 








table work and now it threatens to become really 


popular. 


Weber was an opera composer who hurried in 
ahead of Wagner, or he never would have had a 
chance. We know that Weber wrote operas, for th 
books say so, and there we can read too that Wag 
ner was deeply interested in Weber's operas and gx 
much from them—spiritually, of course. He got s 
much, however, that nothing seems to have been left 
of poor Weber’s operas except the overtures. If it 
weren't for those, we Americans wouldn't even 
know the names of Weber’s operas. Weber began 
his career as a pianist, but never made any tours in 
America, which is strange on the whole, for his tes 
timonial now would be of the greatest value to at 
least half a dozen of our piano manufacturers. The 
instrument bearing Weber’s name is not related to 
him in any way, of course. Weber also wrote a 
“Concertstiick,” which he would have entitled “Con 
servatoriumstiick” could he have foreseen its fate, 
and an aria, “Ocean, Thou Mighty Monster,” which 
is generally sung at symphony concerts by stout 


German prima donnas. Another peculiarity about 
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Melisande (angrily) — You are forgetting 
again 
Pellea \ million pardons; do you ask the 


Melisande—Ah! Why did I marry Golaud? 


Pelleas Whoop la! 
Melisand« What is’t? 
Pelleas—Your wedding ring fell into the water. 


Melisande—Why did it fall-into the water? 


(ihe scene changes to Golaud’s room.) 

Golaud—You look pale. 

Melisande Why do I look pale? 

Golaud—That’s what I want to know. Where is 
your wedding ring’ 

Melisands stammers )—I—I—I lost it in the 
grotk 

Gola 10 is not as foolish as some other per- 


play, but here does a very unwise thing) 


sons in the 


Um! Well, go down to the grotto and get it. 

Melisande—Get what—the grotto? 

Golaud (makes threatening gesture)—Ha! You 
MOcK I 

Melisande—No, no, my lord. I am afraid. It 
ss so dark—as dark as the elevator boy in our 


Gola and here he does the one unpardonably 

foolish thins lake Pelleas with you, 

Act III. 

the castle Welisande is comb- 
mir ¢ pre ha Pellea p 1ys with at.) 

Pelle \h! 

. WA] 

rs Vn 

le le—Al 
lite garden a ad $ées them. ) 

Melisande )——You have beautiful hair. 

Mi r Why have | beautiful hair? 

Pellea \h! I should like to eat your hair! 
(Tak mouthtiul and coughs violently.) Once | 
foun ir in my soup 

Melisanc soup ! Phe persons in Maeterlinck’s 
plays never eat. 

Pel i Melisande hair around his 
mec K rt trong your’ hair 1S like rope ! 

Melisande (punnit gy ¢ crably ) Hang it! 

Golau rawling on all fours in the thicket) 
Phat ( nh 

} 1 dee dank vault, with 
sli) } mda fie general spect of a place to 
ze LR Ne rother im midday 
Mi ( particularly peevish Pelleas ts 

\y T he le 

| ibstra Strictly speaking, 
o hole. | nly the abse e otf 

( ! ( rele 

n confusion)—I mean 

et < urself You have 
beer 1 cannot get that idiotic ques 
ti ind Beware! Golaud barks 
Pil ta large black dog ) 
\ 1\ 
he castl Pelleas and Melisande 
wh m old servant, stands near.) 

Pell } t leave here tomorrow 

Me speak ) 

Pel hurried] and don’t ask me why 

Mel \\ iould I not ask you whv? 

P tiently I must ox 

Mi ( walls) —Ah! there will be a black 
achi i nv soul life 

Pell thinking of the hole Golaud showed 
him ) here will be a black, aching void in my real 
life if I don’t hurry away from here 

Melisande | rom here? 

Pelleas—From here 

Melisande He re? 

Pelleas Here 

Melisande Ah! 


Pelleas—Psst! 

Melisande—Hush ! 

Pelleas—’Tis 
Arkel? 


Arkel. 


only 


Arkel (in the manner of an old servant )—None 


of your business. 
Pelleas—V arlet ! 
Arkel 


do? 
a month. 
Pelleas (hoarsely )—Let us go. 


Act V. 


(Pelleas and Melisande at the fountain in the 


woods. ) 
Pelleas—You have beautiful eyes. 
Melisande—You said that in Act I. 
Pelleas—Kiss me. 
Melisande- 
Pelleas—Kiss me! 
Melisande He 


sweet chocolate kisses for dessert. 


Arkel 


Ah! woe, woe! 
(absently ) used t 


Pelleas (passionately )—Give me a c 


HARTMANN 


IN CARICATURE. 


rhis i German caricaturist’s idea of the way 

ks, the \ inist w 1s just been signed by 
anot \merican te beginning October, 1908, : 
M ) Hartma vill return to Europe via Au 


Africa negotiations for his appearances 
Melisande— Ah, 
Pelleas—You are torturing me. 
Melisande 
Pelleas—Oh, eternal bliss 
Melisande— | 
Do. 


I will kiss you. 

Kiss me, 
will, 

Pelleas 
Melisande 
Pelleas- 
Melisande 
Pelleas 
Melisands 
Pelleas—Kiss me. 
Melisande 
Pelleas 


Melisande—On the lips? 


| will kiss you again ar 
Yes, yes 

And again. 
[ hunger. 

(pensively)—And Arkel 

On the mouth? 
On the mouth. 
Pelieas—On the lips 
Melisande—Both lips? 
Pelleas—Both. 
Melisande—The upper one first ? 
Pelleas—It is immaterial. 
Melisande—Now I will kiss vou. 
Pelleas—I tremble. : 
Melisande 
Pelleas 
Melisande 
Pelleas 
Melisande- 


we? 


You have beautiful eyes. 


(Both laugh.) 


What 


dost 


I herewith give you notice; I shall leave. 
Melisande—Oh, what shall we do—what shall we 
Arkel was the best cook we've had for about 


is gone, 
» make such 


hocolate kiss. 


Arthur Hartmann 


Haensel & Jones for 


ind extending to 
stralia and South 


are practically 


that would be a black deed. 


id again. 





gone 


Why have I beautiful eyes? 


We're getting all mixed up, aren’t 


(Golaud suddenly emerges from behind a cast 


iron deer which adorns the castle lawen, 


) 


here, 


Golaud—You’re entirely too mixed to suit me. 

Melisande (shrieks )—Lost ! 

Pelleas (whispers to Melisande)—Throw your 
arms round my neck, Melisande. Then he will 
know that I, at least, am innocent. (To Golaud) 
See, brother, | have my hands at my sides. The 
wretched woman attempted to kiss me. Do your 
duty, Golaud. Strike (Pelleas bares Melisande’s 
chest. ) 

Golaud—No, wretched creature, it is not her life 
I seek, but yours. I saw you kiss her; I saw you 
embrace her ; I saw her kiss you; I saw her embrace 
you. My domestic honor has been outraged, and by 
my wife and my brother. But what of all that? A 
fig care I for such tittles. Our cook, Arkel, has just 
gone, and driven out by you, Pelleas, you whom | 
have loved and cherished. Vile viper that you are, 
to make me lose my cook, and they so hard to keep 
in this damned forest. 

Pelleas (sneeringly)—First of all, I wouldn't 
swear in the presence of a lady, if I were you. Sec- 
ondly, allow me to inform you that the plural pro- 
noun “they,” when used in conjunction with a sin- 
gular subject—— 

Golaud—Arkel is gone, Arkel is gone! The best 
I ever had. Draw, scoundrel, and defend 
yourself! 

(Pelleas draws his breath quickly.) 

Golaud—On guard. (Presses upon Pelleas.) 

Pelleas—Gadzooks ! 

Melisande—Don’t call him names now, Pelleas. 
He appears to be greatly annoyed. 

Golaud (as he runs his spear through Pelleas)— 
I'll teach you to insult my cook. This be your 


cook 


punishment. 

Melisande—Oh! what have you done, what have 
you done? 

Golaud (with a courtly bow, and pointing to the 
perforated Pelleas)—I have made some Pelleas en 
brochette. 

(Melisande almost faints from laughter.) 


Acr VI. 


(Melisande’s room, She reclines on a couch, Go- 
laud, servants and a doctor standing near.) 

Golaud—How is she, doc? 

Doctor—Very low. 

Golaud—We can take her upstairs. 
Your last joke brought her to 
Ah, too late, too 


Doctor—Silence ! 
this. Do you want to kill her? 
late! 

Melisande (who has overheard Golaud’s jest, be- 
gins to laugh immoderately)—Too low—take me 
upstairs! Ha! ha! Pelleas en brochette, oh! oh! 
ha! ha! Golaud, you'll be the death of me! 

(The bells in the clock tower are heard striking 
thirteen. ) 

Golaud—Thirteen ! 

Melisande—Ah! 
Pelleas? 

Golaud—I do not know. 
where in the forest. 

Melisande (screaming with laughter)—Stuck in 
the forest—Pelleas stuck—oh, that’s too good—Pel- 
leas stuck in the-——— (Suddenly serious) Oh, why 
did you stick him in the forest? 

Golaud—I didn’t. I stuck him between the float- 
ing ribs, in the heart. 

(Doctor springs toward Melisande.) 

(Melisande, torn with laughter, falls forward 
heavily and dies.) 

Doctor—She is dead. 

(The servants kneel. The bells toll the “Angel’s 
Serenade” and “The Merry Widow” waltz, Melis- 
ande’s favorite compositions. ) 

Golaud—Dead ! 

Melisande—Why 

Golaud—Shut up! You're dead! 


It is late. 


unlucky hour. Where is 


He must be stuck some- 








(Final curtain.) 


Leonakp LIEBLING. 
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CAT AND DOG LIFE. 







Appended are presented a few more differences 


facts—culled from the daily news 


the 


of opinion—on 


paper reports of Kneisel Quartet concert on 


P Tuesday of last week. It will be seen that the views 


vary on the subject of the works written by Loeffler, 
Mendelssohn and Brahms. It so happens that those 
were the only composers on the program, therefore 


their 






























the critics were unable to agree in estimates 
on a single composition played at the Kneisel Quat 
tet concert. Of course, Musica Courter readers 
know that had there been a dozen numbers on tl 
program the result would be no different: 
lass 
Yew hock seas. ribune The aifis Sun 
The Loeffler quartet was se davs Mr Li effler 
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were tinctured wit the vast H read Tolstoi 
exotic harmonies of t ten t I 1KOW 
youngest French scl ky im t t of Tu 
when he was willing still t geniey ti g the num 
be guided by canons f bers of Pu He 
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s 
The ei Sun. The Evening Post 
[he Mendelssohn quartet \ 
n LD) 1s bright od j 
cious, spirited and joyous 
n handing down its decision on the disputes 
g t ted 
points this paper finds as follows 
lribune vs. Sun—Both are wron 
Press vs. Times——Press wins 
Press vs. Tribune—Press wins 
Tribune vs. Press—Tribune is right on Stojowsh 
and wrong on fhe “caresses of the strings.’ 
Evening Post vs. Times—Evening Post wins 
Sun vs. Evening Post—Evening Post wins 
The Tribune critic is hereby ndemned to take 
ne full course of vocal lessons from the Sun critic 
‘ the Sun critic is condemned to read all the ann 
—— tations ever written by the Tribune critic: the Press 
ritic is let off with a mild reprimand and a caution 
to listen more correctly in the futur ind the Even 
ing Post is honorably acquitted, with an apology 







from the Court for being dragged 








mess. 





Savory 








In the revival of at the Paris Opera 


under the 





rehearsal 





new management, the general 





first performance as is customary 





which is really the 






january 21. and the so called 





in Paris, took place 





lanuar > bwot a great 


success 


“premiére” on 





The this 


Pierre Lagarde 


the 


and 
hes with M 


scenery costumes responsibility of 


Che 


old management ot 


success 


were not as under 


< od das 


' 


Gailhard lhe orchestra was in the same old, in 


iitferent condition, but the scenery and costumes 


showed a remarkable artistic taste and care in detail. 


\ll this, 
vuh M 


together with the stage business, orginated 


and received 


Lagarde the highest enco 
nuums from the intelligent Parisian. He also ar 
rae 7, ae) . 
ranged the new costumes and gave to the decora 


tlons a more vivid tone and, in short, he did it all 


Notwithstanding the and the chiefs 


ete., M. Lag: 


vare 


management 


1° 1 } . 
«cS Work deserves recognition 


OPERA NEWS. 


\ meeting between the Realty ¢ 


Metro 


Metropolitan om 


] 
pontan Grand Opera Cx mpan\ 


ccessor ¢ f the ( onried (pera ( mpany 


is named) was announced for yesterday at the time 
t closing our last forms his meeting was t 


confirm the contracts | 


operations at the Metropolitan Opera 


he engagement of Signor Gatti-Casazza_ and 

\ndreas Dippel as manager and sub-manager. and 

Signor Toscanini and Herr Mahler as conductors 

hose who are readers of this paper belong to th 
g t 


class of 


intellectuals who know 


without any further reference to tl 


interesting details as are now 
surface through their enhanced value 
world 

\ « 


mpiet change will tak place at the 


pohtan Opera House in the system of the regim 
ind the method f i t | 
and the methods of affairs. It is intended henc« 
forth to place it in line with the artistic traditioy 
I pel ind it S an piect ertaint!y vo! 
ndeavor. 
; 
ABOUT HOFMANN 
Phe ippended letter h he t 1 1 7 ] 
appended jette nas een received ) i itt 
s | 
Must i. COURTER and ec vers an interesting point 
in Ameri e 
| f »] St 
! | ce Welk ] ‘ 
’ | | ; 1 . 
‘tn | t f \ 
r + +} ; 1 ¢ 
B f dM I fam 
It is a peculiar thing that this very statement 
made in one of the piano houses last week to repr 
sentatives of this paper ind als n this off 
gentleman who is associated in an important pos 
ton with thre nian trad i} nrré | 
‘ 
Says the Press Metzl’s symphonic poen Phe 


Sunken “Bell,” played by the 
His themes possess a sort of weak set 
avor that 
Savs fhe 

| 


put decidedly one 


Philharmonic 
ast week 


Pe | : . ’ 
imental fl augurs ill for the composer 


future Tribune 


vhich VIVES Nromise ' 
»’* | 


things in the future We are so busy lauvhine that 

ve have no time to hand down a decision th 

present case. Really, this thing is getting to be t 
v Q g 


omical 








Cr 





mwRIED had only six successors in hi« 


Metropoli 


tan dire: torship last vee} < against seven the veel 
before. Is the pesition growing unpopular? In all 


‘ 1 7 . 
twenty-three directors now have succeeded ( 


and that should he en veh for anv first class « pera 


t 
wt Se 


principals 


entered into tor next season s 
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TICKETS AND DUCATS. 

RIER has just received a letter 
School of 
emanding information regarding the Wagner Fes- 
tival at Bayreuth next summer, the dates and tick- 
It is 
this paper to devote any further space 


Musica Cot 


from the Missouri State Normal Music 


also regarding the opera in Munich. 


e matters or to reply to this kind of corre- 
as it is a very busy paper and can only 


; 
/ pondence 


are of the interests of those who interest them 


es in it. We are not publishing this paper for the 

purpose of selling Bayreuth tickets or Munich tick 
ets. We are glad enough to attend to all these things 
accommodation and have been doing it for 

eight vears, but we cannot be expected to dé 

er than twenty-eight years Twenty-eight 

bout the limit. It is time for a new gener 
LP ve cannot be conducting our affairs on 
L f old generations for the benefit of per 
PA not understand that the basis of all 
) matter 1 question of struggle for existence 
Ess e people who are conducting these business 
rises do not see fit to acquaint the public with 

tes and prices, etc., and other details regard 

ny peformances, why, the public will have to suffer 


iability to get the data. It certainly can be 


to this paper—after having made 


; 

) 5 ! eae 
. 

. ‘ f 

} 

/ 

. 


nsequence for twenty-eight years 
i V ake from a letter recently received in this 
ffice some expressions that apply universally, al- 
though the city referred to is one of the large ones 
the direct vicinity of New York, tributary to this 
vithin an hour or so: “This, like all the sub 
) . irban towns, is burdened with amateur musicians, 
) ho pose as professionals. Those who patronize 
) me teachers, either because of charity, the 
price of tuition or through the influence of 
n usually go to these amateurs, and those wh 
better class of tuition, in most cases go to 
New Yorl if am not known outside of my own 
f acquaintances, and do not see any imme 


xtending my activity, thanks to the 
n pianists you are making such 


against When you win this 


) 

| 

. 

| 

| 

| 

| 

; 

/ ‘ , 

| tno« ot the toreig 


n be of inestimable benefit to the con 

u musician by starting one against the 

te he artists, who sing and play for 
her r they get an offer. By, putting 


h f° bu the real musicians would be 
a bl id ince 
- ? 
lie newspapers of this country, in commenting 
~ n the recent death of Edmund Clarence Stedman, 
uld have been at the same time a 


What is 


simulta 


cessful business man 


individual who is 


in 
critic a yachting reporter a vocal 


i lecturer, a writer of books. a business man, 








tributor, and an “editor” and “re 
publications We are not in a 
ite w badly he does some of the 
P ' nt ed, but if thev are no better than his 
f' , 14 : 
: itticles and his vocal instruction, we do not 
> ‘ t } marnv-sidedness 
f recit it Barmen recently 
3 
Kingdom” was heard recently in Aix-la 
| pub ed Ww ymphony called 
i 
tremend recess recently at 
Lap 
\J Dy et f New Yor ! ngaged perma 
‘ Y, Opera 
) ; ( ful ppearances not 
’ 
2 K t Minnehaha av) given at The Hague re 


leadership 








MacDowell-Hartmann Work. 


MacDowell’s “Clair de Lune” has been transcribed for the 


violin by Arthur Hartmann in an exceptionally effective 
None of the poetry of the ex 
quisite little tone study has keen lost in its new form, and 


and musicianly manner 
in fact, the piece now sounds even better, owing to the 
wider range of color commanded by the violin. The ar 
rangement is not difficult, and therefore should appeal to a 
lovers, amateur as well as profes 
Arthur P. Schmidt, of Leipsic, 


circle of music 


large 


ional. The publisher is 
Boston and New York, 
New Carl Publication. 
There has just been issued, through the John Church 
being 
a collection of rare, ancient, and modern organ composi 


Company, a volume of “Novelties for the Organ,” 


gathered together and edited by no less a master 
William C. Carl 


organ studies, which already can boast of a phenomenal 


tions 
than Following on his recent book of 
success, this new volume assumes real musical importance, 


and forms a worthy pendant to Carl’s first collection of 


‘Novelties for the Organ,” issued some time ago, the large 


le of which caused the publishers to undertake the pres 


ent addition The compiler of the works says in his 


preface “It has been the sole aim to select pieces con- 
sidered to be of practical value, and those which can be 
as preludes to the service, or at the offertory.” 
better 


used either 
Phe 
works for such use could be found than some of those in 
the C book 
able ind their arrangement, editing and general pre 


sentation bespeak the practised hand of on 


purpose has been as no 


fulfilled admirably, 
arl The selections all, in fact. are in admir- 
taste 
knows 
Heip 
composers represented in the vol 
with their works. The 
are Battishill, Bible, Buxtehude, 
Franz Aloys Klein, Krujs, 
\latthison-Hausen, 
Stoltz, We 

Wilson G. Smith's Novelties. 


Smith does 


who 
the organ in all its musical and mechanical details 
ful biographies of the 
ume are printed in conjunction 
the ¢ 
Claussmann Jumel 


Mar sce 


Stepher 


names in arl hook 
Loret, Liszt, 
Saunders, 


{ Yisen, Page, 


} 
siecy 


Wilson G 


whether it 


well he undertakes, 


compe sing, or 


whatever 


be piano teaching, on 
His latest artistic manifestations 
the 
1 “Simple Story.” 


Wilson 
of 


wring 


musical topics are a pair 


of charming morceaux for piano, entitled “Romanza 


A\ppassionata,” ane Long ago, Tue Musi! 


AL G. Smith's 


facture, 


OURIER recognized 
tts 


lost 


. | 
exceptional 


melodic gi and his facility and this paper 


never has an opportunity to call favorable attention to 


every Smith opus as soon as it came from the press, These 


newest pieces show the composer to have lost nothing of 
his heritage of amiable melody and to be as polished and 
idiomatic is ever in the manner of putting his tonal 


thoughts into form on paper Wilson G. Smith's composi 


tions are modern without losing themselves in vague har 
monic gropings, or seeking for those ear racking dissonances 


Phe 
of gentle melancholy 


known in some circles as “atmosphere Smith muse 


smiles always—sometimes with a bit 


or a touch of cynicism—and that is why his popularity has 
lasted so long with teachers and players who cultivate 
music that entertains rather than awes 


“The Opera."’ 

%k that has reached a third edition, and been 
» date and erlarged, is “The Opera,” by R. A 
This rew edition has an introduction by J. A 
Maitland \l 
of th 


\nother he 


revised up t 


Streatheld 
Fuller out 250 mentioned, from 


rt until those of the present day 
the plots, 


operas are 
the beginning 
Excellent 


descriptions of short and intelligible, 


are giver ind the hook seems destined to achieve many 


more editions 
A Valuable Book. 


An that 


lished is the 


interesting book has only recently been pub 


“Reminiscences of Sir George Smart,” being 


eaves from his journal. It is over forty vears since Sir 


the world profit by the 
He 


y Cramer, he played in the orchestra 


Creorge died. and only now does 


ecord of his musical life, which was full of interest 


was taneht the prane | 


under Haydr, he met and corresponded with Beethoven; it 


that Weber 


and Mendelssohn, and among 


London he knew 
Mev erheer 


his pupils were Sontag and Jenny Lind 


was at his house in died: 


Rossini, Spohr, 


The correspond- 


ence with Beethoven began in 1815, but it was not until 
ten years later that the two men met. It was to Smart 
that Beethoven appealed for assistance from the Philhar- 
monic Society when dying, and the sum of $500 was sent 
at The book is full of anecdotes and will be of in- 
terest to all who know and care for music. 


once. 





NOT MEANT FOR MRS. EDDY. 
Office of the 


Committee on Publication 
o 
THE FIRST CHURCH OF CHRIST, 
Scientist, 
Berkeley Bldg., Room 607. 


Boston, Mass., February 7, 1908. 
Edito: 
| am well aware that you are not responsible for the 


ebullitions of your contributors, but since you have ad 


Musical Courier: 


mitted to your columns a quotation from Bernard Shaw 
in which that caustic critic makes a gratuitous reference 
to Mrs. Eddy, will you be good enough to give space to 
a protest. 

Mr. Shaw is so accustomed to having nearly all the 
rest of the human race differ with him that he will not 
expect to be believed when he declares that Mrs. Eddy is 
an impéstor. It will be noted that he does not give this 
He confidently asserts it to be a fact. Upon 
Mr. Shaw 
does not enjoy a personal acquaintance with Mrs. Eddy. 
I doubt 
if he has taken the pains to question those who do know 
to to her motives 
aims, her accomplishments and life work. Yet 
coolly defames her, without a particle of evidence other 


as his belief 
what does he base his charge? [ am certain 
I am equally certain he has never even seen her. 


her, in order inform himself and 


as 
her he 
than impressions gained from unreliable press reports 
There are a great many thousand men and women who 
have life 
There are thousands who know her, personally or through 
her writings, and they speak with more authority than 
Mr. Shaw. They know Mrs. 
postor. They know that has 
anguish and made unspeakable sacrifices in order that the 
might be given to the world, 


benefited immeasurably by Mrs. Eddy’s good 


does Eddy is not an im 


she endured unutterable 
Truth which she discerned 
and preserved inviolate. Her teachings have liberated a 
multitude from misery, sin and disease. Her life is dedi- 
cated to good works 

Borrowing Mr. Shaw's method of reasoning, may I sug- 
Many human beings have 
Mr 


Ergo, no one needs to 


gest the following syllogism: 

no faculty whatever for close and precise reasoning. 

Bernard Shaw is a human being 

take him too seriously. Q. E. D. 
Yours truly, Wittarp S. Matrox 

{[Mr. Mattox is one of the committee on publication in 


the First Church of Christ Scientist, in Boston, and all 
that we desire to say in reference to this is, that the 
quotation of Mr. Shaw was intended rather as a sarcasm 


on the assumed position that Max Nordau was taking in 
an 
furter Zeitung, in the shape of an open letter to Nordau, 


argument. It was pulished by Shaw in the Frank 


and, for the purpose of refuting the basis of his argument, 
Eddy We do 


upon it serious 


Shaw made this quotation regarding Mrs 
not believe that G. B. S look 
statement of his own, simply as a statement 


will as a 

Shaw cer 
tainly is a gentleman and he would never make a state 
ment of that kind about any person, particularly a person 


with whom he is not acquainted and whose motives he 


cannot fathom. It is doubtful whether Shaw has paid 
any attention whatever to the philosophy of Christian 
Science Eprror, | 


Carpi Masicale. 

Vittorio Carpi, the tamous singing teacher in Florence. 
recently gave a musicale at which Signorina Biglia and 
Lillian Poli, two of his pupils, made an extremely fine im 
pression, especially Miss Poli, who is an American and a 
native of Detroit. 
an aria from “Traviata,” a duet from “Rigoletto,” with Mr 


Miss Poli sang several selections and 
Carpi. The Florence papers speak in high terms of this 
young American 


Where Is Mrs. Alfred Hopcraft? 

Friends of Mrs Alfred Hoperaft (formerly Mrs John 
McNeill, of Sacramento) would like to know her present 
rhe lady is a vocal teacher and friends interested 
in her in Sacramento would like to hear from her. 


address 


Dr. Ryder Reads His Play. 
Dr. Maxwell Ryder, of London, read his play, “A Man 
God,” at the Ford. School of 4 West 
Fortieth street, Saturday morning, February 8 


of Expression, 


Joan Manén’s “Acté” had its premiére in Dresden end 


of last month 


A new one act opera by Leo Blech soon will have its 
premiére at the Hamburg Opera. 
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Alessandro Bonci and Sign Bone: we the guest 
honor at Emma Thursby’s sixth Friday after ’ c 

he pleasant rooms were filled to rowing by het 
friends, desirous of meeting the renowned tenor. He w 
full of praise for the singing « f the Thursby artist pup 
Estelle Harris, Grace Kerns and Mildred Howsor Othe 
who contributed to the program were Reg Arta, dt 
matic soprano; J. Weibley, baritone; Aloi t he B 
hemian violinist; Eleanor Altman and Leo Tecktonius, s 
pianists. Mrs. John Surburg poured t Among thos« 


present wer< 
Steward L. Woodford 
Mrs. John Bloodgood 


Shonts, Mrs. Charle B. 1 te 


Gen 
Flagler 


ness 


Mrs Theodore 





Mrs. C. Francis Batcheller, Reinhold He Count Mas 
siglia, Mrs. Alexander Robl liss Callender, Miss | 
Forest, Mrs. Charles Senff, M H. Db t Chee Mr 
DeWitt Clinton Blair, Samuel Arthur King, M1 d Mrs 
Wilson Shannon Dur Mr I. H. Bosw h, J Mis 
Hastings, Mr. and Mr Edwi Hall, Maunse S 
Crosby, Miss Crosby, Miss ¢ e, Mr. and Mrs. Her 
W. Hardon, Mrs. Adolf Gartenlaub, Livingst Keyes, Mr 
and Mrs. Gasper W. Di G. Perugini and |. Clawsor 
Mills. 
| nn nd 
The Women’s Philharmonic Soctety neert, February § 
it the Chapter Room, brought attractive features, sucl 
the orchestra of the organizati inder the leadership 
Olive Mead; Charles S. Wilson, baritone, wl sang M 
Dowell songs, in memoriam; Charles H. Bushnell’s protege 
a young Italian named Talarx played piano solos; | 
not yet known, but given time and opportunity is sure 
win a reputation Josephine Bates played ccompan 
ments 
| nn And 
The Empire Theater Dramatic School gave the sevent 
matinee of the twenty-fourth year at the New Empir 
Theate r February ) presenting Young Mi Winths " 
in four acts by Bronson Howard, and tw t 
called “The Deacon” by Henry A. Jone Both plays were 
exceedingly well dor After fal t rtam ft A 
ing “Young Mrs. Winthrop’ tl die pplaude 
rously, calling for the aut ‘ ‘ f nt \ft 
howing repeatedly, Mr. Howard w moved to deliver 
ittle speech from hi x, Speaking highest prai t 
school, saying that 1 d ine ‘ 
word more effectively rried the otlight ind t 
those participating had d x te wor It is f 
that these “students” held the audience in breat! 
tention during the play Concluding, Mr. Howard j 
he did not know of another hool in the world to con 
pare with the work done by the Empire A my Dramatx 
School.” Rachel But wed versatility by playing M1 
Dick Chetwyn, with much dasl nd cl 1 Elsie Keart 
was charming The Deacon” gave opportunity to M 
.. Wilson for doing very good work nd h pla ver 
witnessed by a full } 
ere 
archer Gi g rgai ‘ i { 
St. Paul's Chapel. ¢ University, playing worl 
Handel, Wid > | Ni Wagne 
himself The re ttentive terest 
audience, as is alwa t ‘ t the seri f org 
recitals Robert Winterlotton ore t = J 
Chapel (Tri tv Churcl rk the re t ] ruary ii. al 
W._ C. Hammond, of Mt. Holyoke Coileg 1 
| ebruary 
ye FF 
C< t baptist ‘ | t \i ‘y ! 
child, D. D., pastor J ng” February 
Harriet Barkley Riesberg prano; Frederic Marti 
wd F. EK. Hind linist isting the rus of twent 
four voi as the t Fig! 1 and imstraum 








CRIEN 





! 
The chorus sang “Sing Praises” from the Grand Festi 
\las \ Martin g Peace i“The Violet is well 
s the solo in the 1 et ri rd the Voice | 
nee ent I ird Liebestra Th eley 


tiv nd the liberal K licy whicl prevails at this 
turch ander Dr. Goodchild vets ad fram ¢i 
foregoing. The choir consists of 1 es Brockel, sopr 
Mrs. Elizabeth Fhrgott ederick A. Grant, ten 
Richard Hassard. T: R d Grace Blanchard, I t 
Choquard, Christina Deleck Mr Jennie L. Fiske, May 
H Nettie Hortor Minnie lauser, Leonor M. Le 
Florence Marshall, Lilli Mars! Marie M. Miller, Anna 
M. Smith, Mrs. Margar White. Tomijiro Asai, J. Herbert 
Diet Timothy W. Horton, G ve Hauser, |] Hulling 
M. Panitz, Jerrold Smullen, Thomas R. Wilh \\ 
Ri erg, A. A.G. O t ist and tc 


lohn M. Fulton. tenor ted it t Carl Bruct 

hansen at the pia in ¢ parlor € St Luke’s Church 

jist street, February 7 \ 1 ti \ ty I 
ree audi e attended 


ver W m she i thusiasti w! t if ' \ « ne 
such is read of. He was f rd iv It n barber’ 
shop n Morris Park where he ing wit! ieep sentiment 
olutely t ght \ priest hecame tet ted 7 him 
found him to be well educated t ¢ 1 f ily, but alone 
priest interested s ‘ f hi leas him Ad 
t he was placed in the hand f Madan Yewhaus for 
1 musical educati His vor f great promi ind 
‘ ‘dam ovredicts for his e future. with time and 
tudy 
a 
Pearl \ u yprano, former! f New H el Con 
I recently come to the metrop nd w heard by th 
present wt r. who.pr Ries Sa ; . ‘ 
nd } lit Her i! ne. | siclal he y 
K l ‘ | t id omnis 
Nk I tor Wi ] | ( ( t 
Con Unt \l ' nd . Tiket oP 
er 1 wit p “a Pant ‘ 
| a 
| S = l¢ hy 4 S ' a 
ce specialist ve a t t me from New H t 
to the gre ity, locat | | stor 
< MI S } 1 j , 
S a wher sali eood a 
| an oe 
" et entions fe kw , \ 
She is prepared to sing it ert +f : ' 
I t t residence tid 2 Wee Fifty-f vt 
reet Some f her tea vere } ni Kit ( 
Edward Falel f Carlsrul M ne R ae 
nm 
es FF 
Gertrude I. Robinson. t harpist at 1 ~ ae Pr 
urch, was t with the Pa (ilee ( J 
She w ist f the Par 4 ot n Pre ter ST Inins 
ting at e Sa Hote 1 wil vy at 
the Wi im Burk testi t neert at * g I?» 
if », and at t Killin-Ke t, Vi f-A 
HW Marcl ) 
| an And 
ric f Agnes ¢ | 1 All 
che neyear prat r of thet 
t at Stemert fi Bost | f € Mi | ‘ 
the Globe said Her ¢« . eilliant. that of the 
he< en artist } wel ww . 
has a clear, crisp, brilliant tone.” The Herald said: “She wa 


AUR 


THE VIENNA ‘CELLO VIRTUOSO 
"CELLO QUARTET” 


"PHONE, 3377-79th St. 


“THE GRIENAUR 


ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORE CITY 





wacy nd gt \ y 
\liss | eyeat 
< ke ped 
st S 
} Kerr ) \ 
Hler ~ " 








season (907-08 


FRITZ 








‘P 


Pr (= i 


America 
from 
November 
1907 
Until 
May 
1908 


. 


Management:. 
HENRY WOLFSOHN 
131 East 17th Street 

New York 


STEINWAY PIANO 





The 
GREAT 
VIOLINIST 


Tour 
Now 
Booking 


‘ 


USED 























MUSICAL COURIER 











compositions are standard 


of invaluable aid to 























Grand Opera Company, Eugene V. Brews 

nees that “] t” will be given with 

f et of changing scenery February 

H Shanna Cumming will sing Mar 

Geor CA ie, Faust, and an excellent chorus 
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t the South Churel ruary 9. Barnby 
February 1¢ t 4 o'clock, and 
=F 
fe 2 the twelfth organ 
f tl American Guild of Or 


| ( rel if klyn J Wa 
ry 17, at the Church of 


Par K 


et at Central 


David Bispham, a ‘‘ Master Singer.’’ 


led l m et nget 


Salt Lake City. 


( Colles f | 


rren 


the 


Leresic, January 29, 1908 
The fifteenth Gewandhaus program, played under Ar 
thur Nikisch, January 29 and 30, had the Haydn B flat 


concerto by Mozart, originally writ 


symphony, No. 12; 
ten for bassoon, but transcribed for contrabass and played 
by Sergei Kussewitzky, of Moscow; Beethoven’s second 
Leonora’ .overture Max Bruch’s setting of the “Kol 


Nidrei,” for contrabass ane 


orchestra, and the fourth 
Schumann symphony, in D minor The program was in 
teresting, not alone through the freshness and vitality of 
the two symphonies, but through Nikisch’s reading of the 
overture and Kussewitzky’s most musical playing of both 
compositions tor bass It should be explained, however, 
that Mozart never did write a concerto for this instru 
ment. Kussewitzky says that Mozart's only important 
work for the contrabass is embodied in an aria for bass 
voice, contrabass obligato and _ orchestra The aria is 
thought never to have been given in concert since Mozart's 
death, but Kussewitzky 


formance of it in Berlin 


1opes soon to bring about a per 
As to the concerto played now 


in the Gewandhaus, the technic is so apparently what would 


have been expected of a plain violin work of Mozart's 
time that the auditor's surmise of a transcription is not 
iroused, The three movements of allegro, “andante ma 
idagio ind rondo in “tempo di menuetto,” contain so 
much of the best Mozart as to be well worth saving to 
the public The tone character of a contrabass is very 
somber for the problem of getting through an orchestra, 
but most of his playing was on the highest string, and as 
Nikisch accompanied with the utmost care, there was not 
1 single passage lost The playing of the “Kol Nidrei” 
was also accomplished in the sincere and refined taste 
which marked all of the artist's work Che public en 
joyed the experience and showed due appreciation 


a 


The fourth chamber music program at the Gewandhaus 


was played by the home forces, comprising Wollgandt, 
Blumb, Herrmann and Klengel. Fritz von Bose, of the 
piano tacuity ot the con ervatory, helped to present the 
Beethoven I flat trio, op. 70, and Friedrich Heintzsch, of 


the Gewandhaus viola corps, assisted in the Mozart quin 


tet for violins, violas and cello The Haydn F major 
quartet, op. 77, had begun the program rhe entire con 
cert ran a happy course 

er PF 


The Leipsic City Opera has recently appointed T. Ames 
bury Goold, of Buffalo, N. ¥ we of its corps of cellists, 


to supply a vacancy created by continued illness of an 
orchestra member ;0ld has been here for two years to 
continue his study of the cello under Julius Kliengel He 


has been playing regularly this season in the Gewandhaus 
Crchestt mder Nikiscl His selection for the theater 
post was entire ly mdey ndent ff anv mfluence Since 
there is no dearth of cellists in Letpsic Goold is very well 
complimented 


Gerstenberger, Ir.. of New York, has begun work 


lemual 
it the post of third conductor of the city opera in Wirz 
burg. He had been in Leipsic studying composition under 
Max Reger, and score reading and conducting under Hans 
Sitt, both of the conservatory Gersterberger’s position 
carries salary with it, in contrast to the third conductor 


shu m tour or five of the lare t operas in Germany 


reFrRe 
Elena Gerhardt’s second recital included eighteen songs, 
f which one was by Frat three were by Schubert, four 
(new) by Wladimir Metz], five by Tschaikowsky, two each 


ngartner and Strauss, and one by Wolf 


The pub 


ic was large, the artist well disposed, and Arthur Nikise 


w again the superb accompanist The Metzl songs are 
valuabl They are made to sing, are of fine texture, and 
butlt on comparatively simple lires The titles were 


Schhesse mir die Augen beid “Am Bach.” “Nachtigall” 


und “Lied des Gliicklichen.” They are published by Schles 


a 
Veremegung for old musik 
Telemann sonata for violin, violin da gamb 


a for viola da gamba and 








cembalo; a Nardini sonata for violin and bass, and a Johann 
Christian Bach concerto for cembalo with two violins 
and cello. There were also five arias and songs by Bach, 
Handel, J. H. Schein and Gluck, all with cembalo and obli 
gato instruments. 


nrne 


Arthur M. Abell, Berlin correspondent of Tae Musicav 
Courter, will be in Leipsic to hear Kussewitzky at the 
evening concert of the Gewandhaus. 


nRre 


At Marteau’s Chamber music concert arranged by Rein 
hold Schubert, the quartet was assisted by clarinetist Paul 
Steyer, by Max Reger and the soprano Tilly Cahnbley 
Hinken. Only compositions by Marteau and Reger wer 
given. There were the Marteau clarinet quintet, op. 13, 
his chaconne, op. 8, for viola and piano, and seven songs, 
op. 10, with string quartet accompaniment. The Reger 
compositions were the five songs: “Mittag,” “Schelmen 
liedchen,” “Des Kindes Gebet,” “Wiegenlied” and “Mein 
Schatzelein,” also the second of the seven sonatas, op. QI, 
for violin alone, this one dedicated to Marteau. The Mar 
teau quintet 1s creditable and agreeable, without reaching 
great character. His songs with quartet range from good 
to ordinary. Some show decided kinship with Wagner, 
as is also true of the texts, notably the “Sonnenlied.” 
Che quartet generally accompanies in the simplest man 
ner. By far the most valuable of the Marteau works was 
the viola chaconne, written three years ago for the con 


cours of the Paris Conservatory. It has both inspiration 


and most effective writing for both instruments. The com 


poser and Reger played it impressively. The Reger sonata 
for violin alone was full of grace and indeed pleasing to 
hear in the Marteau playing. Frau Cahnbley proved to be 
cne of the very enjoyable singers of the present Le‘nsic 
season EuGene E. Simpson, 


Dayton Composers Are Heard. 
Dayton, Ohio, February 8, 1908 

‘A prophet is not without honor, save in his own coun 
try.” This was the quotation from the Gospel according to 
St. Matthew published on the program of a concert given 
by the Chaminade Club, of Dayton, February 4. It was 
“local composers’” day, and the program as presented in 
the hall of the W. C. A. was as follows: 


*‘\ prophet is not without honor, save in his own country.” 
Matt 


w XIll, 57. 


LOCAL COMPOSERS, FEBRUARY 4, 1908 


Part I 
Concert Waltz in D flat, for two pianos Charles Arthur Ridgeway 


The composer and Vernon E. Fries 


Song for Baritone, Only a Year Ago ‘ Harry Brown Turpin 
0. J. Emrick, accompanied by Nelle Davis 
Piano Solos one 3 Archie A. Mumma 
The Fire Worshipers 
Legend 
Our Pilgrim Fathers 


The Composer 
Songs , w.t Slumenschein 
Evening at Sea 
I Dream of Thee 


Laura Flecksteiner, accompanied by the Composer 


Pes. BOS. on.0ckcchenesus eeeseeees- Louis Waldemar Spragux 
\ Memory (by request) 
Trois Danses Legeres—Valse Chic Danse Campagne, Valse 


Toli. 


S. B. Hurlbut, Jr 





[ Would Be Thine 
Faith. 
Clara Turpen Grimes, accompanied by the Composer 
Part II 

Songs . . , Archie A. Muma 

liymn (FE \. Poe) 
Arthur Leroy Tebbs 
To Helen (1 \. Poe) 
1 


Clara Turpen Grimes, accompanied by the Compose 


Rallade in F major 
Valse Brillante in E major 
Georgiana Diefenbach 
Sengs for Mezzo Soprano Hioward Forrer Peirce, 1865-1806 
I Think of Thee. 
Summer Night 
I Have Loved 
Anabelle Ambrose, accomprnied by Amy Koet 
Piano Sole, Allegro con brio, from Grand Sonato 
( sharp minor, op. 1 sane j 
The Composer 
Sones : Louis Waldemar Sprage 
Whither Geest Thou, Gentle Si) 
I Know a Little Ros 
The Twa Corbies 
J. Louis Shenk, accom 
Tiano Solos co% wt 
Noche de Amor 
Valse Impromptu 


tumensche 


Mabel L. Cook 


The Chaminade Club, organized in 1902, has an active 
membership of sixty vourg women. Nelle Davis is presi 


dent for the current year 





r. Wiliner, Habermann and Charlotte Stubenrauch gay 


; 


well attended recitals in Konigsberg this winter 
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Mary Wagner Gilbert's Pupils. 


le 
\dvance announ ents im " g recita vy M Peabody 
celia Sembrich on M 5 d tl upp t ( 
aldine Farrar as soloist wit e Boston Symp y t 
February 17. She will sing “I beth’s Prayer y 
*“Tannhauser,” l Page Song fr \ , , 
riage of Figaro.’ R 
zePFe ' 
llowing 1 pupils 1 y pi py 
iolin ( vd St ( 
particip in tal S v: J kt. Rehf s 
Charles S Kathryn } ett, Sara Ma a 
tig é Nagel, Ernest P S S Abraham Gusew 
The past week Was rke¢ yy Several inter tinz p Tulius Vi Hag Eliza Alsp ( ’ iH 
recitals Following the wee before, wher 31 tic fy. 
: ’ , : . ( ine (seig i THPOSe ¢ WW he 4 
Zeisler and Luther ¢ were | at Witherspoon ,,,..,, Helle Sir | 9 N la, Vieuxt \ 
Hall, last week the players included Ethel Altem I 7 > 1 ( 
drik Ezermann and Ernest Schelling. By way of a chang ri 
s ; : nad : . sd rik ~ W rit N 
the soloist at the symphony concert was a sing Phila 
delphia has heard much piano music this seasor ind will . 
have more with Bloomfield-Zeisler’s perf ce with tl Floazaley Quartet in St. Louis and Chicago. 
orchestra and Sternberg’s piano recit com P \\ 
eee st. | “ I y On p bebt : 
Ethel Altemus was heard in an interesting 1 ambit ' sta _ ' Chicago w t 
program at Witherspoon Hall on Wednesday afterroor mn ne ; » we , 
Phe audienc was large and appre¢ “ : ! tine y 
nee site s 
A piano and violin recital of exceptior terest w mes : 
that given by D. Her Irik | rival ul I 1 Mevye 
Griffith Hall Wednesd y evening ihe « cert ope ' 
with the Grieg sonata in C minor p I pian n 
‘ 
violin. This exploited the very even part the two play 
ers who seem to be singularly we tted Pp tog 
Mr. Ezermann’s style ts virile, his interpretations intellectu 
? ally musical and he es i rity and : 
tt 
precision, Hi ers W Choy ! ide in | 
minor, op. 52; scherzo in B it minor, op s° 
op. 4, Brahms; lsolde Love Death,” Wagne Li and Y H 
for encore the scherzo from the Chevalic ita t , 
Weber Mr. Meyer played the Mendel hn vielin con 
erto, serenade de ballet, Drigo, and polon: in D, Wient 
awski. He possesses a sweet tone of wondertul strengt { R I 
and brilliancy. His playing tl , to wa t 
artistic, while in the Drigo serenade he develop t ’ 
proper amount of abandon , ’ 
a k " 
The evening concert of the Philadelphia O1 tra w 
held on Thursday of last week, when Mr. Pohlig prese I . 
an exceptionally fme progran It began with Bac I 
major concerto, the clear, logical score of which tl 
ductor played with keeenest appreciation of vate 
style and thematic complexit I ymphony was Bee 
ven's “Eroica,” rendered witl temperan 
which brought out all the pomts of the elabora work, a ' 
was pecially rich in the detail, with whi tl s 
abounds The pertorman w listinguished by iv 
breadth and symmetry he assisting artist was Madame I 
Hissem de Moss, who sang an arta from The Magi - ; 
Flute” and “Dich theure Halle,” from “Tannhauser.”. The °. ~ 
concert ended with Siegfried Wegner verture to “Der , 
: Barenhauter,” played r the first Philadelphia 
| an ‘ 
For this week t program of the P hia Orchestra the |] i New Y 
is follows: Chadwick Euterpe Li \ Faust Sym \i 1 \ | . 
phony,” with male chorus and tenor solo; Rubinstes con ' hee | ( 
: certo, No. 4, in D minor, op. 70; Wagner's ove ‘Ch 
t pl r ( 1 ; Fa vie | ! eld Zeisl pe - ’ 2 
st I tenor solo in the syn y will | by J ieee 0 is . ; 
yore lity Vienna Ve ) ry 


Mysticus.” 






Phe forty-eight! neert given by the pup 
on Hille Conservatory of Music took p 
Fund Hall on Saturday ening Lhe teat 
ert was the ippear ) (; t 
w he played the “Papil ; ol schuman 
fashion The program also 1 uded 
David Cunningham, M: » La Rosée, Harry 
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Ci I February 8, 1908 


(Theodore Thomas Or 


G elections, the ove 
from “Iphigenia in 
(0@o1 the Mozart E flat 
I { ture to Corneille’s “Poly 
io r Ti ia f enet ‘Le Roi de 
ing with the sym 
Kremlin,” by Glazou 
program of the orchestra will be 
rr Fr F 
t | for Saturday, February 8, had 
t cle illness of the 
! f tickets 
7 FF 
nd w recital at Or 
February 15. Madame 
nce of Frank LaForge as a 
la play two solo numbers 
%we 
y Chopin recital at 
ula if This will 
Dp 1 1 Chicag 
re FF 
() “ el econd concert (ot 
bruary 23, at Musi 
p \y pial t wi e the assisting artist 
! G minor, Tscha 
\ lin and yioloncell 
{ I 
me FRe 
t and only Chicago ip 
if Thursday evening, Febru 
Mr. I i e of the most intel 
irt 1 now before the pul 
fr ds have been looking for 
ecita 
| an nd 
i w Music Hall Sunday 
=F 
f the year, financially 
means something to have a 


financial success these days of poorly attended concerts, 
Bloomfield-Zeisler at Orchestra 
Chere is 


was the recital by Fannie 


Hall, Sunday afternoon, February 2 no ques- 
tioning of the position of Mrs. Zeisler in the hearts of Chi 
a good box office investment 


cagoans as an artist, and a 


she belongs to the record making class, as every season 
proves. Mrs. Zeisler’s program was as follows 
Thirty-two Variations, C minor . Beethoven 
Nachstiick, op. 23, No. 4 . Schumann 
Study on a Violin—Caprice ye .- Paganini 
lranscribed fer Piano by Schumann, op. 3, No. 2 
Toccata p. 7 . Schuman: 
Prelude, op. 28, No. 16 Chopit 
Sonata, of 35 Choy 
Theme Varie ...+Paderewski 
Noctu op N -von Fielit 
A Serenade Howard Brockway 
The rook MacDowell 
Winter ‘ MacDowell 
! Ri f the Valkyries . Wagner 
mene 


The Western Chapter of the American Guild of Organ- 


ists will hold its second meeting Thursday evening, Febru- 


James’ 


Clarence 


ary 13, in St Episcopal Church. The service will 


be played by Dickinson, and will be sung by a 


chorus of a hundred voices from the choirs of St. Peter’s 
Episcopal Church and St. James’, the principal number being 


Gounod’s motet, “By Babylon’s Wave,” and Lutkin’s “Mag 


nificat” and “Nunc Dimittis” in B flat. Erie Delamater 
Will play a Widor symphony, Tina Mae Haines, the inter 
mezzo and allegro from Guilmant’s seventh sonate, and 
Arthur Dunham César Franck’s finale in B flat 
nme 
Ragna Linne will give a song recital in Milwaukee on 
March 24 
nee 
Leon Marx and Chris Anderson will be heard in a joint 


recital at Music Hall on February 16 


nne 
irst appearance of the Flonzaley Quartet in Chicago, 
it Music Hall, on February 4, was an opportunity for the 
hearing of some exceptionally fine quartet playing. The 
Quartet Adolfo Betti, first violin; Alfred 
Pochon, second violin; Ugo Ara, viola, and Iwan D’Arch 
the centers of 


1 he 
i 


Is compose d of 


mbeau, cello Away from more artistic 


music in the forum of the general public, quartet playing 


viewed as something apart from the general scheme of 


things musical, there is a too prevalent atmosphere of 


iloofness and exclusiveness encircling its environs that has 
retarded its popularity. This may be traced to many causes 
besides lack of appreciation on the part of the general pub 
lic. If this same general public were given the opportunity 
if frequently hearing the splendid ensemble of the Flonzaiey 
listening to the tonal | the musicianly 


Quartet, of auty, 


onceptions and artistic phrasing, the exquisite blending or 


imalgamation of the four instruments which were as one, 
this mistaken idea of exclusiveness would instantly fade 
away before the sunshine of pure enjoyment. That there 
was a wood sized audience who listened attentively and 
enjoyed the program offered speaks eloquently of the musical 
onditions in Chicago. This city has to her credit two 
resident quartets which have prepared the way for the 





enjoyment and understanding of the visiting quartets that 
may come in the regular season. In this pioneer work 
the most ungrateful and unappreciative of all efforts, must 
be mentioned the Chicago String Quartet, composed of 
members of the Thomas Orchestra: Leopold Kramer, first 
violin; Ludwig Becker, second violin; Franz Esser, viola, 
Carl Brueckner, cellist Although this Quartet has 
heen limited to subscription concerts, and consequently to 


and 


limited audiences, as a finished Quartet, they rank among 
the best. Then late last season another Quartet was or- 
ganized, composed of Hugo Heermann, first violin; Emil 
Heermann, violin; Hugo Kortschak, 


Bruno Steindel, cellist, which this season were heard in 


second viola, and 
three public concerts, proving themselves worthy exponents 
of a form of music that wins devotees, but to keep them 
Formerly Chicago had the Spiering Quartet, under the di- 
rection of Theodore Spiering, and through the efforts and 
admirable work of all these forces, combined with the an- 
nual series by the Kneisel Quartet, Chicago is prepared 
and in a receptive mood for the enjoyment of the finesse 


of the Flonzaley Quartet. The program consisted of the 


quartet in B flat, by Mozart; quartet in F major, op. 135, 
by Beethoven, and quartet in E flat, op. 51, by Dvorak. 
2eRe 
The three weeks’ engagement of opera by the San 
Carlo Opera Company terminted on Saturday evening, 


February 8, supplemented by a Sunday evening popular 


program. It was a rather inglorious reign of opera, the 
company losing heavily through the so called indifference 
and unresponsiveness of the public. Too much blame, how- 
ever, must not be placed upon the public for its unappre 
ciation in this particular instance, and because audiences 
failed to fill the houses is no criteria that Chicago does 
not want grand opera, when legitimate grand opera is of 
fered. But when old fashioned Italian light.opera is billed 
and played under the psuedo name of grand opera the 
public refuses to be beguiled These old fashioned operettas 
may and do draw houses when some world famous singer 
or singers assume the leading roles, and who, having ap 
peared before royalty abroad and at home, have the catchet 
of fashion. Under such conditions society patronizes and 
the rest of humanity follows suit. Otherwise it would be 
a better business to legitimately advertise eighteenth cen- 
tury grand opera, dispense with an expensive orchestra, ab 
solute excess baggage for such class of opera, then with 
a small orchestra, small cast, appropriate scenery, a smaller 
The 


San Carlo Company has given some excellent productions 


house, audiences might come and some profit be made 


of these passé operas, but with music schools and conserva 












2 


D WALKER 








EDW. 


DRAMATIC - LYRIC TENOR 
















CONCERT- ORATORIO - RECITAL 

















CHICAGO ADVERTISEMENTS 





JOHN B. MILLER 


TENOR 


ADDRESS 
2¢@2 Michigan Ave., Chicago 


SIBYL SAMMI 


DRAMATIC SOPRANO 
4638 LAKE AVE.,CHICAGO ILL. 
EXCLUSIVE MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager. Auditorium Bidg., Chicage 





MARION GREEN 


BASSO CANTANTE 


SxOLUGIVE MAnNaGawEnRT 
DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manage’, Auditoriom Bidg. Chicage 





CHICAGO MUSICAL COLLEGE 


Founded 1867 DR. F, ZIEGFELD, President 
Cellege Bulliding, 202 Michigan Boulevard, Chicago, Ill 


No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 
ing 

Investigation will demonstrate the superiority of this institution 


SCHOOL OF ELOCUTION 
OPERA 


° 
ACTING 
MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS: 
DR, F. ZIEGFELD FELIX BOROWSKI 
HANS VON SCHILLER HANS SCHROEDER 
HERMAN DEVRIES DR. LOUIS FALK 
HUGO HEERMANN WILLIAM CASTLE 
ERNESTO CONSOLO MRS. O. L. FOX 
J. H. GILMOUR, Director School of Acting 
HUGO HBERMANN, The world renowned Violinst and Instructor, 
of Germany, will continue to direct the violin department. 
ERNESTO CONSOLO, The Eminent Italian Pianist, who joined the 
College Faculty last season, will accept a limited number of pupils 


STUDENTS ENROLLED AT ANY TIME 
({LLUSTRATED CATALOG MAILED FREE 





BUSH TEMPLE 


NORTH CLARK STREET AND 
WILLIAM LINCOLN BUSH, Founder 
The Leading 
Conse 





CONSERVATORY 


CHICAGO AVENUE, CHICAGO 
KENNETH M. BRADLEY, Director 


estoy oo MUSIC, OPERA, ACTING AND LANGUAGES 
Teachers of International reputations in all Departments 


Geode Niece itt ges, a 
p. Harry R. ; —_ ‘Allum, 
rin} Harvey D. Orr. py b ‘ » AY A es 
ake Bx FALL TERM OPENS SEPT. 9. 150 free and partial scholarships. Application for same 
5 Press must be made before Sept. | Catalogs free on application to M. L. Schmidt. 





The Bush Temple Conservatory uses the Bush & Gerts Pianos. 








HELEN 


"Phone Edgewater 2426 


BUCKLE 


SOPRANO 
ORATORIO — CONCERTS — RECITALS 
2667 Kenmore Avenue 
EDGE WATER, CHICAGO 








JEANNETTE DURNO 








PIAN Ia To 
Address 












THE MUSICAL COURIER 

















tories, and every cheap traveling company playing “Tra- 
viata,” “Trovatore,” “Rigoletto,” “Faust,” “The Bar 
bier,” the public is sufficiently blase to forego the pleasure 
of attending. But mismanagement, with all the guileless- 
ness of a hero of stageland, places these effete offerings 
before the satiated public as a steady diet for three weeks, 


and 


and the public refuses to digest them. The early Verdi, 
Rossini, Donizetti, and thé Gounod “Faust” effusion are 
entirely foreign to modern thought, entirely out of 


harmony with the musical point of vie and un 


consciously, 


w of today, 
subconsciously, or instinctively, the public feels 


and realizes this condition, and as a consequence withholds 


its patronage, unless great stars assemble in them rhe 
public stands ready though to patronize and enjoy legiti 
mate grand opera that shall be given under the proper 
auspices, musically correct and ‘authentic, and properly 
staged scenically, and as to traditional mise en scene. Ex 
penses might be cut down in many ways and a greater 


appropriation made for more rehearsals with orchestra, and 
“Aida” 


slashed re 


“Lohengrin,” and also, 
the 
“Lohengrin” 
the principals having to 
“Don 


clashing of 


then in such productions as 
the many disturbing contretemps result of 


hearsals—would not occur was put on with 


one rehearsal of about two hours, 
Giovanni” served 


the 


suffice with rehearsal with piano 
but little better, 
though painful, 


and the elements was 


ridiculous in the extreme. A general house 


cleaning along the line of the gentleman in charge d'affaires 


of the San Carlos Company might be advisable, if the own- 
ers wish to make money. Of course, if this is only a mat 
ter of art it may run on until it ceases, but I give my 
views as they appear in my light applied to Chicago 
nRre 
Katharine Goodson gave her first Chicago recital at 
Music Hall on February 5 in a program admirable in pro 
portions and interpreted with well poised musicianship 
eee 
Che annual concert given by Mr. and Mrs. Frederiksen, 
violinist and pianist, at Music Hall on February 4, was an 
event worthy of the highest praise for the sincerity of the 
musicianship displayed and the virtuoso manner of inter 
pretation. Too often in those who devote much of their 
time and attention to teaching, as Mr. and Mrs. Frederik 


sen do, there predominates the cold, academic, pedagogi 


style of treatment in interpretations, and although this 
serves its mission musical in the lecture room for analyse. 
and for cross-examinations, in a recital a little glazing is 
a wonderful improvement for the esthetic enjoyment and 
digestibility of many offerings. The opening number was 
sonata for violin and piano, op. 121, No. 2, D minor, by 


Mrs. Frederiksen 


with fine understanding, excellent balance of piano nuances 


Schumann, which was played by Mr. and 


on Mrs. Frederiksen’s part, and much tonal beauty of the 
violin by Mr. Frederiksen. Following Mrs. Frederiksen 
played two Liszt numbers, “Waldesrauschen” and 
“Gnomenreigen,” with a lightness of techmic and im a dainty, 





Mr 


introduction and rondo capriccioso, 


poetic mood. Later Frederiksen played the Saint 


Saéns and this 


difficult and brilliant violin solo received an interpretation 


very 


that would reflect with honor on any of our great visiting 


virtuosi, Closing the program was the César Franck 


sonata for violin and piano, and this number also was onc 


showing the mastery of school, style and all technical diffi 
culties by these two artists. Assisting Mr. and Mrs, Fred 
ertksen was Chris Anderson, baritone, who sang a miscel 


laneous group of songs, accompanied by Edwin Schneider: 


nRre 








Che following is an excerpt from the Aurora Daily 

Beacon, of January 15, 1908 

The sixth season of the Aurora Musical Club, Clarence Dickinson, 
conductor, was inaugurated by the concert given last evening at 
the People’s Churcl The chorus was assisted by Clara Griffith 
lrirvble, sopran Elaine De Sellem, contralt« George Tenney, 
tenor; and George Nelson Holt, bass rhe accompaniment was fur 
nished by Katherine Howard, piano, and an orchestra of sixteen 
men, composed mainly of members of the Thomas Orchestra The 
chorus has mace narve S$ gains this seasor Mr Dickinsor 
pears to have instilled a feeling of sureness and with the first not 
there is a readiness on the rt of each singer f es} « 
initiative of the maductor The same is true of the « f 
hrase there is no straggling, but good, cris Shania x Miss DD 
Sellem, who is not unknown in Aurora, wee ®prot # ly t fa i 
of the evenmg, as she has been everywitt he has he singing 
luring the past year In MacDowe I Sea t grea icl 
most unusual voice was heard to advantage Her » con 
tralto at its best, big and velvety and round Miss De Sellen 
sang ““Love's Springtide,”” responding to an encore Mr. Holt 
a deep basso which he uses well, and there was a ¢ tant 
viction that never once during the evening did he have just th 
portunity his voice required The active members of the club are 

Sopranos—Mrs. George |! \ Gertrude Cainan, Mae Creg 
Florence Caton, | ubeth Colby, Mrs. J. J. Emcke, Mz Ww. i 
Fitch, Frances Groom, Ruth Hanna, Lizette Julia Holde 
Mrs. Albert Johnson, Ufania Keny Roma Mrs. Walt 
Lindsay \gnes Marti, Mabel McTavish, Mrs a Lottic 
Ryan, Helen Sutpher Mamie Sutphen, Mrs. James Stewart, Edith 
Shields, Lillian Shult Mrs. Frederick Staudt, Mrs. N. W. Tombli: 
Cleora Worth 

Contraltos—Daisy Amel Grace Lagley Mrs. Clarence (1 
Beulah Dorchest« Elsie lieterich, Carrie Eat Harriet Fow 
Mrs. |. D. Fox, Edith Gillett, Estella Grube \ lic Healy M 
Albert Hucko, Miss N. I Hill, Gladys Hu Corneha Kenda Bb 
sie Miller, Ella Mattice, M H. C. Mill S y Alda Cathe 
ine Slater, Mrs. J. J. Sidway, N ie Woolsor Mr M. ft Woolf 

Tenors—George |! Allen, John Fauth r. ©. Fisk, George R 
Guild, Stephen Long, John Mille LD. J. Peffers, J. H. Pea ns, 
( \. Russell, John Walker, Peter Weiland 

Basses—A. F. Boller, Charles R. Clark, Clarence ( mer, Char 
Currier, W. E. Haseltine, Nicholas Lang, }:  ¢ M ae J 
McReynolds, Harry Olda Charles Perri ! \. Rog I ! 
Staudt, ¢ Ww W ils 

nere 

Augusta Cottlow gave a recital at Music Hall on Febru 
ary 6, playing an interesting program which embraced Bu 
soni's arrangement of the Bach organ prelude and fugue 
m D major and the MacDowell “Sonata lragica,” one of 
the most brilliant, pianistic and interesting of modern com 
positions for the instrument; of all the scher written for 
the piano, the molto allegro, vivace (third movement) of thi 








elfish and 
beautifully 


wonderful and 


ind 


sonata is the most 


Spontancous, 


captivating in character Miss Cottlow was 


en rapport with its spirit 
nner 
\t the 
Music given at C 


th« School of 


Hall on February 1 


recital by Cosmopolitan 


wee ly 


able several talented 


pupils were heard to advantage. Hanna Butler presented 
Mrs, William Westerlund, contralto, and Birdice Jackson 
soprano, in interesting numbers. Miss Jackson sang “Eye 
Hath Not Seen,” from Gaul’s “Holy City,” and “It is Bet 
ter to Laugh than Be Sighing,” by Donizetti Che feature 
of the afternoon's work, however, was the Gounod’s “Ave 
Maria,” sung by Mrs. Westerlund, accompanied by her tw: 
talented daughters, Lillian Westerlund, who played the vio 
lin obligato, and Marjorie Westerlund, who was the pianist 


This selection was given entirely from memory by the thre: 


interpreters, and reflected great credit on beth the teacher 


and pupils for the principle of and manner of presentation 
zp, 

Ina Few, a young soprano of Pittsburgh, who has many 
friends in Chicago, is meeting with much success in filling 
various engagements nd around Pittsburgh, Febru 
ary 10 Miss Few sang for the New England Club; the last 
of February " ss Few w sing for the Ladies’ Society of 
the Third Presbyterian Church, illustrating Miss Coolidgs 
lecture on Rol Louis Ste on; this joint lecture-recital 
has been given many times by Miss Few and Miss Coolidge 
January 10 for the Pittsburgh Epoch Club anniversary 
meeting, and tor several | t End clubs and societie Miss 
Few will sing in Johnstown, | February 14, and later 
in the season wi thie \ y important engagements 
further We EVELYN KAESMANN 

Gertrude Sans Souci in the West. 

Gertrude Sans Souci, the composer of the brilliant spring 
song, “Where Blossoms Grow When Song is Sweet, 
ind other equally popular and meritonous song las just 
returned from a three weeks’ trip to the West, where she 
went in the interest and for the promotor { her com 
positions Mi Sat Souci visite umong other cities, St 
Pau Minneapoh ind Chicagé nd } irranged wit! 
one of the leading singers of the latter city give 
ital, in part, of | mes early in March in the gold 
ballroom of the Auditormm Annex, the composer to pre 
side at the pian In connection with the above dat 
there are also berg booked 1 ther Western citi ore 
late 

Wagner's “Ring” operas, and “Rienzi” and “Meister 

never were iven at Carlsruhe January Oh ft ft 
eviva there wa Aube Lari Br 1 ul in ft 

ume city la “ Fugene Onégir ud its p 
vere not i if 
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PITTSBURGH nest wd demands, besides, finished technic and a temperament 
a Fel suited to its finer part The technical difficulties offered no obstacle Goldie Gross, the child cellist, who, with Karl Gren 
a ” y 9, 1905 i 1 ; i 
» vio st could not co t and an wore was required - 7 > “e 
‘ae eel Sethe er —_ AS Sh CONE GR ee eee ees auer, her teacher, played ducts at the Christmas servtce 
irpist, and Albert de bussch¢ It is hoped that Miss Moore will be heard soon in Music Hall , ; Pas ee al 
Pittel L Or . : at Central Baptist Church, was special soioist at a socia 
ittsburgh Orchestra, are tO ‘Troy Daily Press ops : “T. 
tt neerts this week. Mr —— affair in the church parlors last week. She played a “Tar 
) the c« ce 2 y\ ; 
” +s ‘ ° 1 ” , > » } 
program, including som Miss Moore no doubt, carve for herself a name in tl antelle” by Fitzenhagen, ” Murmuring Zephyrs by Jensen, 
, ht 1 Saturday aftet t H execution w really remarkabl Troy Hudget and Px ypper's difficult ‘Spinning Song. The child has q 
riday nig and at i i . . ee 
Benvenuto Cellini,” Ber 5 studied less than two years, but in this brief time has 
1 9eCNnVeNnULO i l, : , vs onal yore ee ¢ a 
| lan for the first aR CvCne clap had an opportunity of hearing . m ee heen earnest, and has made remarkable progress. Het 
I ing (fOr tes t i ying t it has b in recent years 18s oore . 7 i lic are 
fos if , geen” Par r stnies oes is it steadiness and reliability when performing in public are 
p \ he concerts W taccato is presto was marvellous and the concluding alieg i . . . tien ! 
bn \ solos Mr i al with rare spirit. Her shorter solos also proved po unusual, and prognosticate a fine future for her, reflecting 
tall he Rartie lar, particularly Wieniawski’s polonaise, which was done with suc likewise great credit on the painstaking teacher. 
' illegt 53 
P ' and grace that she wa mpelled to -espond to a re call, Miss : EARS BSED RC 
trot ite, op foore’s Tr et r A for ér musical future and it 
o | | hat i l of bearing her again Tru 
oped het Srey 8 hens ; Silver Jubilee With a Musical Menu. 
| an An A Record o . a epic: ; A 
W. A. Lafferty 1 ——— The Cecilian Club, of Freehold, N. J., whose meetings 
( \ iffe col 4 : : : 2 
n at Ma Cott! in Chi are frequently mertioned in the notes of the National Fed 
m at Mi cago rg ag : th bir 
| R Robert Augasta Cottlow in “ eration of Musical Clubs, celebrated its twenty-fifth birth 
) \ AOUt > . , m 
Augusta Cottlow’s recital in Chicago, Thursday of last day, January 24, with a banquet at the Hotel Belmont, 
we & week, was attended by many musicians and students. The The menu indicates that the fair members have an apprecia 
; Ait sing ‘sb te free Gait pianiot received an ovation. Extracts from two crit tion of humor, as well as of music. Here it ts: 
7 \ e icisms follow: 
( j lhursday Ment 
j MacD “Ss tta Trawswa’ was of especial interest, and Clam Cocktail was written on the staff of che treble e3:4 
\ t of t « of the composer, but by reason of of the menu was as follows 
| Magill ind its importance among his w rks and its comparative unfamiliarity Staceato Crackers 
nF f Poli j it M Cottlow read it with a sympathy and a wealth of tonal color Consomme Technique 
L it emphasized its mar beauties Ihe two Debussy numbers Bread Batons 
, ich followed made the hit of the evening, and justly so This Scales and Cadences 
ene sinter of subtle and illusive moods has written nothing mor Salmon Sauce Supreme 
Carnegic charming than the “Clair de Lune” from the “Suite Burgomasque,” Potatoes Natural 
. t ind no more tascinating exhibition of 1s harmonic an figurative ccompanimet 
| d .) ¢ fann I g hit | I i \ ment 
( = in than his prelude in A minor Both were played by Miss Olives Celery Gherkins 
, ’ Ca rice 
Cott with rare appreciation of their delicate color values, their Young Turkey, Cranberry Sauce 
‘ nah Mariage Dubos etry, and, in the prelude, of that subtlest of all qualities, humo Sweet Potato Glace Asparagus 4 
Wid | I Ischat Phe likewise such a brilliant example of virtuosity that Accidentals 
| CLE! the audience at once demanded a repetitior Punch Con Spirito 
I first legende and his tarantella closed the program wit Salted Almonds 
ore effectiy chnical display and the audience demanded still ar Augmented Sixths 
Viclinist Scores a Notable Success. ther encore, the artist adding a “Czardas” by MacDowell Sweetbread Croquettes di 
R od , May Miss Cottlow soon be heard here agair Glenn Dillard Guni French Peas 
\r i ppearan irred Ct 0 ta Oden EE: 5908 Obligato 
isted the Musical Art Tomato Salad 
iat ‘ instantaneous, as : a White Bread Sandwiches 
4 Cottlow a Chi go pianist, placed to credit last Sone Crchadtval 
, night t ust all maste rp atio ft one o nos 
i | c Ha 1 asterly terpretation of on f the most Gabe Dolslenions 
gnificant iano «compositions that has yet been written by an aks 
. . Ay MacD , “e , Coda 
' . wit ’ ri ac owell § Sonata ragica ( rackers an " ( hee 
Mi ( tlow’s playing of the sonata brought these facts forcibly Finale 
id passa F 
W asia mind More thas ny other pianist writer has heard, she Coffee. 
: pe ignifica of the rk in its entirety. There was mucn 
“ } } n . : he ting sad s vave 
in her interpretation. The tinge of sadness she gas ihe musical numbers, piano and violin, were contributed 
ness of the he who had been unable to . . 
seater: ‘ by Mabelle Osgood and Grace Wickery, of Asbury Park 
t rol 1 f lif There was no torrential outbreak of . s pees Ay 
notior but quiet resignation, a calm acceptance of SiX Of the charter members attended the celebration. They 
” t protest juestioning ire Mrs. John B. Conover, Mrs. S. C. Smock, Mrs. S. L 
grace . . . : . . 
“ Ir failing accuracy with which Miss Cottlow delineated the Bennett, Mrs. J. T. Rosell, Mrs. F. E. Anderson, Mrs. C. ( 
1 of the er onata calls f since commendation, It is not Snyder 
ft that a y g Ww in displays ch a deep insight into the na ¢ n - 
ture of gs as the Chicago Jourt Mrs. Conover, who is the president, was the toastmaster 
Papers appropriate to the occasion were read by Mrs 
| 
\ f N itt Bennett and Miss Moore. Members and guests closed the 
? : _ , on . . . P is . 
Wieniaw Berlin Mozart Orchestra under Panzner gave a festivities by singing “The Cecilian Canticle,” by John ( 


concert in Stettin, and 1 


net with 


Goldie Gross Plays for Baptists. 





an enthusiastic reception. Conover, Mrs. Williams leading the choir 
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H N NGHAM { 
I \ Mass I ruar po 

” : , 

Che past week opened with t fir mecert in Miss 


lerry’s series at Hotel Somer 


kindly 


l, soprano, 
who 





filled the place made vacant by Mrs. Cabot 
Morse’s sudden illness, and Francis Rogers, the popular 
baritone of New York, with Jessie Davis at the piano, fu 
nished an excellent program being ot the ength and quaiuty 
to insure the close attention of the audience without th 
slightest weariness. Mr. Roger's singing is always a d« 
light, as he possesses sufficient dramatic instinct, aside from 
in excellent vocal met to mak« h song different, and 


thus individual story All of then 


an were charmingly 

lone Mention is due the fine work in Schumann's “Bel 
atzar,’ Loewe’s “Henry the Fowler,” and Franz’s exquisite 
setting of “Es hat die Rose sich beklagt’” and Dr. Arne’ 
rhe Plaque of Lov ibstituted for the same writer's 

We All Love a Pretty Girl Under the Rose Miss Cord 

sang last fall at the Worcester Festival as Mignon Aurelle 


Western 


teachers, 


it will be remembered, with success. She is a 
girl of about four seasons’ study with European 


ind possesses some very pleasing qualities as a singer, hav 


ng good conception of her text and displaying considerable 
ibility.in th indling of a small, but very pretty, voice 
Jessie Davi rare impanist, gave admirable support 
to the singer nd prominent vocalist present announced 
her desire to become acquainted with musician who, 
she said, “express« » much with her background of 
music,” and forthwith repaired t reception room after 
the program and met Mi 1) | dience seemed 
very much pleased with the program, and several encores 
were demanded I) four afternoons of Miss Terry's 


CARL FAELTEN, Director 
Special attention given to thorough training of 
Music teachers. Teachers educated at this school 
are meeting with superior success wherever they 
establish themselves. Send for catalogue and 
pamphlet on Faelten System. Eleventh Season. 


A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE, BOsToY 
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Personal address, 381 Central Park West, N. Y. 


NELLIE WRIGHT, Soprano 


magnet: VW. S. BIGELOW, 
687 Boylston Street, Boston 








Oa 


os 
A 
Jr. 


Margaret 
Gerry 


series will be successive Mondays in February, and the last 


one is much anticipated because it is to be given by that 


delightful artist Katharine Goodson, who will furnish the 
' 


entire program. The afternoon preceding this will be Feb 


ruary 17, when Cecil Fanning, the young baritone, whose 
work is becoming known all over America as being unu 
sually attractive, will sing a program, with H. B. Turpin as 


his accompanist 
neRre 
rewith 


iry 17, Hotel S« 


Coming concerts are he announced, in order 


Mot day afternoon, Febru: mmerset, the third 
of Miss 1 


baritone 


erry'’s Series recital by Cecil Fanning, th 


a song 


Puesday afternoon, February 18, Ernest Schel 


| 
recital 


luesday evening, February 18, in Chickering Hall, Kat 


Kneisel Quartet 


Steinert 


irine Goodson, with the 


Wednesday evening, February 19 Hall, Stephen 


Townsend s second song recital 

Friday afternoon, February 21, in Steinert Hall, the 
Adamowski Trio 

Saturday afternoon, February 22, in Symphony Hall 


1 Calve 


y Madame 


evening, 


concert 


Sunday February 23, in Symphony Hall, 


Requiem Mass Solo singers, Mrs. Bradbury, Isabel Bo 
ton, Daniel Beddoe and Frederick Martin 

Monday afternoon, February 24, at Hotel Somerset 
Katharine Goodson’s recital in Miss Terry's series 

Tuesday afternoon, February 25, in Steimert Hall 
recital of music for two pianos by Harold Randolp! 
Ernest Hutcheson 

Tuesday evening, February 25, in Chickering |! l, tl 
second concert. by the Flonzaley String Quartet 


Wednesdavievening, February 26, in Stemert Hall, Felix 
Fox's last charffees concert 

Wednesday evening, February 26, in Chickering Ha 
the last of Mr. Dolmetsch’s concerts 

Thursday evening, February 27, in Potter Hall, the th 
and last concert by the Hoffmann Quartet 

Thursday evening, kebruary 27, m Steie fall, George 
( opeland’s recital. 

Friday afternoon, February 28, in Symphony Hall 


sixteenth Boston Symphony Orchestra rehearsa 


Monday evening, March 2, in Steimert Ha t Cret 
wonky (uartet 
| an 
February 5 the stor ection, i f Jew 


Women propose to give 1 concert t the Colomal Theater 


! the ipport f the 


the aim being to raise money for 

Juvenile Court work nd’ mission schools in the Sout 
ind West ends of Boston, and in Chelsea Those turns 
ing the program include Timothee Adamowski, | i 
Bachner. Bertha Cushing Child. Warren G. Ricl d 


I. A. Colburn The Mayor and Mr Hibbard are much 


terested m thi worthy narity ind are patrot and 
vil ccupy boxes on the evening mm questior 1 hye ur 
men of the various committe are as follow wid are fur 
nished in these columns by request H Mi Max 
Mitchell; music, Mrs. Edwin J. Dreyfus; patre ind p 
tronesses, Mrs. Felix Kornfeld; press, Mer Alexander S 
Lauferty; program, Mr Julius Andrew printing, Mr 
Isidor Phillips; distribution of tickets, \ | \ 
Raalen 

| en 
John Bea nd earnest musician, formerly 


studied with ¢ Boston, later in 
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Wer 


ew York Philharmonic Orchestra 


~~ Engaged to Pi 
rhe te 


The Theodore Thomas Orchestra. 

The Boston Symphony Orchestra. 

The Philadel tis Orchestra. 

The Hartford Philharmonic Orchestra 

The St. Paul Symphony Orchestra 

The St. Louis Orchestra. 

The Minneapolis Orchestra 

The New York Young People’s Symphony Or 

chestra 

New Haven Orchestra. Etec. Et« Ete 
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Mi Knight closing it, with a fine rendering of the 
lignos J Holiday,” embracing as 
Inglish melodies for four solo voices, 
Clarence Shirley, Mr. Townsend, Ralph Smalley 
rl inge 

a 
Caazette f February 3 say of Gauls 
( vhich w riven in the First Baptist Church 


Charles Morrison is director of music, the 


Musical Evening have been 

FE. Mor for the benefit of students, 
recital; talk 

27: Greg even 
ng composer MacDowell, 
( lwick Foote m ‘ nd paper by students 
tT papers by Mr. Huxtable and 

pri ) Modern song 

udent Mr 


irom Tune wm to July 10 


recital of 
H when thi 
many iring friend 


this program 


le ral change in the church 
Clarke-Bartlett ha 
Park Street Church, where 


Horace Phipp will have 
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the organ at Second Church, but the choir is not fully 
decided upon to date. Lambert Murphy, the young tenor 
whose yoice was so greatly admired in the recent Dol- 
metsch Concert, takes that position in the New Old South 
Church There will soon be chronicled other changes 
Che stir created is natural, but change is a good thing. A 
new inspiration must come from new faces, either for the 
choir or the congregation. It is a law of ali progress, and 
may mean that the church singing in this city will be better 
than ever. 
nere 

The First Congregational Society, Jamaica Plain, will 
give a special service on Lincoln’s Birthday, February 12 
Chere will be scripture reading and choir singing. “Oh, 
Captain! My Captain!” poem by Walt Whitman, in mem 
ory ef Abraham Lincoln, music by Edgar Stillman-Kelley ; 
“Tenting on the Old Camp Ground,” and hymns will be 
given. The choir is Mrs. Lester Bartlett, soprano; Jose- 
phine Hewins, contralto; James Forrest, tenor; John 
Frank O. Nash is organist and director 


a 


The Handel and Haydn Society will give a performance 


Avery, bass 


of Verdi's “Requiem” on Sunday evening, February 23, this 
being its first production in several years—at least in this 
city. neRee 
The studios of Caroline Clarke-Bartlett, in Pierce Build 
ing, will be opened to several bidden guests on Thursday 
afternoon, February 13, after three o'clock, when her large 
lass of pupils will gather from Boston and adjacent towns 
and hold a reception, or informal reunion. The death of 
Madame Bartlett’s father in the fall precluded the giving 
heretofore of all formal functions, several of which she 
had planned in order that certain advanced as well as 
“growing” pupils might have the opportunities afforded by 
coming in contact with certain ones of musical and social 
Boston of whom Madame Bartlett herself knows the best 
nere 
Ihe oratorio series which has been given under the aus 
pices of the Cantabrigia Club of Cambridge, Mass., this 
being the second concert of the third season, has been 
directly arranged by Robert N. Lister and takes piace at 
North Avenue Congregational Church, Monday, February 
10, at & o'clock Che soloists will be Mrs. Robert N. Lister, 
soprano; Margaret Gerry Guckenberger, contralto; William 
J D. D. Comey, 
saptist Church, 
will preside at the organ. The work performed will be 
Stabat Mater.” 
nee 


Hicks, tenor, and Oscar Huntting, basso 
organist of the Commonwealth Avenue 


Rossinis 


Louis H. Mudgett announces that Calvé will give a con 
cert in Symphony Hall on Saturday afternoon, February 22 
( Washington's Birthday) 

nee 

\t no time since tie inception of the, Castle Square 
Opera has anything been given there with that degree of 
itmosphere and good singing and acting which characterizes 
the work of larger and more pretentious troupes than the 
production of “Cavalieria Rusticana,” which has been run 
ning the past week. On the openirg night Clara Lane 

sayed the role of Santuzza, and showed powers not before 
displayed, for she led all of her former stage work in a 
very excellent dramatic conception of the part. The others, 


\iberti and Tallman with them, were very good indeed. 
lhe production deserved a much larger audience, one mad 
up of thosé who have so often heard this beautiful opera 
given with far less satisfaction by the well known opera 
companies. 

nere 

Ernest Schelling’s only recital in Boston, February 18, 
will be on Tuesday afternoon at Steinert Hall. His pro 
gram includes a nocturne from Paderewski, the Wagner- 
Liszt “Liebestod” from “Tristan and Isolde,” two numbers 
from Debussy, four from Chopin, the Schumann fantasie, 
C major, op. 17, and others. 

nere 

Willard Flint, who is located at 149a Tremont street, re 
cently sang with great success the difficult bass part in 
Kigar’s “King Olaf” at Springfield, Mass., this being Mr. 
Flint’s third appearance in oratorio in that city. Two 
press notices read: 

Of the soloists, Willard Flint made the most favorable impression 
because of the real solid worth of his singing. He sang with im 


pressive dignity and there were no false notes.—Daily Union. 


Of the soloists, Mr. Flint, who was heard at the last festival, 
made rather the strongest effect. He has a solid, manly, high bass 
voice, vigorous and resonant, and he sings in a straightforwar:! 
honest way that is very pleasing.—Daily Republican 


Ree 


William Alden Paull, director of music and organist at 
Church of the Messiah, spent several days in New York 
last week, the assistant director of music at Boston Uni 
versity filling his place while absent. 

nenre 

\lice Wentworth MacGregor will sing a number of songs 
at a meeting of the Massachusetts Society of Mayflower 
Descendants at the Vendome on Thursday afternoon. Mrs 
MacGregor will assist Mrs. Marion Longfellow, niece of 
the poet, in an attractive program 

nme 

lhe American composers who comprise Stephen Town 
send’s song program, which is booked for February 19, in 
clude Chadwick, Converse, Hopekirk, Joh: Beach, Percy 
Atherton, Edward Burlingame Hill, Fisher, Colburn, Hein 
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rich, Leighton, Manney, Foote, Whelpley, Apthorp, Lang 
and Townsend. 
Ree 

Heinrich Gebhard gave a concert on February 5 with 
Charles Martin Loeffler in the Hall of Medfield, 
Mass., before a very audience. On the r4th Mr. Geb 
ard’s engagement at ifts College takes place, and on the 
Mrs. R. D 


Town 
large 


17th he gives a recital at Evans’ Commonwealth 
avenue residence 
nnre 
Che Hoffmann Quartet will give its third and last concert 
of this season’s series in Potter Hall on Thursday evening, 
February 27 


Rene 


Katharine Goodson will assist the Kneisel Quartet at its 
fourth concert in the current series, which takes place in 
Chickering Hall, Tuesday evening, February 18 


WYLNA 


BLANCHE Hupson 


Ross David, Tenor. 


Ross David, tenor, a pupil of Jean de Reszke, is ready 


remainder of this 


When Mr 
for the Drawing Room Club at the Waldorf-Astoria, Bonci 


for the operatic stage. For the 


season 
he will continue to sing in concert David sang 
and Emma Thursby were in the audience, and at the con 


clusion of the program the former complimented the young 


singer, and Miss Thursby spoke enthusiastically on the 
artistic advancement Mr. David had made since she heard 
him last year. The art of this singer is notable for the 
beautiful quality of his voice, for the ease with which he 


emits his high notes and for repose, a characteristic usu 
At the recent musicale 
Aida,” 


These 


ally lacking in most young artists 


of the Drawing Room Club Mr. David sang “Celeste 


from “Aida,” and an aria from “Romeo and Juliet.’ 


numbers were pronounced “excellent” and “charming” by 


those whose judgment is intelligent and reliable, and many 


expressed their wonder that a singer so accomplished and 
possessing a vorce ot pure tenor timbre was not more 
widely known 

It was Lionel Mapleson who stated that Mr. David was 


fitted for an operatic career, not only fitted but ready for it 


Since the New Year Mr. David has sung at a number 
of private houses, always winning the applause of the dis 
criminating A number of clubs, too, have become in 


terested in Mr. David and his work. He teaches the Jean 


de Reszke method and holds from his teacher the proper 
redentials testifying to ability and competency as singer 
ind teacher 


Praise for Heinrich Gebhard. 


Heinrich Gebhard, who played at Geraldine Farrar’s con 


cert in Symphony Hall, Boston, January 27, was highly 
praised by the Boston critics. Some notices follow 

Mr. Gebhard played solos by Chopin, Bach, Rachmaninoff, Saint 
Saéns and Liszt He gave a fine exhibition of legitimate piano play 
ing, a performance that was n brilliant, engrossing Philip 
Hale, in Boston Herald 

Mr. Gebhard gave artistic interpr tions of a half dozen piano 
ieces, the “Rigolett fantas winning ma ecalls and an et 
core Boston Globe 

Mr. Gebhard was in good form and shared in the applause that 
was liberally bestowed lu Elson in Boston Advertiser 

Mr ( d « tril a f share t the pleasure = 
throng m Journa 





Weigester's Activities. 


choirmaster 


Robert G. Weigester, at present organist and 
f the New York Avenue M. E. Church, Brooklyn, will, 
ifter May 1, be found in a similar capacity at the Wash 
ington Avenue Baptist Churcl Urder his leadership a 
committee is engaged in forming “The Brooklyn Chorus,” 
composed of mixed vices; the first meeting was held 
January 31, Cowet Rose Maiden” being taken up; fur 
ther rehearsals will be held after February 25, on Tuesday 


Mr 


' 
scnoo!l, near 


Hall 


munces pia 


1028 (Cates Weiges 
EI 


mira, N. Y., from July 20 to August 29 Last year's school 


ivenivic 


evenings, at Hart's 


ter also. am summer 


was well attended, and there 1s already quiry as to this 
summer 

y 6, 19 
Marie Zimmerman, the will be ¢ 





soloist at the next 
ary 24 
The Woman's Cl : 
Mrs. ¢ \. Wallace wa 
Musical Ciub \ rogram { piar 
ontributed by 


he last 


meeting of the 


Houston numbers, songs a 


recitations was ¢ Mesdames Tempest, Lowry and Kel 
loge, and the Misses Platte, We a Risk The president, Mr« 
1). 1. Cooley. made a speech 

Another concert « tak place t the Diel Conservator f 
Music, February 2 

\lvarerz, of the Paris Opera, appeared as a “guest” at 
the Mayence Opera recently in Meyerbeers “Le 


Prophets 


Frederic Mariner Recital. 

Che art of Frederic Mariner aims to establish at the be- 
ginning of a student's instruction a thorough comprehen- 
sion of the underlying principles governing the mature 
With this knowledge of the 
taken to apply 


at all times these principles to the exercises and composi 


playing of the great artists 


principles of technic well established care is 


tions used in the development of endurance, of velocity, 


strength and concentration of mind. Progress becomes a 


Mari 
37 West 


natural result and is assured 


ner pupils 


Recitals are given by 
every Thursday evening at the studios at 


Ninety-second street, admission fre¢ Che last program 
played follows 
Prelude Chop 
In Autumr M ac Dowe 
Leila Thompsor 
Sarabande Bac 
Invention Rac 
John Athwe Henschel 
Winter Mac Dow 
An Irish Lullaby . I 
R st? ed i: sat 
Will o” the Wisp Be 
Courage Mes. A. M. Virg 
Wils lewel 
Barcarolle Schubert-Hoffman 
Aria, Susanna il |. Mac Dowell 
Fthel How 
\bendlied Schumar 
Courante non W 
Addie Ourts 
Romance sSchuma 
Valse Arabesque Lach 


Miss 


Thompson 


Rubinstein Clab Musicale. 


Madame Newhaus gave a program of unusual interest 


before the Rubinstein Club (Mrs. Harry Wallerstein, presi 
dent) February 8, at the Astor Gallery, over 500 fashion 
able and music loving women being present. The attention 


given the performers was most gratifying. A trio consist 
ing Of Mrs. Thomas H. Robbins, violin; Elizabeth Ame 

cello, and Elizabeth Ruggles, piano, played Haydn's third 
trio and an andante from Saint-Saéns trio, and Miss 
Ames played solos with taste and expression. Reinald 
Werrenrath and Paul Dufault were the soloists, both sing 
ing so well that they were enthusiastically recalled. Mr 


wwation, and his beautiful French dix 
Madame 


Dufault met with 


tion was much praised Newhaus gave two brief 


talks on Haydn and Schumann, and told a number f 
amusing stories of well known musicians, She mixes mus 
cal news, story, information and educational items in such 


fashion that her talks always interesting and beneficta 


no one can listen to her without learning mux 
Guilmant Organ School. 
\ series of lectures on “Boy Choir Training” will lx 


Gale 


to 


given at the Guilmant Organ School by Clement R 


Mus. Bac heginning tomorrow (Thursday) afternoon, 


be continued each week The demand for choirmasters 
who understand the traming of boy voices has induced 
Mr. Carl to continue this bject as a prominent feature 
the course at the Guilmant School 

Harold Vircent Milligan gave uceessful organ recital 
last Friday evening in the First Presbyterian Churcl 
Orange, N. J ind Henry F. EFichlin produced Mendels 
sohn's “Hymn of Praise t Lehighton, P wit! rcehestra 
recently Church committees re m treauent communk 
tion with the school for rwat ists ul choirmaster nd 
many graduates are now ldirg prominert positiot 

Schumann-Heink's Only Song Recital. 

Madame Schumann-llemk whose phenomen ct ’ 
1 special performance in the Manhattan Opera House som 
weeks ago is still in the minds of the public, will make het 
last New York appeararce this season at Carnegr lia 
in a sone recital on the afterroon of Marc! 7 She will 
be heard in a most interesting and attractive program, part 
ly operatic selections and partly songs, me uding a number 
of French, German, Italian and Hungarian ballads and 
group of English songs. The sale of seats for this inter 
esting event is now progressing at Carnegie Hall 

Mrs. Seldonriége at Burritt Recitals. 
Mrs. H. H. Seldonridge, soprano, of Colorado Springs 


who is again studying repertory with William Nelson Bur 


won fi work in church 


She has been 


ritt, has 1 recognition for artistK 






and concert, ard as a wcessit teacher 


heard at the Burritt Tuesday Evenings. highly pleasing the 


critical audiences which gather there 


Sacramento Is George A. Anderson's Home. 


the who played at a recent 
n Oakland, Cal., as 


capital f 


George A. Anderson pianist 
was 


th 


concert in Boston, does not reside 
stated. but in Sacramento. the growing 


Golden State. 


CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 





Mrs. H. H. A. Beach. 





The Year's at the Spring (Song.) George Hamlin, Ta 
Wash 
“The Ycar’s at the S g Song George Hamlin, O 
Neb. 
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ippl lwo prizes will be awarded,. on 
for voice [he committee in charge 
following named ladies: Lilly 


Wright and Mattie Kirkpatrick 


ined by corresponding with 
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be held in St. Augustine a 
ici in the State of Florida, and 
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LESLEY MARTIN, ei canto 


Studie: 1425 Broadway, New York 

SINGERS —Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
| ley, Estelle Ward, Ruth White, Fiend Bemus, 
William Burt, George Gillet, John Hendricks, Dr. 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
= 1 church work 






Rapids, 
year. February 13 is the date for the next examination 
Nota NANCE OLIVER. 


Maconda and Flonzaley Quartet in St. Louis. 
Sr. Louris, February 6, 1908 
Charlotte 
nal success here on the 


Maconda and the Flonzaley Quartet had a sig 
evening of February 3, in the 
first private concert of the Amphion Club, directed by 

fred G. Robyn. One of the most brilliant audiences of the 
artists and the male 
chorus, of which the club is justly proud. Madame Ma 
and spirit, result of the great 
Amateur Club of Chi 
“Sembrich” was heard in the audience 


season was assembled to greet the 
conda was in excellent voice 
success of her recital before the 
azo T he 


word 
frequently throughout the evening as the rare coloratura 


voice of the singer was heard in some of its very best 


work. Those present were critical society people who had 
brought to St. Louis such Gadski, 


Olive Fremstadt, Janet Spencer, Campanari, Hekking, Mac 


artists as Sembrich, 


millen, Elsa Ruegger, Zamels, De Gorgoza, La Forge, Van 


Hoose, Leo Schulz and Gerardy. The singer was attrac 


tively gowned in pale yellow, specially becoming to her 
dark beauty. The chorus, director, and the Quartet were 
is enthusiastic as the audience [he numbers sung were 


Flute,” “Voce di 
Paul Vidal. 


and for 


from the “Magi 
“Chant d’Exil” by 
shaum” was given as encore to the first, 


Gli Angui d’Inferno” 
Primivera” (Strauss), and 
Che “Nus 
the second 


a charming French song, “Nell” by Gabriel 


Faure The artist engagements in 


Fred 


leaves at once for 
Birmingham, Ala., Athens, Ga., Charlottesville, Va., 
erick, Md., Bay City, Mich., and Ypsilanti, Mich 
Among those who pressed forward to congratulate 
Madame Maconda were many friends of her husband, Wil 
liam Walters, formerly of St. Louis, 
the Criterion Theater, New York 
The Flonzaley Quartet was a genuine novelty, 


and now manager of 


and scored 
1 great triumph, being applauded, encored and given ova 
Their success in 
Dvorak’s 
“Interludim in mode 


tons inspiring for any company of artists 
the West as 
quartet in FE flat major Op. 51; 


in the East is assured. They gave 


antico” by Glazounow; scherzo by Sinigaglia; a Boccherini 


trio for violins and cello, and many encores which the 


iudience seemed to enjoy sincerely 


The close of the male chorus work was in “Du bist wie 
eine Blume,” and a spirited number by the director en 
titled “Gossip Mir 


Robyn was accompanist 


To Present a Grecian Play. 

The American 
the producton on March 26, in the 
classic Greek drama, “The 


Poure rs’), ot 


Dramatic Arts 
Cheater, of the 
Choephori” (“The 


\cademy of announces 
empire 
Libation 
Kschylu The performance will be given 
with strict adherence to the art forms and traditions of the 


ancient Greeks and according to the latest discoveries, 


Charity Concert in Baltimore. 
BALTIMORE Md., February 8, 1908 
Mrs. Clifton I Edith M. Clark, 


contralto; H. Rea Fitch, tenor; T 


Davis, mezzo soprano; 


ind Clifton F. Davis, accompanist, united in a concert 
at the Madison Avenue M. E. Church, 
February 4, for the benefit of the Silver Cross Rest Room 


Tuesday evening, 
Che program included three duets for mezzo soprano and 
barearolle, by Chaminade; “I Would That My 
‘Night in the Woods,” by D'Har 


baritone 


| ove,” Mendelssohn, and * 
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TENOR, foal henson 


cital, *‘The Art- song, from Schubert to 
the Present Day.” ¢97-8 Carnegie Hall 





Aarmnna TEanK ow 


Aathor of “THE SCIENCE OF THE ART OF SINGING* 


New York Studio: 25 West 87th Street. 


ane Gordon, Mr. Amdreas Schneider, Mr. Berrick orden ictor 
oad: Eduard Lankow, Martha Hofacker, Paul Verea, Marie Orthen, Marguerite ye E.R a Press 


The only authorized teachers in New York: Mrs. 
L. Lankow. Abr 
Buesing, Andreas Schucider, vem Nerden and others. 


European studio address given later. 
Here: 


Mich, examinations are held four times during the 





Boyd Spiller, baritone, 





Arditi, Schubert, Godard 


Miss Clark sang a group of songs by Schu- 


delot. Mrs. Davis sang songs by 
and Bizet; 
mann, De! Riego and Mackenzie. The tenor gave songs 
by Tours, Tosti, Clay, and one Old English ballad. The 
baritone sang numbers by Von Fielitz and Clay. The 
program was closed by the vocal quartet singing a “Cradle 
Song,” by Sullivan. 


Sousa to Return Soon. 
\s a triumphant finale to his thirty-second semiannual 
tour, John Philip Sousa (and his band), with three assist 


ing soloists, will return to the Hippodrome Sunday even 
ing, February 23, for one of those ever popular concerts 
which the famous bandmaster never fails to present. <A 
program of unusual attractiveness has been selected, and 
a new soloist, to be announced later, will add to its diversi 
fied character. The tour now drawing to a close, covering 
the Eastern, Southern and Middle West States, has been 
phenomenally successful, and capacity houses have not 
been infrequent. 


Frederic Martin, North and South. 


Frederic Martin, the basso, opened the month of Febru 
ary in Baltimore, and Monday and Tuesday of this week, 
February to and 11, he filled engagements in Asheville, 
N. C. Today, (February 12) and tomorrow he is to sing 
at Charlotte, N. C. February 17 and 18 he will be heard 
in Richmond, Va. Other engagements for this month 
include Cumberland, Md., February 19 and 20; Baltimore, 
Md., February 21 and 22, and with the Handel and Haydn 
Society in Boston, February 23 


The Crime of Music. 


\t a brillant “at home” given by a scciety woman, a 


pianist of world-wide reputation was asked to perform 
When he had finished, the lady’s young daughter was made 
tell me, Herr 
said the fussy mother to the great artist, “what do 
“Madam,” 


a capital idea.”— 


to sit down and play her new piece. “Now, 
you think of my daughter's execution ?” he re 
plied deliberately, “I think it would be 
San Francisco Argonaut 


Caryl Bensel, Walter Young's Pupil. 


Caryl Bensel, soprano, a professional pupil of Walter 
Young, is winning the good opinions of critics and audi 
ences, and before many months more will be heard of 
this talented young singer. Miss Bensel’s last appearance 
near New York was at Elizabeth, N. J., where she was a 
“First Christmas.”—A 


Reviewer, in the Elizabeth Sar f sare 


soloist at a performance of Coomb’s 
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tralian contralto, gave a recital on the 
t Gallery She was assisted by Henri 
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Wagner died only once, and he died on February 13, and 
not on the 4th, and he died in Italy and not in Switzer- 
land as the advance notices said. The most absurd state- 
ment of all was that Mr. Damrosch is the greatest Wagner 
exponent! Nevertheless, the concert above mentioned was 
a pronounced fiasco, as the appended local press articles 
show. I certainly never in my life have heard such timid, 
calm, illogical orchestral playing. Mr. Damrosch waves his 
arms as if he were doing physical exercise. The audi 
ence began to leave the hall when the orchestra played the 
‘Tannhauser” overture—the very same overture with which 
Emil Paur with the Pittsburgh Orchestra scored a positive 
triumph two seasons ago. Last season Mr. Paur gave a 
majestic performance of the fifth symphony by Tschaikow 
sky and the audience demanded an encore, and he played 
the very same prelude and bridal chorus from “Lohengrin” 
which Mr. Damrosch’s orchestra played, and Mr. Paur was 
given an ovation. Sixty-five players were advertised, and 
there were only about fifty, and for this Montreal was 
asked to pay $3.00 a seat, but I don’t suppose it will ever 
pay it again 


nme 


lhe four English papers published in this city all substan 
tially agree in their views of the performance of the New 
York Symphony orchestra, and here are the original 
notuces 

Last night’s concert was rot all honey, although the music was 
musually saccharine. In the first place, those who had to travel fac 
found the weather a real terror. It reminded one of Hamlet, on 
the battlements of Elsinore, when he evclaimed, “The night is cold, 
und I am sick at heart.” “The parching air burnt frore, and cold 
performed the effect of fire,” as Milton sings, and as those found 
out whose bitten ears “came to” in meeting, or rather in the Monu 
ment National. * * * After a tedious wait of an hour or more, 
looking at an empty stage, a gentleman appeared thereon and ex 
plained to the audience that he was Mr. Damrosch, and that th 
train bearing their precious freight of musicians had had the un 
onscionable impudence to be three or four hours late i 

Another tedious wait. then loud noises as packing cases wer: 
dumped on the floor, then a straggling in of cold, disconsolate, dis 


gruntled bandsmen; then a tuning up, then an arrangement of seats 


then a rearrangement of the same, then a protest from the first 
violins that icy air was attacking their necks, then an angry ex- 
postulation from Damrosch to a stage hand, “Shut that door!” and 
then. Wagner—that is, more or less. It was a concert in a hurry 


It did not begin until nearly 10 o'clock, and it was over at about 
the same time as if it had started at the usual hour of 8.30. That 
feat was accomplished by utilizing every second of time, and by 


maining less than an concession to the “encore fiends.” 


"Twas a chilly evening for Walter Damrosch’s audience The 
usical mercury indeed seemed to go down to zero at times But 
there were other times when the band played “Sounds of the 


Forest” from “Siegfried,” for instance, when it seemed almost worth 


while to have borne the refrigerating experiences of the night (with 


more to come), while listening to the hum of insects, the rustling 
of leaves, the purling of waters and the songs of birds which that 
number delightfully suggests As to the rest of the orchestral 
music, “it was too sweet for anything,” but all Wagner's 
virility had been extracted from it, and it might have 
been written to please a lady’s school. If Wagner had been 
treated in that ladylike way of old, he would never have been. ac 
cused so bitterly of being a “noise monger.” Perhaps the best 
criticism of the band’s work as a whole was made by a Montreal 
pianist, who said she thought that “it was all very pretty.” It was 
pretty, but—shade of Vanderdecken!—what has Wagner to do with 
prettiness However, it was an experience to hear a tame Wagner 
after having heard. so many wild ones Montreal Daily Witness, 
February 5, 1908 

For owe hour the audience waited—patiently, even good humor 

liy, as befits people to whom snowstorms and zero weather can 
present no new terrors in the way of interference with transporta 


tion, and the ultimate appearance of the orchestra, some in evening 
clothes, some in tweeds, but all with instruments, was the signal 
for hearty anplause 

But with all the good will in the world, the heartiness could not 
outlast the first orchestral number in the “Meistersinger’ group 
rhe tribute to the memory of Wagner, which the orchestra was sup 
wosed to render through its Wagnerian program, was evidently to 
be a very listless, perfunctory affair Damrosch, the authoritative, 
the austere, neither wielded his authority nor evinced an austerity 
of interpretation beyond the limitations of the ordinary orchestra 
conductor, The New York Symphony Orchestra was obviously dis 
pirited, visibly chilled and presumably hungry. Mechanically, therx 
was little to complain of in its playing, although the tonality was 
by no means faultless, but the total lack of the vivid, vigorous in 
terpretation which is naturally expected from such an organization 


was very noticeable Montreal Star 


Last night's performance began with the prelude to “Die Meister 
singer,” followed by two slices from the third act, namely, the prix 
mg and the dance of the apprentices 

The “Lohengrin” prelude which followed was perhaos the gem 
f the evening, as it was more suited to the polite and soothing 
ood which Mr. Damrosch assumed throughout the evening. Only 
ne fortissimo really is required in this, and this climax was duti- 
fully attended to. * * * 

The program concluded with the old and beloved favorite, the 
famous “Tannhauser™ 


overture Entirely lacking in opulent se- 


nority, though not, it is true, in balance of parts or differentiation 
f the melodic harmonies interweaving the various motifs, the ad 


mirable orchestral number was utterly deprived of solidarity or 


graduation in accent in the interpretation given it by the New 
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York Symphony, under the baton of Mr. Damrosch. In fact, this 
mild and serene reading of this rugged, manly piece of orchestration 
sent not a few home distinctly out of sorts.—Montreal Gazette. 





Walter Damrosch’s New York Symphony Orchestra gave one of 
the tamest, most uninteresting renderings of several Wagnerian se- 
lections that could have been imagined at the Monument National 
* * * Mr. Damrosch may be a specialist in the in- 
terpretation of Wagnerian music; but he displayed no particular ability 
in that direction last night. He is an energetic conductor—ol 
trusively so, at times; but it counts for very little, after all. Nicely 
modulated crescendos and diminuendos, a reasonable appreciation of 
the ordinary orchestral points, an average interpretation of the 
“Tannhauser” overture—and that was all. Of inspiration, of dra- 
matic qualities, of the real Wagnerian spirit, hardly a suggestion. 

The “Die Meistersinger” selections call for no special mention, 
for the simple reason that there was an entire lack of anything 
notable or interesting in their rendering. In the prize song, in 
fact, the woodwind was sufficiently coarse to effectively mar almost 
the whole selection. 

The rendering of the prelude anJ “Bridal Chorus” from “‘Lohen 


last night. 


oo 


grin” would never win distinction either for conductor or orches 
tra, and the less said about the “Ride of the Valkyries” (“Die 
Walkuere”) the better. If Sousa burlesqued it, at least his bur 
lesque had its points of interest. It would be stretching a peint to 
say the same of Mr. Damrosch’s reading. One had an uncomfortable 
feeling all the time that the Valkyries were parading on a smoke 
laden cloud for inspection and instructions. ‘There was an entir 
lack of power, dramatic suggestion, or inspiration 

The “Siegried” selection, “Sounds of the Forest,’ was better 
done, and the “Tannhiuser” overture given a stereotyped render 
ing; but Mr. Damrosch and his musicians succeeded in eliminating 
nearly all the passionate exultation from the love music of the sec 
ond act of “Tristan und Isolde,” and the same thing, with the 
necessary qualifications, may be said of their work in the accom 
paniment to “Brunnhilde’s Battle Cry 


" * * * Certainly on their 
performance of last night, neither Mr. Damrosch nor the New 
York Symphony Orchestra can lay any legitimate claim to any 
special genius for interpreting Wagner. The impression Mr. Dam 
rosch left behind was that he was a painstaking, unemotional, un 
inspired, and uninspiring wielder of the baton, which qualifications 
are not enough for anything like an adequate or imteresting inter 
pretation of Wagnerian music.— Montreal Herald 

Harry B. Coun 


Syracuse Symphony Concert. 
310 Noxon Srreet, Syracuse, N. Y., February 4, 1908 
Conrad L. Becker and his forty men, comprising the 
Syracuse Symphony Orchestra, filled the hearts of ‘ocal 
music lovers with pleasure and pride at the first apvear 
ance of this organization at the Wieting last Friday. Pro 
fessor Becker has often demonstrated fine ability as a mu 
sician and as conductor, and his excellent work Friday 
He had his 


orchestra, composed mainly of amateurs, well in hand, and 


night emphasized the previous good record 


infused into them an admirable spirit of unity and warmth 
of expression. Madame van Niessen-Stone, contralto, was 
the soloist of the evening, and pleased with her very mu- 
To the 


Morning Musicals all praise is due for the success which 


sical interpretations of a number of light songs. 


The next concert will 
be given in March. TREDERICK V. Bruns. 
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Belasco Theater. With the capable assistance of Charle- which formerly visited this city for fift nsecutive 
magne Koehler, formerly with Barrett and Modjeska, years to return for a series of concerts next seasot 
Mrs. McKee recently presented Houseley’s opera, “Love nenre 
and Whist.” The local orchestra was first organized by Anita Heineck-Lloyd has been engaged a 
Dr. George G. Daland, an excellent musician and teacher soloists at the coming concert of the Cl Club, w 
who will soon leave this city for a larger field of use takes place February 19. The concert e und 
fulness in Philadelphia. Sydney Lloyd Wrightson, assisted direction of William H. Palmer, and w ea é r 
by his pupil, Gertrude Reuter, gave a delightful recital of operatic selections. Madame | W Q é J 
before a fashionable audience at Rauscher's, which will cult arias me of them probably 
be described more fully hereafter There has been an ig Wagner Her clas , r ving Ww 
other Sangerbund concert of interest, and Danie! Breeskin ishing rapidity ! she now | I yp ! 
a marvelous Russian prodigy violinist, has been tendered ing voices, whi “ nt be 
a large berefit to enable him to pursue his studies abroad future BEREN tu yN 
Mrs. Roosevelt presented the lad with a handsome bouquet 
of flowers The boy is frail and delicate looking, and ts Detroit. 
said to be unusually nervous, owing to the routine of D 
four hour's daily practice, which he is put through. Among N. J. ( " 
the most pretentious of studio recital programs are those Tee ‘ : 
prepared by Oscar Franklin Comstock fi k W 
Wasutnorox, D. C., February 7 908 eR RK me ' . . 
Not for the last eight years in Washington has there Madame Schumann-Heink and Madame Samaroff havc o- 
been another January less prolific in big musical events given very successful recitals here within the last 1 t t D ' ‘ 
than last month. This refers especially to local musical There has been given an unusually interesting concert by s \ 
vents. This season, as a wh has been an off year for the Philadelphia Orchestra, which presented the new work ! rossi Mrs. C. A \ W 
efforts by the local musicians of the city. There have by Conductor Carl Pohlig. Fritz Kreisler was the soloist : sac _ : 
been fewer pupils’ recitals, fewer studio recitals and a Fortunately that was not the only scheduled appearance efor ateaegls , K 
smaller number of recitals by local talent during this mid- of Kreisler here, for Washington will have him again in Renwick, t 
season period, when musical interest is at its swell tide, a joint recital with Hofmann, under the direction of Mary Phe Detroit ¢ est \ t ene 
than in previous years. The Bischoff concerts have been A. Cryder, and he will also be the soloist with the next : 4 ; ; 
entirely discontinued this season, although they went on Boston Symphony Orchestra concert Se ated, . : 
without a break for a period of years amounting to about zee R ie } Cha 
a quarter of a century. There are no local chamber music fr. Arthur Smith is performing a ver setul work tor 0 fu 
organizations giving series of concerts, and outside artists musical and theater loving peopl He issues monthly ~ hep z 7 . 
seem to have absorbed the interest of the concertgoing calendar of musical and dramatic events in tl handy ae 
public. Another feature of our Washington life which shape of a blotter, which may be seen upon the desks 
has dropped put ot sight this season, and which is greatly the homes of Washington’s most exclusive et Another She Could Not Walk 
missed, is that which consisted of the performances by the good service for music in Washington us performed by 
opera classes of Thomas Evans Greene, a former member Mrs. Oscar Gareissen, wh she discovered the artistic - 
of the Savage Opera Company, who was doing an excel- studio on Connecticut avenue, which 1 w the sculptor For Months Burning Humor on Ankles—Opiates Alone 
lent work in this city by training several brilliant and shop of her versati 1usband The word ilptor” 1 Brought Sleep—Eczema Yielded to Cuticura. 
gifted young singers for the operatic stage. Washington here used in a figurative sense, for in tl ittracti . had f \ ‘ 
has made two distinct gains since the beginning of 1908, roundings beautiful voices hiseled the iW 1a t y gave tt ] 
however. There has been a branch of the Ogden-Crane material M Gareissen’s speaking voice p I not ! t t 
Opera School of New York established here under the many beauties as his singing voice He gifted orate purp My ‘ were ‘ ‘ ! ! 
direction of Mrs. Henry Hunt McKee. and Heinrich Ham and his ext mporaneous rem rks, especiall whe dealim itching a ‘ t t 
mer, the accomplished director of the Choral Society, has with musical subjects, are themselves work f art could not w ! ! ! ) 
in training a local orchestra of amateur musicians, who The Monday Morning Club meeting Mr. Gareisse ishand d I ha ter K 
will play the accompaniments to the coming performance studio Mr. Gareissen has also assumed harge { the After using tl tl " 
by the society of “The Redemption,” thus reviving a local business arrangements for Leila Livingston Morse im re in montl mie | took t i 
custom which obtained in this city over twenty-five years lation to her out-of-town recital engagement Mi M ( cura S on ! 
ago, when the old Philharmonic Society flourished under is very pleasantly remembered in this city. | he hop ! ( 
Dr. Caulfield Mrs. McKee’s school preparing to give that Mr. Gareisset some one equally fted in age her f M ) 
Von Suppe’s opera, “Fatinitza,” in the near future at the rial fields, will persuade the chamber u 1 vn, I } , 
BASSO-CANTANTE 


: “ 
; BROMBE 
Ww. 


Oratorio, Concerts, Bong Recitals, Lostruction 
STUDIOS: Carnegie Hall and 138 W. 91st St. 
“Mr. Bromberg’ 6 method is fo pang 8 his anges 
is artistic,” -Waerlli Safonof. “Edw. Bi ¥/ a 
singer of gesting es he is a model 

Ingtructor,”—Dr. 








umm AUSSEY 


Management HAENSEL & JONES, 642 Fifth Ave., HY. 


CONTRALTO 


Worcester Pestival, 1907 
ORATORIO, CONCERT, RECITALS 


Perconal Address, 122 W. 114th 8t. Phone 5414 Morningside 





SKovégaard 





MME. 
AMELIE 


SEEBOL 


TEACHER OF THE 


LAMPERT! METHOD 


36 W. 330 STREET. 








MILLER 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 








‘ROGOVOY 


THE ALLIANCE, 63 E. 97th St. 





Cello Virtuoso 
Of the Imperial Or 
= St. Peters 
'y Now with the 
Symphony Or- 

p RTL 


Concerts, Recitals, 
and Advanced Puptis 


Phone, 2603-79th St 





ALBERT G. 


oezete JANPOLSKI 


” Seem it he 


Management J. £. FRANCKE 


KNICKERBOCKER BUILDING 
503 Weet so Street 
' Phone 


Morning nde 








: FINNEGAN 


BIRDICE BLY 


Soloist St 
Concert, Oratorio, Recita! 


ee. Broadw 


FPiawWwinsa;T 


ADDRESS 


5216 Washington Avenue 


CHICAGO 


TUwo rR 
Patrick's Cathedra 


Morningside 








SOPRANO 


ADDRESS 


’ URNER-MALE ¢ ae 
Phone, 2980 Audubos 





Wary <a 


VOICE SPECIALIST 


1218 CARNEGIE HALL 


Telephone: 3535 Columbus 





 DUFAULT = 
nu OSBORN 


OPERA 
Direction: J. E. FRANCKE 





TBM CO Fr 
ORATORIO, CONCERTS, RECITALS 
NSTRUCTION 
191 Chelees 339 West 234 Street 
BASSO 
E CANTANTE 
1402 Broadwey 


BASS SOLOIST 


ST. PATRICK’S CATHEDRAL 
7s8c Sth Avenue 


Phone 4845 Bryant 





S oteneenentaiteell 
GERTRUDE - Popular Recital Songs: “/- ao Re 
“ Song & Boon Fishes,” * 
—_ Blossoms Grow” (Spring Song), and others 


Address: Hotel Grenoble, New York. 


LOUISE ORMSBY 


Composer-Piaeniste. 


Ditson & Ge. Pub , Hew Tork, 


SOPRANO 


Lowe 4 @ Rowe 


‘ Wiches Where 


Lyon & Healy, Pub.. Chicage 


Soloist Basten Festive’ Orchestra 
and Worcester Festival 

For Dates und Terms Address 

BHAENSEL 4& JONES 
542 Fifth Avenss, few Tort 





T 
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i WEIGESTER 


VOICE 


From first 


tic Finish 


CULTURE 
rudiments of Tone 


Production to Highest Artie 


Soloists coached 


607-8 Carnegie Halil, N.Y. City 





MCRD 


HILIPS 


Phone, 


BARITON BF 


VOCAL INSTRUCTION 
Carnegie Hall 


New York 


1380 Columbus 





u HINKLE 


Management 
Personal feteemess 


Morningside, 


iza W 





SOPRANO 
HAENSEL & JONES, 542 Fifth Ave., BN. TY. 


tri4th St., Phome ga: 4 


New York City, and 888 North a 


3t., Phone 1379 D, Preston, Preston, Philadelphig. 
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ra neert last week 


nsisting of the slow movement from 
4 ‘Wilde zd,”’ op. 46, by the same composer, and 
gement of the “Liebestod,” from “Tristan and 
( C Stock Leonard, soprano, assisted, singing two 
i the fj n closed with the Violin Concerto 
ft n department of the Michigan 
re a lecture recital on the first act of 
I luesda January 14 
given at Schwankovsky’s Hall, Monday, 
Enoc Ardet with the Strauss musical 
; Harry B. Elliott, with Florence lien at the 
| graduate of the Michigan Conservatory, and a 
| J 1 Victor Benham, has left Detroit to take 
| plat art t of Hiram, Ohi 
k I had charge eat, is ill, and 
i ubstitut f the college 
J cx t t return to Detroit in the autumn and 
| k ag Frank Parker 
| Columbus. 
| ( Mit oO ebruary 8 908 
| Irchest ler the lirectic f D 
| 
t ! nil Lin the history of ¢ 
Paes I 1 ed 1 Columbus 
| 4 f rhe gram included Vincent d’Indy’s 
kdw i MacDowel Suite in A minor 
> ( I I v u a chorus 
I Dr. Muck was 
were obliged to b 
* f l all the tin 
t magnifi t che 
‘ the ‘ nust | 
) 
! I 4 tiliece ar 
J I iperb band Iwo 
adat Gadski closes 
‘ iy; the Olive Mead 
( i | gives a piar 
} th Rindsf give i pian ital early in 
p f offerings will 
SS oO , . rt 


( 0 fest : wher 
s I a? will be 
re i ca was h 
f Ml lla hich ha 
t x med 
t i t logged pet 
- t 1 wil st 
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F instr 
The me 
trument 
s 
it i oO Stat 
| erflown 
M ’ i t 
Mr Thom 
} als Mir 
f fl inguage and lite 


Kita May SMitu 





Colorado Springs. 


Cotoravo Spaincs, Col., February 6, 1908. 

Colorado Springs is having an unusually active musical season 
this year The Bessie Abott Opera Company, Olive Mead String 
Quartet, Paderewski, Fritz Kreisler, Lillian Biauvelt, the Chicago 
Symphony Orchestra for two performances, Nordica in opera, and 
“Madam Butterfly” are the outside attractions. In addition, the 
Musical Club has o1:ganized a large chorus, with Dr. Woolsey as 
irector Besides taking part on several of the regular Musical 
Club programs, this chorus will give an Elgar oratorio early in 
May, with soloists brought from Chicago 


\ recent Musical Club program of especial originality and inter- 


est was called “Characteristic Music of Various Races.” It em 
bodied some Indian music by Arthur Farwell, West African, by 
Coleridge-Taylor; the Japanese national hymn, sung by a chorus; 
Grieg’s “Norwegian Dances” for violin; Stillman-Kelley’s clever 
Chinese song, “Lady Picking Mulberries,” and four charming Swabian 
songs by Arnold Krug for male quartet. Another program by the 

ib this week was most interesting. For piano, three illustrations 


of the minuet form from the works of Mozart, Gluck, Saint-Saens 


and Grieg, were played by Mrs. Faust. Mrs. Tucker, soprano, sang 
three settings to “Kennst du das Land,” by Thomas, Liszt and 
Himmel; Josephine Trott illustrated the romance form for violin 
by playing romances by Nardini, Beethoven and Svendsen; Miss 
Comstock, contralto, sang three settings of “Nur wer de Sehn 
sucht kennt,” by Schubert, Tschaikowsky and Wilhelm Schmidt 

The Wa-Wan Society, organized some months ago, with the laud 
able purpose of giving compositions by American composers a hear 
ing, presented a most enjoyable program January 17. The compos 
ers represented were Harvey Worthington Loomis, M. Melville, 
Henry F. Gilbert, Arthur Farwell, Homer Norris, Edward Mac 
Dowell, Arne Oldberg, Noble Kreider and William Schuyler. 

The violin pupils of Josephine Trott gave a varied and well s 
lected program, January 18, in creditable fashion 

The week previous Maude Sanders Faust presented several of hex 


bright piano pupils in public recital 


seven festivals in Syracuse, is necessitated because of lack of tune 
on the part of the men who have contributed so liberally both of 


money and effort to make these festivals a success. It is prom 
ised, however, that we will have a festival in 1909. 
Freperick v. Bruns. 


Portland, Ore. 
Portianp, Ore., 

\ beautifully planned musical program was a delightful feature 
of the celebration by Clau Macleay of Robert Burns’ 149th birthday 
rhe soloists were Mrs. Walter Reed, Stewart 
Carrick, of Newberg, Ore.; Ethel Lytle and Dern Zau Treble 
Clef Club also won fresh laurels. 

Kathleen Lawler was soloist at the last Eilers recital. 

The friends of S. H, Allen-Goodwin are 
unexpected death last week. Mr. Goodwin 
Lutheran 
Portland. 

Frank J. 
after five years abroad, spent in violin study. 


February 5, 1908. 


Grace Campbell, J. 
rhe 


mourning his sudden and 
English 
affairs 


was leader of the 


Church choir and active in other musical 


Eichenlaub is receiving a cordial welcome in Portland 
Mr. Eichenlaub has 


been a favorite pupil of Sevcik and the recipient of other special 
honors. While his home is Vancouver, Wash., he expects to make 
Portland his headquarters. 

There is talk among prominent Portland musicians of a Mac 


Dowell memorial. 
A young native Chinese student, William Lai, is creating consid 


He 


voice, which he uses with remarkable intelligence for 


erable comment by his singing possesses a very sweet tenor 


the short time 


he has studied. He is the pupil of Mrs. O. Wiggin 
Eoitn L. Nixes 
New Orleans. 
New Orveans, February 6, 1908 
Fritz Kreisler received an ovation at his recital here January 23 


The great violinist gave a second recital the following Sunday, when 


he repeated his extraordinary success. The Philharmonic Society, 


Mr. Jaffe, the Russian tenor, gave a concert January 28, assisted tiie 
PR HESS (roe ies haincamacamiinds to which the Kreisler engagement is due; has been congratulated, 
Adelina Padovani, the prima donna of the Milano Opera Com- 
‘ ee. pany, added to her laurels by her wonderful interpretation ef 
Syracuse. Gilda in “Rigoletto.” It has been many years since the old French 
Opera House echoed with such wild applause as Madame Padoyaai 
210 Noxon Srreer, Syracuse, N. Y., February 6, 1908 
evokes. 

Members of the Syracuse Liederkranz distinguished themselv« Bauer, De Pachmann and Kubelik are booked to play here, and 
in an exceptionally fine concert at the Alhambra Monday evening of 1.5. is a strong probability of Carrefio being heard in one recital 
last week. Under the direction of Albert Kuenzlen some meritorious The organ to be erected at the new Touro Synagogue will be th 
numbers were sung with good tone color. The soloists were Florence largest in the South. 

Hinkle and Karl Grienauer Miss Hinkle proved herself a talented Florence Huberwald has been giving an interesting series of 
singer with a voice out of the ordinary because of its range, beauty, lectures before prominent local music clubs 

power and adaptability Mr. Grienauer showed his rare technical Mark Kaiser, the distinguished teacher and violin virtuoso, r 
power in several well chosen cello numbers cently played before an assemblage of connoissuers 

lhe Castellano Opera Company gave a concert at Assembly Hall Haney B. Logs. 
last Wednesday under the direction of Tom Ward Mr. Ward de 
erves the gratitude, made manifest in active support, of every music marpsors 
wer in Syvracu f his enterprise in bringing attractions to this Norwich. 
ity w itherwise we would not have Madame Sembrich comes Norwicn, Conn., February 8, 1908. 

re I yI nder Mr. Ward's direction On of the most enjoyable concerts ever given in this city was 

Harold Mauer gave one of his memorable recitals at the Alhambra that by Madame Schumann-Heink in Slater Hall Wednesday evening 
recently lhe program was characteristic of Bauer—balanced of last week The singer's voice was at its best, and the varied pro 

icating and entertaining gram well suited to show all sides of her art. While here work was 

Olga Samaroff played at Assembly Hall under the direction of the unusually uniform, she perhaps excelled in the operas, which showed 
Morning Musicals recently her great dramatic power and the wonderful range of her voic 

Stanley Olmsted, one of the new piano teachers of the Fine Arts Her accompaniments were played in a delightful manner by Kath 

lege at Syracuse University, interpreted an interesting program  erine Hoffman 
bef large audience at Crouse College January 30 One of the most entertaining features of the Military Ball at the 

Swracuse is to have no music festival this year This annownc Armory recently was the concert by Fay's orchestra of Providense 

le; ressing to all who have noted the success of the past Lyre F. Bipweir 
I tt 












y FRANK J, BENEDICT | 


VOICE CULTURE | 
Organist St. Paul's M. E. Charch 
Lengacre Studios, 164 Seventh Ave 
Telephone, 67:15 Columbus. 


Send ite for booklet “How Beaati 
ful Singing Voices Are Made.” Plain 
answers to typical questions about 
A Votoe Oultareand the Art of Singing ' 


GUSTAV LAZARUS 


Director Berlin Conservatory 
Teacher of Piano and Composition 


Studio: Bulow St. 2. Berlin W. 





LAURA LOUISE 


COMBS 


Manhattan College of Music 


o WEST t1sTH STREET. 

COMPLETE Musical Education. All branches under 
Distixncursuep Facutrty. 

Director: 


Senator of the Royal Academ 
Royal Academy of Art. 
CHIEF I 


LEON M. KRAMER 





SOPRANO 


tomo’ WOLFSOHN BUREAU REINDAHL VIOLINS 


i ES 
ur AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
Via Quintino Selle 3 Milano 


Giovanni Castellano 


Maestro di Canto 
Impostazione, repertorio perfezionamento 
VIA VINCENZO MONTI 43, MILANO 
Itailan Vocal! Correspondence Scho ol. 


Teaches THE SECRETS of Pure Italian method of “ BEL CANTO” 
Individual instruction a specialty Inquiries | 








answered only on receipt of $3, registered letter, 
for one month's instruction 
SPECIAL TEACHERS’ COURSE. 





Vie Brera o Milano 


) ANTONIO CAIRONE 
MAESTRO DI CANTO 
Impostazione una specialita. 
Piazza Borromeo 5, Milano. 


VITTORIO CARPI 














Srresow, etc. 
Singing—ANTON 
and others. 


Sisreewans, 


Cello—Jacgues van Lier, 
Organ—Franz Gaunicxe. 
Music Scienc 





PROFESSOR XAVER SCHARWERES 
of Art. 
CONDUCTOR ROBERT ROBITSCHEK. 
STRUCTORS—/Piano—Xaver Scuanwenxa, Pu. Sc anwenxa, M. Maver-Maur, An- 
tow Forrster, Ricnarp Burmeister and others. 

Vielin—Professor Frortan Zaysic, 


LINDWORTH:- QCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Education from the commencement to the highest degree in all branches of music. 


Imperial and Royal Chamber Virtuoso, Member and 
PROFESSOR PHILI ir CHARWENKA, Member of the 


Issay Barmas, J. M. van Veen, Martanne Scwarwenka- 


Maratea Briank-Perers, Anna W vettnwer, Leontine ve Ana 


Composition—Puitirr Scuanwenka, R. Rosirscuex, N. v. Rezwiczex, H. Hermann and others. 
Exrsa Rueccer and others. 


Lessmann, Da. W. Kuserero, Da. Huco Letcurentrarrr (in English), 
Da. Fratav, Professor W. Buanx, Da. James Stmon. 





Violas and 'Celles 


All qualities of Sieolin-tone 
indahi Violina. 
register, and toned of the up- 


~ positions equél in carry- 
power with tones of the 


limit is 


“oe WEL 


BARITownz 
Address HENRY WOLFSOHN 
131 East 17th St., NEW YORK 
Personal Address, New Haven, Conn. 





positions, and with no 

i of anéther voice 

taking up the melody in pase 

ing from = atfing to an- 

er. Tébponsive to 
all shades of bot preasu: 


eH: CRANE. 


SOPRANO 


216 West 102d Street 
NEW YORK 
Phone, 8962 River 





trill and 


7 to, bril- 
a in velocity, distinct- 
nese in shake, 


JOSEPHINE 
mame rem 
1907 to 
JULY, 190: 


SWICKAR 


SOPRANO 
Concert, Oratorio. Recital 
Direction: J. E. FRANCKE 
1402 Broadway, New York 











CORNELIE MEYSENHEY 


Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 


SOPRANO 
VOCAL INSTRUCTOR at 
Metropolitan Opera Schoo! 











; VOCAL TEACHER IN FOUR LANGUAGES. 
Piorence, Via Nazionale ag. | 
/ Reindah! Grand Model, $150.00 
Pe LUCIA BARAGLI © 2scrcu: 
: ) \ SED AND ENDORSED BY SS 
i Maestra di Canto e di Scena (Acting) | iS"tiereeu seakner KAOTE REINDAHL | % 
Pupils in Le Scala and other Principal Theatres F K Habeckers Frits Kreialer Atelier: 318 Athénaeum Bid'g 4 
pe ss Ore texander Bull 26 East Yan Geren Street| Mi 
VIA VELASCA 2, MILANO Arther Hartman CHICAGO. ILLINOIS B.S. A .' 








HASSLE 


BARITONE 
Direction of 
WALTER R. ANDERSON 
5 W. 38th St, New York City 
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COURIER 














“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


It satisfies me completely.” —Pugno. 


—Sembrich. 


“ A great Piano! 


** A tone which blends so well with my voice.” 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 











lt peenless tone 

chopms at once 
ONd 

always 


















Tart Wayne,/nd 











LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arber, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


also fifty teaching 


EONARD Schelling St. 6 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists 








Own building, with one large concert hall and two small halls 


rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu 
dents of all countries. Students received at Easter and Michaelmas each year, but for 
eigners received at any time, in accordance with page 9 of the regulations 

The course of tuition includes every branch of musical instruction, namely: Piano 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 
sic, literature -and zsthetics 

Prospectus in English or German sent gratis on application 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcar O. Strven, President 212 West 59th St.. NEW YORK CITY 
Telephone : 2329 Columbus 





Pacuttry, Examiners awp Lactvaras 
William Mason H. Rawlins Raker Geo. Coleman Gow 
Albert Ross Parsons Herwegh von Ende pes all Lenten 
Mary Ff a Burt 
Harry Rowe Shelley Modest Altschuler Adrienne Remenyi von Ende 


Paul Savage 
Paul Ambrose 


Kate S. Chittenden Pannie Greene 
; William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September goth, 1997 


Send for Cirewlars and Catalogues KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION VON STEIN 


HERMANN WOLFF ACADEMY for PIANISTS 


Incorp. Nov., 1907 
The World’s Greatest Musical Bureau. HEINRICH VON STEIN, President 
Germany; Berlin and Flottwellstrasse 1 


Cable Address: Masikwoiff, Bertia 


- Proprietor and Manager of the Philharmonic 
OCencerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hall, Berlin. 


———- of more than is includ- 
ee — H 


ud, 
Carrefio a ag #. 
manager of the "Serlia Philharmonic Orchestra 
end of et Arthur Nikisch. 
Principal Agency for Music Teachers 











1592 S. GRAND AVENUE 
LOS ANGELES, CAL. 


The MONTREAL CONSERVATORY of MUSIC 


(Founded 1893 by C. E. Survzer.) 
# Montreal, 





& 94¢ Dorchester Street, Canada 
prospectus apply to 
C. B. SEIPERT, the Musical Dir ecter 





PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


The Editor-in-C} 
MUSICA COURIER 


REFERENCH ief of Tux 











NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 


Directors: Cart Hern, Aucust FRAEMCKE 


Sper lal 


Departments for Beginners, Amateurs and 
*rotessionals. 


Free advantages to students: Harmony ere, 
concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE, 


Instruction given in all] branches of music from 
first beginning to highest perfection 

Thirty-eight of the most known and experienced 
professors. 


TERMS, $10 UP PER QUARTER 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 43¢@ NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music and Dramatic Art in the Middle Weat 
EKlocetion. MUSIC. Opers. Modern Lenguesges. 
The Gnest and most conpgietaly poe building devoted to music in America 


sent free. 
EDGAR M. CAWVLEY, Director 
4580 North Meridian St. New 'Phone: 2010. Imdianapeolis, Ind. 


STRASSBERGE CONSERVATORIES 


rome OF MUSIC 








Northside southside: 
2200 St. Louls Ave. Grand and Shenandeah Aves. 
Ss“ -QOuUIs, MO 


The most reliabie, complete and best equipped Must 
Schools with ‘he strongest and most competent Faculty 
ever combined in a conservatory in St. ".ouis and th« 
Great West. 


5) teachers—Every one an Artist 
among whom are: 


Or. 2. Goldbeck 


Sig. G. Parisi, 
A’ «ed Ernst. Reopens Chas. Gallows 
“am Golliager September ist, Mies A. Kalk. .c8 
Mrs. R. Goldbeck, pt st. Horace P. Hibole, 
oe Alfree Ernst, TERMS LIBERAL. B. Strasse’ -erger, 
2. S. Poppen, - Mrs.6.St. .ssberger 
2. Stempt, etc CATALOGUE PREE C.W.Kern, etc., et 
Se Partia! sc poiar ships for deserving pupils and many othe 





tree edventage 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. full courses or single branches. Principal 
admission times begin Apri! and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 








The Stern Conservatory of Music 


FOUNDED 18650 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SC 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising ail ip aod ah on 


chestral instruments). SEMIN ial training for teachers. 

Principal Teachers: HARMONY AND. Com "OSI TION—Wilbelm Kiatte, Prof. Arno Kleffel, Prof 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram. 
Theodor Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze- eee HeSehaaer. Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
A ag —— P. Lutzenk, Prof. A. Papendick, Gustay Pobl, Prof. Ph. Ruefer, 
Prof. or Schoenberger, Prof. E. E. Taubert, F. W. Otto Vous, i. von Zadora. 
SINGING. Fuge Brieger, Madame Blanche Corelli, Frau Lydia Holim, Kari M Chanber 

), Frau hme a Nicklas-Kempne Sergei Kiibanski, Nicolaus ty be Paul 
— Molar, Pasmore, Adolf Schuitze, Wiladysiay Scidemann. OPERATIC CLASS 


ys! 

TIOLIN—Prof. Gustay Hollaender, Alfred Wittenber M G 
&c., &c. HARP—Franz Poenitz. ORGAN—Bernhard ome Rest Mak 
Director. EB Joient Malkin, oe andow, &c. , &c. 
VIRGIL PANO Pra L annexed to the RN CONSERVATORY, 8 o Kant St., Berlin-Char- 

jetteabare, Special courses for training teachers. Exceptional advantages for’ acquiring « 
Prospectuses be obtained through the Conservatory and the Virgil School. Pu 

any time. nsultation hours frees cemetp = a ee 








Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal te the Highest Musicel Teste 


Nos. 66 and 68 University Place, New York 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 











MASON & HAMLIN COMPANY, 


BOSTON. 














“IMBALE" 


CHICAGO, ILL., U. S.A. 





Lhe World's Best Piano 





WEKRNABE & CO. 


YORK 


BALTIMORE 

















THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOH MER in the SOHMER PIANO of today 





It is built to satisfy the most 
cultivated tastes : : ::i::iii:: 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
eetistes scsi setss esse se2 


SOHMER & co. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Street 

































eer appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
a of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co, 
16@ Boylston Street, Boston, Mass. 








Blumenberg Press, 214-218 William Mtrect, and 18-20 Rose Mtreet, New Dork. 








